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“[My sister] has three teenage kids, a high-speed Internet connection, and the file-sharing application Ka 
mounted on her computer's hard drive. ... | found jams about booty-icking, paeans to pot-smoking, and 
worse-than-you’d-imagine rap by Akinyele, titled ‘Put It in Your Mouth.’ All these songs are effectively sitt 
side by side in the middle of my sister’s living room.” 

— Camille Dodero, News and Features, page 17 
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MOXE WEEK in arts, tack Blacks breakout comedy The Schoo! of Rock: 


8 days a week and beyond 


Our “Picks of the Week” are Elton Johns’s AiDS-benefit 
celebrity tennis match at the FleetCenter, Jewel, and Aesop 
Rock; in “Next Weekend,” Carly Carioli talks with Radiohead- 
loving classical pianist Christopher O'Reilly; in “State of the 
Art,” Sally Cragin looks at the “Take Back Your Time” 
movement; Randi Hopkins meets “Engagifig Characters” at Art 
Interactive; David Weininger talks with John Harbison; Sean 
Richardson taiks with Skatefest headliners Simple Plan; Liza 
Weisstuch talks with Billy Meleady about A Man of No 
Importance, The Fire of Life comes to the Family YMCA 
Theatre in Cambridge; Toccata: A Nocturne About Robert 
Schumann comes to the Bookline Puppet Showplace Theatre; 
Ravi and Anoushka Shankar come to Symphony Hail; Judd 
Nelson stars in He She Them at the Shubert; Sharon Jones 
and the Dap-Kings come to T.T. the Bear's Place; in “Future 
Perfect,” we'll see Shadows Fail at the Palladium, Phish at the 
FleetCenter, Rembrandt at the MFA, and Roberta Flack and a 
cast of thousands at Berklee’s Encore Gala; in “Arts News,” Jon Garelick checks out the WGBH “Biues” 
shindig, there’s more jazz at Jordan Hall and Scullers, the Old South Meeting House raises funds, and 
we've got the latest on the mysterious October 31 film openings 


Aesop Rock, 8 Days a Week p. 1 


Dining: In “Dining Out,” Robert Nadeau says Mediterranean matters at Ariadne; in “On the Cheap” 
Atticus Fisher finds a fine diner; and in “Noshing,” Tamara Wieder gets sweet on Athans gelato. 


arts 


Art breakers: the irresistible draw of the Dresden Dolls, page 18. 
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d Drozdowski gets a kick out of the Huntington Theatre 


Company's Ain't Misbehavin re.” Gerald Peary looks at the Boston Underground Film 
Festival; Jeffrey Gantz sees the Hande! & Haydn Society's production of Monteverdi's Vespro della Beata 
Vergine and.Richard Conrad’s Wagner marathon, while David Weininger listens to the Borromeo Quartet 
at the Gardner Museum; Brett Milano explains why he loves Yes; Marcia B. Siegel celebrates 30 years of 
the Dance Collective, and Sharifa Rhodes-Pitts digs Donnell Alexander's Ghetto Celebrity. 
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Future imperfect 

by Dan Kennedy. : 

Why the likely outcome of all the record 
industry's efforts to regulate file-sharing, when 
all is said and done, may be a mere patchwork 
of legal vagaries. 


Sonic youth 

by Camille Dodero 17 
Digital music may not have changed the way we 
relate to music, but it’s certainly changed the 
way we get it. Behold one family, 30 years, and 
three decidedly different musica! experiences 


Sue you, sue me blues 
by David S. Bernstein 

The recent spate of RIAA lawsuits is intended to 
turn us into a nation of takers by curtailing 
giving 

The young and the board 

by Mike Miliard 

A look at the P2P generation — its pas 
gripes — through a sprint across its message 
boards. 


The Empire strikes back 
by Ted Drozdowski 
How the five major labels a 
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The iCollector 


by Carly Carioli 
File-sharing technology can be pretty 
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history sheds light on future trends 
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EDITORIAL 


John Ashcroft’s death-penalty crusade is misguided and immoral 





NEWS AND FEATURES 


Stopping government's 


culture of 


TTORNEY GENERAL John Ashcroft ex- 

plains his decision to seek the death 

penalty even in cases in which federal 
prosecutors have recommended against it as an 
attempt to ensure that the federal death penalty 
is applied equally across the nation. In fact, what 
Ashcroft is doing is imposing Texas-style justice 
on the rest of us. 

To date, Ashcroft has approved the use of 
the death penalty in 95 federal 
cases. In 38 of these, he did so 
without a request from prosecuting 
US attorneys. And in eight of those 
38 cases, Ashcroft is pursuing the 
death penalty in jurisdictions with- 
out state approval for the death 
penalty 

“He is attempting to impose his 
own personal philosophy about the 
death penalty on the entire country 
and on areas that are far less enthusiastic about 
the death penalty than is Attorney General 
Ashcroft,” says Kevin McNally, of the Federal 
Death Penalty Resource Counsel Project, 
which assists attorneys defending clients facing 
the death penalty 

Take two cases in Massachusetts. Ashcroft 
has approved the decision of US Attorney 
Michael Sullivan to pursue the death penalty 
against two gang members accused of killing a 
third from a rival gang. His office is also re- 
portedly considering a request from Sullivan 
to pursue the death penalty against-Charles 
Jaynes, convicted of second-degree murder as 
an accomplice and currently serving a life sen- 
tence for the 1997 murder of 10-year-old 
Cambridge boy Jeffrey Curley. While Curley’s 
mother and brothers applaud the move, Cur 
ley’s father is against the death penalty 

To his credit, Suffolk County district attor- 
ney Dan Conley has publicly denounced 
Ashcroft’s decision to seek the death penalt 
against Darryl Green and Branden Morris, al- 
leged drug dealers who are accused of shoot- 
ing Terrell Gethers. Conley has also pledged 
to appeal to Ashcroft’s office, which 
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CENSORSHIP CLOWNS 

Regarding your article on the attorney 
eral’s anti-porn crusade [“Don’t Quote Me 
News and Features, September 5], I am tota 
confused. I have visited the Extreme Associ- 
ates Web site and viewed its offerings. | have 





never ordered any of the merchandise because 
I found nott But | ar 


hing that appeals to me 
very disturbed to discover, as a result 


of the 
raid and arraignment of the owners, that an 


adult such as I (age 53) cannot purchase and 





view whatever | wish in the privacy of my own 
home. 

Maybe I have not done my homework on 
this case. Did these two people, Extreme As- 





eath 


final say in such prosecutions, to reconsider 
the decision. 

Such reconsideration is unlikely, howe 
Ashcroft is on a death-penalty spree. Com- 
pared with former attorney general Janet Ren« 
Ashcroft has pursued the death penalty in a 
“dramatically high” number of cases, says 
McNally. During a five-year period, for exam 
ple, Reno approved the use of the death penal- 
ty in 161 cases, but she did so with 
Out a request from 
26 times 

Meanwhile, Massachusetts, where 








a US attorney just 








re 
Ashcroft seeks to apply the de 
penalty in unusual fashion by prose 
cuting someone already serving a life 








sentence for murder, remain 
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ground for anti-death-penalty fc 





The state last imposed a sente 
death in 1947, when Phillip Bellino 
and Edward Gertson, both convicted of mur- 
dering Robert William, were electrocuted at 
Charlestown State Prison. Voters passed a 
ballot initiative calling for the reinstitution of 
the death penalty in 1982, but the Supreme 
Judicial Court ruled the measure unconstitu 








tional two years later. Since then there have 
been several legislative attempts to pass a 





death-penalty law in Massachusetts, but al 
have failed. And jurors in the 2001 federal 
prosecution of Kristen Gilbert, a nurse at a 
Veterans Affairs hospital in Northampton 
convicted of killing four patients, rejected the 
death penalty and opte 
life in prison instead. 
Will Ashcroft succeed in bringing the death 
penalty to Massachusetts, where others have 
failed to do so? It’s unlikely. But he’s been 
joined by Governor Mitt Romney, who 
the death penalty an issue during his gut 
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this just in 





Flaherty tops 
at-I rge 






















candidate backed by voters 
like Chucky Bruen, a 
fortysomething West Roxbury 
man who holds a sign for 
Flaherty in front of the library 
Tuesday night and describes 
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terms evocative of a bygone 

era. (“Not only do | think he's 

a good councilor, but looking 

down the line, | think he’d be 

- a good leader for the city 
LAHERTY cruises to Bruen says. “There's 32 
tor, voters in my family, counting 

cousins and in-laws, and we 
try to vote the same way — it 

power. People come to us and ask 

them, and they're there for us. 
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and Chuck Turner — leaves little 
alliances with national and international 













Felix Arroy 

















t t. But Flaherty 
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from the Boston City Council 

t to cut military pay’ ‘Get Rumsfeld 
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— Adam Reilly 
AT-LARGE RACE 


White knocks out Arroyo 








odued at Merengue, a 
n Blue Hill Avenue in 


e of Felix Arroyo’s post- 





}.B p.m., most of Arroyo’s 
I ome; the candidate, his 

-looking 

g the place down 

at. But despite 

em to confirm the 

ould lose his seat to 

oyo strikes an 


White and her 
surprisingly strong 
Irish bar next to Wh 
headquarters. (Make that 
Cornerstone, the Southie watering hole tapped 
by Flaherty for his post-election shindig, is the 
real deal. Buck Mulligan’s is tonier and slee 
simulacrum for New Boston Nation.) Standing 
near the bar, Dick Dray identifies himself as a 
close friend of Kevin Whi 
pleased as punch with the evening's good 
“| worked for her, and I’m continue to 
work for her,” says Dray, who notes that Patricia 
White is his goddaughter. “If she’s anything like 
her father — which we know she is — she’s 
gonna be a great candidate. | had thought that if 
she came in in the top five I'd be delighted. | 
think she finished in third place; if that’s what it 
turns out to be, it’s spectacular. She's a very 
bright young woman. She's also my godchild, 
and | love her’ 

Sitting on a bench outside Buck Mulligan’s 
White appears tired and pleased but not ecstatic 
One gets the impression she's not interested in 
moral victories. “My feet are killing me; I've been 
up since 5:30 and at the polls since seven, and 
I've been knocking on doors 10 hours a day for 
the past couple of weeks,” a bleary-eyed White 





















The preliminary is always the most 
conservative vote,” he says matter-of-factly. “The 
real liberal voters come out for the final election 
I've seen the same thing happen many times 

But Arroyo, while optimistic, is not overly 
sanguine 

“It was also a wake-up Call to everybody who 
didn’t vote in the preliminary, but could make a 
difference in the outcome that would be good for 
us,” he adds. “It doesn't mean we're going to let 
our guard down. We're going to work as hard as 
anybody else. We want to give a new direction to 
Boston — to be inclusive, to be a healer. This 
town needs a bridge, a healer, and we're in a 
position to provide that. | feel this is a winning 
campaign.” 








— Adam Reilly, 
with additional reporting by Deirdre Fulton 






Tobin wins easily 


John Tobin, campaigning at his alma mater, the 
Holy Name School in West Roxbury, sums up 
political campaigning this way: “There's no rocket 
science about it. If you don’t knock on their doors 
— | mean, that's the major part. Raising money is 
a big part of it, but it's about hard work too. You 
could raise a million dollars, and if you don’t go out 
and knock doors, forget about it.” 

This is even more true for city councilors, who. 
Tobin says, are “closest to the people.” Indeed 
voters “expect to see you at the ball fields, visiting 
the schools, shopping in the districts. They expect 
to see you. And if they don't see you, they let you 
know about it in a hurry.” 

Tobin first won election two years ago to the 
city council's open District Six seat, when then- 
district-councilor Maura Hennigan stepped down 
to run citywide. He knocked off another West 
Roxbury denizen, Mike Rush — who is now a 
state representative — and has been doing 














DISTRICT FOUR 






exactly what he’s just described ever since. 
It comes easily to him. “I love being a city 
councilor, but | always wish | could go back in time 
and run sometime in the ’50s, '60s, or "70s when 
people were just — everyone was into it. | 
remember the '79 campaign like it was yesterday 
— | remember on the last Saturday before the 
final election, you could not stand on Centre 
Street uniess you had a sign in your hand. It was 
White-Timilty, White-Timilty all up and down the 
street. I'm talking 500 people 

Things were decidedly different in this week's 
preliminary election, which saw dismally low 
turnout. But it worked for Tobin, who easily cruised 
to victory with 5463 votes over challengers 
Francesca Fordiani, who won 1544, and Wayne 
Sallale, who won just 206 

But Tobin's not resting on his laurels 
Wednesday morning, he says, he plans to appear 
at the Jamaica Plain rotary at 7:30 a.m. “I don't 
care if we get 50, 60, 80 percent of the vote — 
we'll campaign just as hard. You know, every day 
is an election.” 

— Deirdre Fulton, with Susan Ryan-Volimar 
wail 














Yancey wins convincingly 


The fighting and accusations between the two 
campaigns show no signs of abating, but in the 
end, Charles Yancey posted a convincing, if 
symbolic, victory over Ego Ezedi in the District 
Four preliminary election on Tuesday. 

In a light turnout of just under 3500 voters 
Yancey took 54 percent of the vote to Ezedi’s 44 
percent. Both move on to the general election on 
November 4, while Arthur Sutton Jr. was eliminated 
with just 52 votes. But the momentum-shifting 
margin of victory could make it difficult for Ezedi to 
gain the additional money and support he needs to 
win in six weeks 

Yancey surrounded himself with the city's 
African-American political leaders to mark the 
victory in his Blue Hill Avenue campaign office 
State Representative Gloria Fox, State Senator 
Dianne Wilkerson, and City Councilor Chuck 
Turner all spoke at the celebration 

Speaking to a crowd of about 50 supporters 
barely an hour after polls closed, Yancey continued 
to paint the race as a fight between the minority 
Dorchester-Mattapan community and outside 
influer ‘We are so close to changing the 

e city of Boston, the resistance is going 
( 2ven harder,” he said. “The people outside 
our district know that this is where the future of 
Boston happens to be 

He also took direct aim at council president 
Michael Flaherty. “We're not going to allow the 
president of the city council to call your city 
councilor a fraud, and then come down here 
looking for votes, especially after he and a couple 
of my colleagues have the audacity to split 
Mattapan in half” Yancey said, referring to city 
“In November, nobody who 
lS Community deserves even 
































Others were also blunt. “There's a lot of support 
from outside the community for our opponent 
Wilkerson said. “Under an enormous amount of 
pressure, and the kind of money that | have ever 
seen flying into this community, our candidate 
won.” 

The contentious campaign culminated with an 





ugly episode the day before the election. A group 
of Yancey supporters gathered with campaign 
signs at the intersection of Blue Hill Avenue and 
Morton, right in front of Ezedi’s campaign 
headquarters. Ezedi supporters emerged and 
according to Yancey campaign staff, tried to 
surround them to block their signs from view. Ezedi 
says that his campaign had already planned a 
visibility event for the intersection, and accused 
Yancey's staff of deliberately gathering in front of 
his headquarters to provoke him 

“Never have | seen more undignified and 
arrogant people,” said Clarence Cooper, chairman 
of Yancey's political committee, speaking of Ezedi’s 
campaign staff 

When the two candidates ran into each other in 
front of the Codman Square Library on Washington 
Street a mere half-hour before the polls closed 
however, they were civil and shook hands 

Minutes earlier, Ezedi said that he had to come 
“within 10 percentage points, definitely” in the 
preliminary to have a serious chance in the general 
election. He also said that a number of influential 
people were ready to come forward with 
endorsements and funding for him, if the 
preliminary vote gave them hope that he could win 
in November. “Everybody's waiting to see what 
happens to me tonight,” he added 

By 9:30 p.m., two hours later, Ezedi’s campaign 
headquarters were already quiet while Yancey, still 
in full suit and tie, continued to shake supporters 
hands. “I’m very, very happy with the results,” he 
said 

He was also already looking to the next stage of 
the campaign, as his nephew unveiled a new 
campaign ad on his laptop 

This was Yancey's first preliminary-election 
challenge since 1997, when he won 52 percent of 
the vote in a five-candidate race. He went on to win 
the general election against Roy Owens that year 
65 to 35 percent. Ezedi will have to do better 
between now and November 4 to avoid becoming 
just another footnote in Yancey's long string of 
District Four victories 








— David S. Bernstein 


The Lowdown by scott Getchent 
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BRUDNOY SPEAKS 


A talk-radio legend's latest challenge 


David Brudnoy is no stranger to 
serious illness. The legendary WBZ 
Radio (AM 1030) talk-show host was 
diagnosed with HIV in the late 1980s 
— something that became public 
knowledge only after 
he nearly died of AIDS 
in 1994. Following his 
recovery, he started the 
David Brudnoy Fund 
for AIDS Research and 
became one of the 
country’s most visible 
symbols in the search 
for a cure. 

Now Brudnoy faces 
his most serious health 
challenge in nine years. 
On Tuesday evening he 
announced that he has 
been diagnosed with 
Merkel cell carcinoma, 
a rare, aggressive form 
of skin cancer. A 
classic workaholic (he 
hopes to take as little 
time off as possible 


radiation and 

chemotherapy), Brudnoy also teaches 
media criticism at Boston University 
reviews movies for the Community 
Newspaper chain, and does 
commentary for the 10 p.m. newscast 
on WSBK-TV, Channel 38. 

Brudnoy, 63, Spoke with the Phoenix 
on Tuesday afternoon. Earlier in the 
day, he’d shared the news with his 
students. In a few hours he would tell 
the world. 

“I’m kind of the poster child for 
defying the odds,” he joked. It’s no 


VOTING-BOOTH FOLLIES 
Racing politics 


As far as Web-site names go, 
theythinkwerestupid.com is pretty 


provocative. And that’s exactly the point. 


The site — which is slated to become 
operational on October | — explains 
and condemns the state’s 2001 House- 
redistricting process, currently the 
subject of a federal voting-rights lawsuit 
scheduled to go to trial on November 
10. 

According to the 2000 US Census, 
residents of color now represent more 
than half of Boston’s population. But 
the contested redistricting process 
which increased the whiteness, for want 
of a better term, of districts represented 
by politicians including House Speaker 
Thomas Finneran while packing extra 
voters of color into the Sixth Suffolk 
District, now represented by Shirley 
Owens-Hicks, who is African-American 
— doesn’t reflect that demographic 
shift. Quite the contrary, in fact. If the 


recent redistricting plan is upheld, 12 of 


Boston’s 17 House districts will have a 
majority of white voters, a situation that 
would seriously handicap aspiring 
minority politicians. 

In depositions linked to the suit, 
Finneran and State Representative 
Thomas Petrolati — a Ludlow 
Democrat who chaired the House 
Redistricting Committee — have both 
expressed ignorance about the racial 
and ethnic implications of the 
redistricting plan. For the lawsuit to 
succeed, meanwhile, the plaintiffs — 
including MassVOTE, the voter 
advocacy group behind the soon-to-be- 
unveiled Web site — will have to 






RALINNOY PHOTO RY MARK OSTOW 





BRUDNOY: hoping the “spunk 
and energy and good cheer” will 
during three months of 0rk their magic. 


exaggeration to say that all of New 


England — and beyond — hopes he 
beats them again. 

Some edited excerpts: 

On learning that he has cancer. “| 
thought I had sort 
of a pimple on the 
top of my 
forehead and 
maybe a cyst on 
the side of my ear. 
When I went to 
the dermatologist 
a couple of weeks 
ago, he said, 
“Nope, it’s not a 
pimple. Let me 
biopsy it, and I'll 
call you in a day.” 
He called me and 
said, ‘It’s really, 
really serious, and 
it’s not easily 
survivable, if at 
all.’ And before I 
knew it, I was in 
the hands of a 
surgeon. He 
excised the thing 
on the top of my forehead. It was the 
size of a nickel. The big one, on my 
cheek, has to be radiated away. It’s 
beginning to look like a golf ball.” 

On his prognosis. “\’ve got at least 
a 50-50 chance, maybe more, because 
it was caught before it metastasized. 
One of the cancers is out already. The 
radiation will deal with the rest of the 
stuff, and the chemo will go on search- 
and-destroy, and do what it does — 
and also, as you know, kill fast- 
growing healthy cells, like hair, which 


convince the judges that the proposed 
redistricting unfairly dilutes minority 
voting strength in Boston, and that 
racial discrimination adversely affecting 
the right to vote exists in the city. 

Due to links among education, 
income, and voter participation, this 
latter requirement could lead to 
testimony about the quality of Boston’s 
public schools or local income 
disparities. Since simply uttering the 
word “busing” still elicits strong 
reactions in neighborhoods 
across the city, some observers 
may find the trial’s proceedings 
discomfiting. But George 
Pillsbury, MassVOTE’s policy 
director, insists that the issue of 
race must be addressed. 

“White politicians can be 
extremely defensive, because 
they say, ‘Well, it’s not that true. 
Everyone’s changed. Look at 
how much Boston has changed, 
we're not racist anymore, that 
was a thing of the past,’” 
Pillsbury says. “We would 
concede that in some areas, 
sure, there’s been some 
improvement — but certainly 
one of the areas where in fact 
there’s been the least 
improvement is politics itself. 
[It’s] very exclusionary, who 
gets to run and win. And it’s 
been done on purpose, these 
districts, to protect white 
incumbents.” 

In addition to unveiling 
theythinkwerestupid.com, 
































UPDATE 
Equinox cancellations 


Late Tuesday afternoon, after the Phoenix 8 Days a Week section had gone to press, 
it was announced by J.T. Duffy of the Equinox Music Festival that all the remaining 
concerts for this year’s Equinox Festival had been “postponed.” As of yet, there are no 
new dates scheduled. The canceled concerts include the Omar Sosa Octet on 
Thursday, September 25 at the Somerville Theatre; Anthony Brown's Asian American 
Orchestra with special guest Steve Lacy on September 26 at the Berklee Performance 
Center; Anthony Brown and Manny Oquendo’s noon concert on September 27 at the 
Jorge Hernandez Cultural Center; Manny Oquendo y Libre on September 27 at 8 p.m. 
at the Jorge Hernandez Cultural Center; and the free outdoor concert scheduled for 
City Hall Plaza on Sunday, September 28. Refunds are available at point of purchase. 

“We've had a confluence of things happen in the past week with a lack of support 
that was anticipated, poor attendance, and poor advance sales that put us in a position 
of not being able to continue,” Duffy, president of Equinox, told the Phoenix. The three- 
year-old Equinox Festival developed out of the annual John Coltrane Memorial Concert, 
organized by Duffy and JCMC organizers Leonard Brown and Bill Lowe. This year was 
Equinox’s most ambitious yet, and about five events had already taken place before 
Equinox decided to pull the plug. The September 20 Coltrane concert, the 26th annual, 
with special guest Pharoah Sanders, drew about 600 people to the 1050-seat 
Blackman Auditorium at Northeastern University (its traditional location). But, Duffy said, 
there were fewer than 100 people in the audience when the show was repeated at the 
1600-seat Mechanics Hall in Worcester the following evening. 

Duffy insisted that the remaining concerts will be rescheduled and that “Equinox is 
‘Still in business. ... We're going to regroup, reorganize, and come out swinging.” 


is why most patients lose hair. | asked 
my students today, ‘Do you want bald 
or in a cap? Which do you want? I can 
either do Rapmaster Bruds or I can 
wear a cap. I’m not going to wear any 
wig.’ The problem for me is because I 
have no immune system, how is it 
going to hit me? | have practically no 
white cells. It’s amazing I’ve lived these 
nine years, more than was expected, 
and with comparatively mild symptoms 
when you think about what some 
people go through. I’m fully 
functioning, very little pain. I’m really 
in very good shape. We'll see if my 
spunk and energy and good cheer 
compensate in any way for the fact that 
I don’t have an immune system, or 
whether nature will take its course and 
just hit me hard on it.” 

On living with serious illness. 
“I’ve learned one thing: I can’t do it 
alone. I’ve always had friends, I’ve 
always loved people. But I always 
thought, ‘I can take care of my own 
things.’ And I realize now, you can’t. 
I’ve learned to need people and not to 
feel embarrassed. I’ve also learned to 
open up far more. I never wanted 
people to stay here at the house. It isn’t 
that I didn’t like people, it’s that I felt 
couldn’t function with house guests. 
I've lived so long alone. I finally got a 
hide-a-bed. And I’ve learned I kind of 
like people around 

“T’ve also found that my priorities 
are more devoted to helping others. I 
realize how many people helped me get 
through 1994. And so I tend to be a 
little bit more comfortable reaching 
out.” 


— Dan Kennedy 


MassVOTE is in the midst of a citywide 
get-out-the-ire campaign aimed at 
bringing disgruntled voters to the 
Moakley Federal Courthouse on 
Summer Street when the trial begins on 
Monday, November 10. The trial will be 
conducted by three federal judges and is 
expected to take less than a week. A 
decision in the case might not come 
until early 2004, however. 


— Adam Reilly 
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At the Herald, waiting for 
the shoe to drop 


Employees of the Boston Herald and the more than 
community newspapers owned by Herald publisher Pat 
bracing for the possibility of deep budget cuts, including | 
anticipated move is the latest sign that the weak 
to take its toll on the newspaper business 












Those in the know aren't saying much, but they acknowledge 


there will be an announcement sometime soc 
inquiry to his spokesman, George Regan, who said, “Basically 
are changes coming. It's not finalized. And it would be inappropr 
to discuss it now. It's all geared toward making it a 

Regan would not elaborate when it was sugges 
product” remark appeared to be at odds with the 

Heraid managing editor Andrew Gully also declined to discuss t 
anticipated cuts. Asked when there w an annou' 
said, “I don’t honestly know. It'll be soon, but nothing | w 
about at the moment.” Gully, editor Andy Costello, ar 
Ken Chandier, a former Herald editor, are said to have met 
repeatedly with Purcell in recent weeks 

The expected announcement follows months of anxiety over the 
Heralds circulation slide and revenue squeeze. Earlier this year. 
Chandler — an ex-publisher of the New York Post— led an effort to 
transform the Herald into a glitzier, more gossipy tabloid with shorter 
stories, blaring headlines, and lots of cleavage. At a newsroom 
meeting this past May, Purcell defended the changes as necessary 
for keeping the Herald alive (see “Don’t Quote Me,” News and 
Features, June 19) 

Now, with the prospect of possible layoffs looming, anxieties are 
boiling over. 

“Everything is speculation and rumor.” says Herald staffer Lesiey 
Phillips, president of the Newspaper Guild of Greater Boston 
“Attempts to get the company to talk to us and verify and confirm or 
deny the rumors have been stonewalled. | would say the stress 
level here has been raised to an all-time high.” She adds: “I just 
wish they'd be forthcoming, because morale around here is the 
pits.” 

Yet others say rumors of a crisis may be exaggerated. There are 
unfilled positions, including two in the political unit and three or four 
general-assignment slots. But the Hera/d continues to assign 
reporters to travel with hometown presidential candidate John 
Kerry, and sent a reporter to New Mexico !ast Friday to cover the 
Democratic presidential debate 

The pending announcement also comes at a time when some 
observers believe Purcell might be getting ready to sell the Hera/d 
back to former Herald owner Rupert Murdoch, assuming the FCC’s 
recent decision to ease its rules against cross-ownership are upheld 
(Murdoch owns Channel 25). And, despite the budget squeeze 
sources say that Purcell would still like to buy a radio station 
Several months ago, there were even published reports that the 
Herald was considering hiring former Boston Globe columnist Mike 
Barnicle, who would presumably command big bucks 

There was one weird — if coincidental — twist to the Herald 
story this week. On Tuesday, the paper published an Associated 
Press story reporting that the Audax Group, a private investment 
firm based in Boston, had pulled the plug on its $45 million 
investment in Indian Motorcycle, leading to the immediate layoff of 
all 380 employees 

Audax, as it turns out, was instrumental to Purcell’s purchase of 
Community Newspaper Company (CNC) from Fidelity for a 
reported $150 million in 2001. According to the Boston Business 
Journal, Audax and another investment firm, Weston Presidio, put 
up $60 million in equity. 

Might Audax’s action with regard to Indian Motorcycle signal 
increasing impatience on the part of its investors — impatience that 
could extend to the Herald and 
CNC? Regan — who is also the 
spokesman for Audax — called it 
‘a fair question,” but said that one 
had nothing to do with the other 
‘Audax is a company that’s doing 
very, very well. The Herala’s 
doing well,” he said 

Despite signs that the 
economy is slowly recovering 
the newspaper business 
continues to lag. Just last week 
the New York Times Company 
whose holdings include the 
Globe, announced that 
unexpectedly weak advertising 
sales in July and August would 
result in the company’s falling 
short of investor expectations for 
the third quarter. 

The Globe is also in the midst 
of an increasingly testy dispute 
with the Newspaper Guild, whose 
members have been working for 
nearly three years without a 
contract. 

This November, the Guild's 
contract with the Herald expires 
as well. 









product. 
ted that his “better 













cuts. 






































— Jon Garelick — Dan Kennedy 
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~ SOMERVILLE (617) 
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Tickets available by calling (617) 228-6000, at all ticketmaster locations, at 
the Somerville Theatre Box Offices and Ticketmaster.com. Get tickets at CC.com. 
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Real People. 


Check us out in the Arts Section. 











Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Amelia Lennon 


Whipped 
years ago: 
September 25, 1998 

Sarah McNaught observed the work - 
of local female bouncers. 

“Amid the swirling crowd, wearing a 
radio headset and a black T-shirt with a 
white Axis logo, is Martha Whipple. Al- 
though she stands six feet one (with a 
size 13 shoe), the 24-year-old security 
worker is no bruiser. With her ponytail 
and waiflike build (not much more than 
125 pounds), she looks so much less im- 
posing than her boss that she is almost 
invisible to the men [slam-}dancing just 
a few feet from her.... 

“Quickly she moves in, threading her 
slim frame through the crowd ... her 
presence has an immediate effect. She 
leans into the center of the mini-mosh 
pit, seemingly fearless of being trampled, 
and speaks to one of the men. Instanta- 
neously, he holds up his hands as if to 
surrender.” 


Happy Dazed 


10 years ago: 
September 24, 1993 

sary Susman reviewed Richard Lin- 
klater’s ode to high school in the ’70s, 
Dazed ¢ ind Confused. 

‘{Linklater] 
eations among the subgrou 





gets all the subtle delin 





t 
ent, 


ps ri 
from the hard-core jocks to the jock in- 
tellectuals to the brains, the geeks, the 
the bohemians, and the one 
older guy for whom high school was the 
who tries to 
recapture past glory by serving as the 
guru for the current students and work- 
ing on their cars.... 

“Dazed follows them and others as 
they cruise, scuffle, romance, and party 
their way toward minor epiphanies that 
will resonate with anyone who's ever 
been a pop-culture- ee teenager 
or survived an American public high 


school.’ 


stoners 


best seven years of his life 


Stayin’ alive 


15 years ago: 
September 23, 1988 

Johnny Angel lamented the aging of 
the Ramones 

“Watching the "88 Ramones go 
through the motions like a still-twitching 
corpse blurs the memory of the impact 
the band had back in the deadest hole of 
the now suddenly acceptable *70s. 

‘I used to love it, but it’s all over now 
Ramones shows are like going to 
church: they engender an attitude some- 
where between obedience and contempt 
So predictable was it that cardboard 
cutouts of the four old punks and their 
old albums on the sound system would 
have served as well. 

“Seeing the Ramones on the treadmill 
today in front of the same 1500 fans 
they've always had is heartbreaking.” 


Fast food for thought 


20 years ago: 
September 27, 1983 

Dave O'Brian was pleasantly surprised 
by USA Today. 

“It’s been ridicuied, dismissed as ut- 
terly trivial, and labeled fast-food jour- 
nalism. (The New York Times was quick 
to call it ‘McPaper,’ and that neat if nasty 
nickname has stuck.) It’s also been 
hailed by media fortunetellers as nothing 
less than a revolutionary journalistic en- 
terprise, one that will finally force editors 
throughout the nation to face up to the 
fact that this nation is short on attention 
span and long on color TV, and make 
them cut those boring stories down to 
quick-read size and fill their old, gray 
papers with bright, snazzy colors.... 





“The media sensation in 
question is none other than 
USA Today, the one-year-old, 
five-days-a-week, self-styled 
‘Nation’s Newspaper,’ which 
hit the streets (or, more accu- 
rately, hit the suddenly ubiq- 
uitous street-corner vending 
machines) of Boston two 
And, for the 
record, in many ways it’s a 
surprisingly good newspaper, 
neither as trivial nor as revo- 
lutionary as its reputation 
would have us believe.” 


PC cemetery 
25 years ago: 
September 26, 1978 
D.C. Denison looked into 


the emerging world of com- 
puters. 


weeks ago 


“A few harbingers of the computer age 
— automatic-check-cashing machines, 
digital watches, home computers, and so 
on — have already gotten a lot of atten- 
tion. But the real influence of this new 
technology on our society will go much 
deeper than these sophisticated 
gadgets we 

“Unfortunately for those who are dis- 
tressed by such a prospect, it is almost 
surely too late to stop the process.... 
Admittedly, this way of life is frustrat- 
ing, and people are starting to react. In 

1974, for example, a computer operator 
in Charlotte, North Carolina, was re- 
ported to have fired a handgun several 
times at his company’s computer. On 
another occasion, an unidentified per- 
son believed to have been the recipient 
of an exorbitant bill of some kind fired 
four shots at the offending 
computer 

“After all is said and done, the ques- 
tion remains: will computers change us 


all into their helpless minions?” 


: 
3 0 years ago: 
September 25, 1973 

David Rosenbaum visited Andy 
Warhol's Factory. 

“Would Andy come? Vincent already 
told me that he didn’t want to be inter- 
viewed, but maybe I could just ask, “Hey 
Andy, what's happening?’ It was 2:30 
when Andy arrived. 

“Just when it seemed darkest, Andy 
emerged. Now we all know that Andy 
Warhol is not your average-looking 
being; silver hair and everything, you 
know. But I was ill prepared for how 
stoned weird the man looked. He 
looked as if he had just been exhumed 
He cannot weigh over a hundred 
pounds. His skin has obviously never 
seen the light of day. He’s as spectral as 


reality Check by pavia sipress 





THE RAMONES: 0 old and heartbreaking. 

























an old junkie, and his voice has no res- 
onance. He told me that he was quite 
busy. He eyed my recorder suspicious- 
ly. I shut it off... 

“Sure he was pleasant, but communi- 
cation is predicated upon similarity. 
That’s why it’s so hard to talk to cows. 
They're pleasant, but different.” 


Cheap thrills 


35: years ago: 
September 25, 1968 

Jane Steidemann paid a visit to 
Boston’s Museum of Science 

“One problem that keeps us back is, 
oddly enough, cost. Entrance to the mu- 
seum is not cheap; for an excursion 
tainted by all those children and the di- 
$1.50 is too much, 
and the show at the Hayden Planetarium 
costs 50 cents more. Yet parking is free 
and ample, and Friday the admission is 
only $1 


dacticism of science, 





“Friday night is a good time to visit 
the museum. The price is more nearly 
right; the Planetarium show goes on at 
eight, and a hot meal is served between 
5 and 8 p.m. in the Skyline cafeteria 
on the sixth floor. The view is lovely, 
overlooking the Charles River and 
Longfellow Bridge, not far from the 
city’s skyline. For those who like their 
dining inexpensive and unpretentious 
(about $2), the experience would be 
pleasant.” 


Where are they now? 


Gary Susman is a contributing 
writer for the Boston Phoenix. Johnny 
Angel is a syndicated crime columnist 
for LA Weekly and the San Francisco 
Bay Guardian. D.C. Denison is an edi- 
torial director of Songline Studios in 
Cambridge. David Rosenbaum is for- 
mer editor-in-chief of Boston magazine 
and author of Sasha’s Trick (Mysteri- 
ous Press, 1995) 
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| “Do you think they take it one day at a time on other planets?” 
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urban buy 






I did it my way 


From home hair coloring to smoothie makers, do-it-yourself 
products can help keep your bank account on track 





| Where to find it: 





selftoav 





in — and they! 
the black 

According to Carmen Elec- 
tra, home hair coloring has never been hotter. Carmen is hawking 
Maxim magazine's new line of hair color from Just for Men ($10.99), in 
cool-sounding shades like Red Rum and Blackjack. The easy instruc- 
tions guide guys through color application to their tips or to their entire 
head of hair. The kits can be found at CVS and Walgreens; visit 
www.maximonline.com/jfm/rebate.html for a rebate. 

For the ladies, gone are the days when drugstore hair color equals 
unearthly orange. Try Ciairol’s new Herbal Essences Highlights 
($12.99), available at CVS and other drugstores. The cool highlighting 
comb takes the guesswork out of at-home treatments and beats those 
crazy cap-and-foil combos. For head-to-toe beauty, indulge in at-home 
foot treatments that rival what you can get at spas. Totally Nutty offers 
a line of fantastic-smelling treatments for your feet, enriched with exot- 
ic-sounding ingredients like shea-nut butter. Try the Shea Butter Heel 
Cream or Wainut Shell Foot Scrub ($4.99 each), available at 
Brooks, CVS, Kmart, and Shaws. Burt’s Bees offers earth- and 
body-friendly products for feet and fingers, like Coconut Foot Creme 
($9) and Lemon Butter Cuticle Creme ($4), available at Whole 


ILLUSTRATION BY JENNA TALBOTT 








| 
| 









and CVS. And for French man iva 
ns, try Sally Hansen's French Manion Kit ( ($5.99) 
f perfect white tips. It’s avail 
CVS, Kmart, and Brooks. 

r the full-spa experience, stop 
y Flyrabbit n Allston and pick up 
one of its exotic Italian bath-foam 
varieties by Gelbanho Aromatico 
$27). The sweet-smelling salt 
| comes in pretty Paper-covered tin 
| cans. You may also want to buy a 
few Votivo candies ($22), which 
t scents like vanilla 
t (red currant is Madon- 














289-2273, www.walgreens.corn na’s favorite). Flyrabbit also carries 
Burt’s Bees products such as But- 
termilk Bath ($3). 

No one likes to iron, and many feel that big dry-cleaning bills are 
worthwhile. But — hallelujah! — new wrinkle-releaser sprays are making 
irons obsolete. Downy Wrinkle Releaser ($3.99), available at most gro- 
cery stores, eliminates wrinkles with a spray and a tug. Magic Wrinkle 
Remover ($2.69), sold at Stop & Shop, produces similar results. 

Finally, the invention juice stands don’t want you to know about: the 
smoothie maker. Different from a blender, smoothie makers are specially 
designed to eliminate chunks of ice, producing blended fruity cocktails. 
Starting at around $40, these machines will pay for themselves in about 
eight smoothies. Pick up the Smoothie Plus 600 Smoothie Maker 
($49.99), featuring 600 watts of power, at Target. 

And if you scarf down one too many smoothies, don't feel you have to 
head to the gym. Instead, head to City Sports and buy a Gaiam yoga 
mat ($21.99). Stock your VCR with one of City Sports’ yoga videos, like 
Journey into Power ($14.99) from yoga guru Baron Baptiste, and you'll 
be busting out a Downward-Facing Dog in no time. Best of all, you won't 


be busting your bank account 
— Kim Weidman 



























moon signs 


BY SYMBOLINE DAI 


HIS WEEK, the waning moon occurs at week's 

end. Past experience suggests that a number of 
you will make snap decisions. Word to all: don’t. Wait 
until the weekend or Monday to sign off on legal pa- 
pers, give someone the heave-ho, drop the class, or 
return the Palm Pilot. However, if you've been thinking 
about ending something for a long time (the friendship 
that ran aground, the romance that never heated up), 
now’s the time. Waning moons are excellent for getting 
perspective on what must stay — and what must go. 





Thursday, September 25 
Dark of the moon in Virgo. Today's theme is “almost 
the end — nearly there — just about finished.” But do 


yo mo 





double-check everything, because V make sticklers 














of us all. Virgo, don’t be the rescue artist, but do take care of 
your own needs first (“I can’t drive you home | need to 
sleep early”). Pisces, take a look at problems the ged at 
the full moon (August 12). VOC ail day until 5:4 





Friday, September 26 
New moon in Libra. The “try something new” folks are 


out in force, although the air-sig 
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3emini, especially May twins, may feel overlooked in the 
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ittering, “Why don't others 
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Libra 
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?” impulse moment 
ight and don't 
6:52 p.m 


Sunday, September 28 
Waxing moon in Scorpio. A day of comfort 
sive-aggressive folks, although Scorpio sh 
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out to others who have been less than available 


specially October 1 through 8 Scales, may be direct 
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looked by others, today c 
you. Lie low, the storm will pass. Car 
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Monday, September 29 
Waxing moon in Scorpio/Sagittarius. Some pe 
Taurus? o!) come on like gangbusters. S 
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to boss others, yet interpret tt ras 
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ng all your hopes 


Wednesday, October 1 
ing moon in Sagittarius. Folklore says to get your 
air de th, especially if yo aking 


osmetic improvements. Sagittarius, be genero' 











us about it — g 


all the credit you're due. Geminis may feel 
like their best efforts go unacknowledged, so it's a good day for 
being a Sneaky Pete about your social activities. VOC 9:25 to 
10:21 p.m x 

























Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
Stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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ABOUT TIME 
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"Steve Winwood hasn't so much returned to the 
Traffic approach as he has refreshed it, and his 
So UMUC ee pore owl eee 
ETO CR CeO MUL mira ecietalires 
voice." ~Los Angeles Times 


""Winwood's Hammond B-3 organ burns through 
every track and his crack band snakes through the 
influences from jazz to reggae to Brazilian music. 
It's about time!"" ~ Entertainment Weekly 


ORPHEUM 
THEATRE 


ONE HAMILTON PLACE © BOSTON 


www.stevewinwood.com 


SHEN CR AR PAP Zesm tM Ale Legs re SAC Mmm ler SMES UT 
Orpheum Theatre Box Office and Ticketmaster.com. Get tickets at CC.com. 
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An Invitation to 
Finding Your True Self 


é 


Who am I? 
Where do I come from? 
Where do I go? 


Say goodbye to stress, attachments, and even deeply 
hearted questions of your life forever! 


Maum Meditation Seminar! 
FOR FREE! 


= September 26, Friday at 6:30 p.m. at Gutman Conference Center 
Appian Way, Cambridge, 3 blocks from Harvard Square to 
the Radcliffe Institute 


= September 28, Sunday at 6:30 p.m. at College of Arts & Sciences 
Building, Room #522 Boston University, 725 Commonwealth Ave. 


The Great Teacher and Originator of Maum Meditation, Woo Myung from 
South Korea will be invited to present a rare lecture here in Boston. This 
Seminar will introduce you Maum Meditation, which not only provides you 
with step-by-step methodology to attain inner peace and healthy lives but 
also surprisingly helps you to reach your True Self in 30 days. 

The event will be open to the general public and students. 

For reservations & more information ean pe 

Call: 617-935-1824 





"Bottom line: Traffic stopper."’ ~ People 


"Gears grinding gloriously...Steve Winwood 
eee a Sis ote bei c 
~ New York Daily News 
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appeal to adult-contemporary fans and jam band 
junkies alike." ~ USA Today 
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Paradise 


BOSTON'S LEGENDARY ROCK CLUB 


Open nightly 6pm-2am 
POU ae 
PCO LE 


www.thedise.com 


969 Commonwealth Ave Boston * 617-562-8814 
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TOOTS & THE MAYTALS 
With special guests Pressure Cooker 


Thursday, September 25 


DRESDEN DOLLS Record Release Ball 

With special guests Count Zero, World Inferno Friendship 
Society, Eugene Mirfian, Les Freres Corbusier, and more! 
Friday, September 26 


ill KINGS CD Release Party 


With speciai guests Vibewise, Foundation, Bien 
Saturday, September 27 


BUILT TO SPILL 
With special guests Solace Brothers 
Monday, September 29 & Tuesday, September 30 


FNX & Definitive Jux Presents 


AESOP ROCK / EL-P / MR. LIF 


With special guests Akrobatik, Fakts One, SA Smash 
Wednesday, October 1 


PAT GREEN 


With special guests Honeybrowne 
Thursday, October 2 


REID GENAUER AND THE ASSEMBLY OF DUST 
With special guest Ryan Montbileau 
Friday, October 3 


TOM MCRAE 
Friday, October 3 
Free in the Paradise Lounge, 21+ 


THE MAVERICKS 
Saturday, October 4 


THE BLACK KEYS 
With special guests Magic Magicians 
Tuesday, October 7 


DANKO JONES 
Tuesday, October 7 
Free in the Paradise Lounge, 21+ 


CALEXICO / THE FRAMES 
Thursday, October 9 


fe) eye) 4) ei 

With special guests Helicopter Helicopter 
Friday, October 10 

With special guests Aerial Love Seed 
Saturday, October 11 


BOZ SCAGGS 
Sunday, October 12, Monday, October 13 & Tuesday, October 14 
Special general admission cabaret seating available 


SUPERDIAMOND 
With special guests Tijuana Strip Club 
Thursday, October 16 


EVAN DANDO 
With special guests Vic Chestnutt 
Friday, October 17 


JOSH ROUSE 
With Special Guests Leona Naess 


Saturday, October 18 


pte] - Ba 13/3) .4 


With special guests Jeff Flein 
Sunday, October 19 


LOVE with ARTHUR LEE 

The Forever Changes Concert 

Tickets On Sale Saturday September 27 at noon 
Wednesday, October 22 


pa (emt ieee. ete) Nh 
Thursday, October 23 


Songwriters in Paradise: chris korwin Band, w/ The 
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OUT THERE 


When bad karaoke happens to good people 


For a song 


BY STEVE ALMOND 


WOULD LIKE to take a few minutes to 
discuss a topic of vital importance to all 
socially concerned Americans 

I am referring, of course, to bad karaoke. 

Now: | am sure there are some of you hard 
cases out there who feel that this phrase — 
bad karaoke — is a redundancy. 

But I am here to tell you thai there is plenty 
of good karaoke out there, in the bars and 
lounges of this great nation — though, if I 
were you, I would avoid Portland, Oregon. 

I say this because I recently visited Portland, 
and specifically a tiki bar, known as the Alibi, 
on the north side of town. 

My friend Joye assured me that the Alibi 
was the place to be in north Portland on a 
Thursday night, not exactly the kind of tag 
line on which to build a multinational fran- 
chise, but you take what you can get when in 
the nonessential states. 

Thursday night, as it turns out, 
is karaoke night at the Alibi, 
which meant there were a couple 
dozen folks stuffed in the smoky 
back room. They were a drunken 
and cocksure lot, sprawled all. 
over their chairs and given to 
hooting. 

At the front of the room, in a 
little booth-type thing, were a 
couple of brightly made-up 
women, both of whom seemed to 
be named Jenna. These were the 
karaoke DJs. Above them was a 
little TV screen where the lyrics to 
each song were displayed. The 
standard set-up, in other words. 

There were two women per- 
forming “(I’m Gonna Be) 500 
Miles,” a song I had hoped more 
or less to avoid for the remainder of my life. 
These women were wearing shirts that 
showed off their bellies, which — along with 
their song selection — initially made it diffi- 
cult for me to focus on their singing abilities. 

3ut eventually, it dawned on me that they 
were really fucking good. They were sort of 
camping the whole thing up, pretending to 
march when it came to the chorus. And yet 
they both had lovely voices, altos, and the tall 
blond one, she was actually harmonizing on 
the refrain 

It was one of those moments of half-intend- 
ed beauty, half ironic, sure, but utterly heroic 
in the blur of a late weeknight. I settled into my 

seat, feeling certain that | was in for a treat. 

The next singer was a skinny guy named 

Daren. He was dressed in a Western-style 
shirt, and he grinned sheepishly as the open- 
ing strains of “Sometimes When We Touch” 
tinkled out of the speakers 

There is an unwritten rule in karaoke that 
holds that the campier the selection, the 
lower the threshold for success. It’s sort of 
like Olympic diving — the degree of 
difficulty matters 

But Daren just wouldn’t even try. He was 
too embarrassed, and then he let the words 
get ahead of him, and began trying to sort of 
dance his way out of it. And then he just stood 
there, failing. 

The Jennas faded the music out. 

Okay, I figured — that was a mulligan. 

The next guy up was a chubster with denim 
shorts and the shaved-head-and-goatee 
combo pack. His name was Dave. Dave had 
the swagger of a karaoke pro. He handled the 
portable mike with casual assurance. And his 
selection seemed to promise a good time: 
“Tainted Love.” 





And then Dave started to sing and the sound 
was like nothing I'd ever heard before, nothing 


human. To call his voice flat seems inadequate 
It was more than this. It was tuneless. He ap- 
peared to understand the need to move his 
voice up in the octave range, but rather than 
doing so, he merely became louder. His larynx 
seemed incapable of producing actual notes. 
I’m not entirely sure he had a larynx. 

Now listen: I need to make one thing clear. 
I am an incredibly generous listener, when it 
comes to karaoke, because I believe that al- 
most everyone in this culture has their own 
karaoke yearnings. We all want to be rock 
stars or lounge singers, we all want to give 
voice to thé music inside of us. We all have 
our Aretha moments in the shower. And this is 
a beautiful thing. 

I’m in favor of anything in this chicken-shit, 
consumerist culture that allows us non- 
famous schlubs to tap into our creative im- 
pulses. And I admire anyone with the stones 
to get up in front of strangers and sing. 

You don’t even have to sing well, as far as 





SIP PRESS 
I’m concerned. Just make the effort and you 


get my vote 


But this Dave character, what was so painful 
about him, is that he was so obviously man 
gling the song, and yet he seemed to feel he 
was nailing it. He kept doing these soul-broth 
er fist clenches and nodding his head, like, Oh 

eah, ladies, there's enough Dave for all of you 

He had, in other words, overplayed his 
hand rather dramatically. Because, even 
though karaoke is a kind of amateur night, it 
still involves an audience. You’ve chosen to get 
up in front of people and, by rather obvious 
logic, you are asking for their attention. This 
implies a certain duty. Namely, the duty not to 
suck, and, if you are sucking, to exit stage left, 
like Daren. Otherwise, you slip into that nasty 
realm known as self-indulgence. 

It got worse. A couple of sassy chicks - 
who had spent much of the evening mocking 
the rest of the crew from the back of the room 

attempted “Uptown Girl.” They didn’t 
make it through the second verse. Dave's pal 
Henry did a whispered, atonal version of 
“Sexual Healing.” It was at this point that the 
two black couples in the room fled. 

Here’s how bad it got: I actually signed up to 
do a song (“The Night They Drove Old Dixie 
Down” by the Band.) I felt some kind of duty. 1 
needed to show these people that karaoke was a 
privilege, not a right, that they needed to honor 
the songs they were covering, by making at 
least a token effort to adhere to the melody. 

But | am, after all, only one man. There 
were six people ahead of me on the list, in- 


cluding — I couldn't help but notice — Dave 
He had signed up to sing “Islands in the 
Stream” as-a duet, with Henry. a 


Steve Almond, who is not available for 
private parties, can be reached at 
sbalmond @earthlink.net 
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AVALON BALLROOM = 15 LANSDOWNE STREET, BOSTON 


Tickets available at the Orpheum Theatre Box Office and at the Paradise Box Office (Mon-Fri 12pm-6pm, Sat 3pm-6pm), 
nextticketing.com or call 617-423-NEXT. Tickets available. at Avalon night of show only.Get tickets at CC.com 
American Express Membership Rewards® points now accepted for all concert tickets. Date(s), Act(s) & Time(s) subject to change without notice. 
A service charge will be added to each ticket. Produced by Clear Channel Entertainment. 
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Bakalar Brings “Patient 14” to Area Theatres 






















“Patient 14” an independent feature film directed by Harvard alumnus Andrew Bakalar, will be 
screened in and around the Boston area this weekend. Beginning Friday September 26 at 7PM, 
the film will screen in Room 103 at Hingham High School and Saturday September 27 at 7:30PM 
at Boston College, Devlin Hall Room 26. A Question and Answer session will follow the Boston 
College screening. Rounding out the weekend, the Avon Theatre in Providence will host a 
12:14AM screening on Monday September 29, again with a Question and Answer session to follow. 













“Patient 14” is a medical thriller centering on the government’s intervention in a clinical trial to 
genetically restore hearing loss in adults. One by one, the subjects die violent deaths with the 
exception of Patient 14, Liza Raines, who not only regains her hearing but can now also hear 
and understand human brain waves. After Liza is pressed into government service she becomes 
aware of an insidious plot by the intelligence community to produce an army of “brain readers” 
able to provide super intelligence to the highest bidder. As her government “handlers” exert 
more and more control over her life, Liza makes a desperate attempt to break free. 













STRAIGHT DOPE 


BY CECIL ADAM 


We have all heard the aged whodunit cliché “The butler did 
it!” But when did the butler ever do it? I've never heard of the 
butler actually having done it. How did this clich 
cliché if there were never any butlers who did it? 

Brian J. Wright 
Via e-méz 


é become a 








Of course butlers do it. How do you think they make little 
butlers? What you really want to know is whether the butler in 
a whodunit ever actually committed the murder (detective- 
story rule number seven says it must always be a murder), and 
what writer was initially responsible for this cliché most foul 
Which, with apologies to Agatha Christie, is the 
story cliché you'll read in this column. 

The expression “the butler did it” is commonly attributed to 
novelist Mary Roberts Rinehart (1876-1958), who wrote 
dozens of popular books, starting with The Circular Staircase 
in 1908. In 1930 she published The Door, in which — I’m 








ast detective 


sorry if this ruins the suspense for you — the butler does it 
But the words “the butler did it” do not appear in the book, as 
far as | can tell — I confess I skimmed — and Rinehart was 


hardly the first crime writer to implicate a menial. Denying her 
this distinction (if such it be) isn’t going to dim her legacy, 
however. Among connoisseurs of the detective story, Rinehart 
is famous (or perhaps infamous) as the originator of the had- 
she-but-known school of crime fiction, in which the story is 
narrated by a once-naive-but-now-older-and-wiser woman. 
Formulaic though it was, this approach helped her sell roughly 
10 million books during her lifetime. In 1929 she helped two 
of her sons found the publishing house of Farrar and Rinehart 
which printed her books from then on (the family name sur- 
vives at Holt, Rinehart and Winston) — to my mind the surest 
means yet devised to guarantee a successful career as a writer 
Back to our story. As | say. Rinehart was not the first to turn 
suspicion on the servant class in her detective fiction. One of 
the earliest was the writer who largely created tl nre, Arthur 
Conan Doyle. In “The Musgrave Ritual,” noirs of 
Sherlock Holmes (1893), the butler Brunton, though not the 


is found dead beside th 









mou 


central 







tained e family treasure 








betrayal and th iid with his life for his perfidy,” 





ford Companion to Crime & Mystery Writing puts it 
Agatha Christie’s The Murder of Roger Ackroyd (1 
cion initially falls on Ackroyd’s butler Parke A 








crimimal 


it Must not be 
Ing a noble at 1 IS a [OO easy soljutior 


must be a decidedly 








yrth-while person 
ordinarily come under suspicion.” Noting 
this suggestion, we return to the Oxford Com; 
the butler can move about the house in the course of his duties 


with complete freedom and because he is so taken for granted 





tion: “Because 





by the other characters that no one pays attention to him, he 
makes an ideal culprit.” 

You see the divide here. Too ea 
in-a-country-house subgenre. Perfect! say slightly more adven 





sy! say fans of the 10-people- 


turous writers, and indeed, having the butler do it seems like a 
great opportunity to inject the resentments of the proletariat 
into the genteel world of Hercule Poirot and his ilk. But few 
writers took the bait: | can find only one detective story prior 
to Rinehart’s in which a butler commits the pivotal crime, “The 
Strange Case of Mr. Challoner” by Herbert Jenkins (1921) 
Once the device had been fixed in the popular mind by Rine- 
hart’s book, it became an easy target for satirists (and thus 
off-limits to most everybody else); see, for example, Damon 
Runyon’s 1933 story “What, No Butler?” and P.G. Wode- 
house’s 1957 novel The Butler Did It. But give Rinehart her 
due. Though she may never have written those fateful words 
she could honestly say that she made them a cliché s 





Comments, questions? Take it up with Cecil on the 
Straight Dope message board, www.straightdope.com, or 
write him at the Boston Phoenix, 126 Brookline Avenue, 
Boston, MA 02215. 
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FUTURE IMPERFECT 


Copy protection won't work, and compulsory licensing raises the specter of 
government control. Why our best hope may be just to muddle through. 


Y DAN KENNE 


HAVE 


SEEN the future of digital media 
And it x, honl 


is a big, honking m 
in 100 techr 
advocates, and 


srged on Harvard 


yr example 
numbe 


rather 


t new 
make anonymity illegal or impossible on the 
Internet 


1 
al 


or mandate technologies that would 


yw snoopers to examine users’ hard drives 


The Electronic Frontier Foundation’s 
staff attorney, Fred von Lohmann 


“collateral damage,” 


senior 
warned of 
arguing that increased 
surveillance capabilities could endanger politi- 
cal dissidents in Third World countries, where 
online anonymity is crucial. Think of Salam 
Pax, the pseudonymous, Baghdad-based blog 
ger who dared to take on both Saddam Hus 
sein and George W. Bush in the run-up to the 
war in Iraq 

John Perry Barlow, co-founder of the EFF 
and former lyricist for the Grateful Dead, put it 
more simply: “Today’s digital-rights manage- 
ment can easily become tomorrow’s political- 
rights management.” 


HICH BRINGS ME to the second ques- 

tion raised at the conference: should we 
even try to crack down on file-sharing? Or is 
there another, better, smarter alternative that 
will lead to peace, harmony, and endless pros- 
perity? 

Attempting to answer the second question 

was William “Terry” Fisher, director of the law 


school’s Berkman Center for Internet and Soci 


ety, which 


along with GartnerG2, a Stam- 


ford, Connecticut—based research-and-con- 


sulting firn 


was the sponsor of the event 


Terry Fisher has spent a considerable 


amount of time and effort trying to think 


through a concept known as “compul- 


sory licensing,” 
I file-sharing 


nd the like 


which would legalize 


music, 
while 


ternative compensation 


His ideas will be contained in his 


xt book, Pror 
Law, and the Fut 
t, which will b 


€ I 


week 


uses To Keep: Technol- 
ire of Entertain- 

h wi published next year 
rd University Press. As he de- 


it would essentially 


1 appre 


ikely the federal government 


1ise enough 


1ey (about $2.5 billion a year) to pay copy 


ir downloaded work. Fisher 


reaso: 


t would r 


tax blank CDs and Internet-service providers 


thod wou 


@ Cop 1Olders W 


the basis 


cessed 


On the face of it, this is a clean, easy-to-like 


idea 


goons spy on your 
the n 


ire supject 


vhack-a-mole: knock down one 


ybiem and twe 


1 a local Internet service 
provider for names and addresses of 
suspected individuals. The ISP is fight 
ing the subpoenas — just as Verizon 
fought the RIAA’s subpoenas of music 
swappers. (A taste for titles like Man- 
play and Slammer might be considered 
more private and potentially embar- 
rassing than a preference for Creed or 
Backstreet Boys. Depends whom you 
ask.) Still, Titan's trailblazing experi- 
ence sheds | n how file-sharing 
affects businesses beyond the music 
industry. 

Think of any product that can be 
digitized — movies, books, and com- 


puter games are the most obvious 


ould then be paic 


of how many times their work is ac 


It is certainly beats letting record-industry 
online activities 
e the participants kicked it around, the 
started to look like a 


nore spring up. 


Compulsory licensing is, after all, designed 


ck down the biggest problem of all. If 


onger n 


right y 


Yet Fisher’s idea, 
ment-sponsored Ministry of 
srhaps I’m being paranoid. (Perhaps 


1 govern 


Culture. I 


ises to be illegal, then we no 


worry about illegal file-sharing, 


in some ways, envisions a 


some of the other participants were, too.) 


After all, people have been filing applications 


with the government’s copyright office for 


And yet 


neu fing Craven 
easy for Scorsese 


While it’s eas 
While it's eas 


swapping 
dustry by promoting demand fe 
bums, concerts, and merchandise, it’s 
hard to argue that free distribution of 
films helps movie studios in any way 
(not to mention movie-rental stores) 
We only have a few titles in our col- 
lection,” says Gil Sperlein, general 
counsel for Titan Media. “So one act of 
infringement has a real impact on our 
business.” 

That clear difference, however 
might help the film and game indus- 
tries in the public mind, suggests Mark 
Fischer, an intellectual-property attor- 
ney with the Boston office of law firm 
Fish and Richardson. Consumers might 
be more understanding of built-in copy 
protection and threats of lawsuits over 
a $60 product than a 99-cent song. 


more than two centuries without particularly 
worrying about the political, sexual, or other 
controversial content of their work. 

But in this, the Age of Ashcroft, there is rea- 
son to worry about having to register one’s 
content with the government in order to get 
paid. (Of course, you would still be able to 


al protections are ac 
but not in mt 
Fischer says 
But Sperlein doubts that technologi- 
al solutions will succeed. Titan Media 
s used encrypted copy protection on 
its DVDs, to no avail. “Every time a new 
encryption technology is invented, it 
seems like a new program comes out to 
get around it before our DVD gets to the 
stores,” Sperlein says 
Those decoding programs might not 
reach the average customer, but all it 
takes is one person to upload a DVD to 
Kazaa, and away it goes. Sperlein be 
lieves, in fact, that most of Titan's 
movies now being swapped on those 
systems were uploaded from a DVD only 
once; the rest are copies of those copies 
Sperlein has one more warning for 
those who espouse the beauty of unlim- 
ited open sharing, quite apart from his 
own company’s bottom line. When sell- 
ing DVDs, Titan Media and its distribu- 
tors can pretty effectively identify and 
deny underage customers, Sperlein says 
— and be held responsible if they 
don’t. No such protection exists on open 
file-swapping systems. Kids can get 
gangster rap as easily as boy bands, 
and Slammer as easily as SpongeBob. 
Nobody checks IDs on Kazaa. 
— David S. Bernstein 


offer your content for free without having to 
register.) A few people mentioned the possibil 
ity of a private alternative, noting that ASCAP 
and BMI handle similar arrangements for 
songwriters. Ultin 
entity would need te sort of a rela 
tionship with the government, as do ASCAP 
and BMI. 

Content is not the only area in which the 
government might interfere. Can you imagine 
members of Congress fulminating against an 
increase in Fisher’s proposed Internet tax, 
blustering that their hard-working constituents 
shouldn’t have to pay more so that Britney 
Spears can buy another diamond-encrusted 

G-string? 

Or how about something a little 
less theoretical? One participant 
in Fisher’s afternoon idea-storm 

ing session asked about how to 

prevent someone from gaming 


ly, though, even a private 


have son 


the system — from preventing 
some under assistant West Coast 
promotion man from setting up 
a bot to download an album 
over and over and over in order 
to drive up the hit count and, 
thus, the amount of money he 
would get paid. Fisher's re- 
sponse was to agree that 
that was a problem 
Obviously there are still a 
lot of bugs to work out 
Fisher is being prudent, t: 
say the least, when he says that 
industry groups should unite and 
put together a pilot project before 
bringing a compulsory-licensing 


proposal to Congress 


. ANT conceptual short 
coming marred the discussion last 
week. All that talk about digital-rights man- 
agement and compulsory licensing presup- 
posed that the record industry must continue 
pretty much the way it always has, and that it 
should be made whole either by protecting it 
from illegal file-sharing or by rewarding it with 
a government-run fee system. 

it’s not that the participants had blinders 
on. Several people openly wished for the even- 

But a conference 
aimed at finding practical solutions couldn't 


tual demise of the industry 


really be expected to accommodate deeper 
philosophical issues. 

At a minimum, industry executives should 
think about ways to provide more value, to 
give their customers a reason to buy rather 
than download. One way to do that is to im 
prove the experience. CDs already sound bet 
ter than MP3s, but apparently not by enough 
to make a difference to most listeners 

Slowly, the industry is starting to roll out 
CDs in formats called “super-audio compact 
disc” (SACD) and DVD Audio (DVD-A) 
which are said to sound dramatically better 
than ordinary CDs. Customers might be will 
ing to put up with copy protection in return 
for a better experience than they can get on- 
line. And even unprotected, these high-quality 
tracks produce much bigger files than MP3s, a 
significant impediment to downloading 

Digging deeper, there is reason to ask why 
the record industry as we know it deserves to 
survive. Why not just let it fail and see what 
rises to take its place? Already, musicians 
make all or most of their money from touring. 
CDs may earn money for their label, but for 
the artists themselves, their recorded output is 
little more than a promotional vehicle. 

In an op-ed piece for the Los Angeles Times 
earlier this year, the singer-songwriter Janis 
lan wrote that her decision to put free MP3s 
on her Web site had led to a modest revival of 
her career. 

John Perry Barlow observes that the Grate- 
ful Dead’s early version of free downloading 
— allowing their fans to record concerts and 
trade tapes — helped turn the band into one 
of the most successful live acts in the country, 
and probably boosted record sales by increas- 
ing interest in the Dead. 

In a landmark essay for Wired in 1994, Bar- 
low wrote that, until the digital era, we’ve been 
buying and selling bottles (records, books, and 
the like) while distributing the wine (music and 
ideas) for free. Now that the wine has been lib- 
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erated from the bottle, he added, no one quite 
knows what — if anything — it should cost. 


ownership in such an ambiguous condition 
that property again adheres to those who can 
muster the largest armies. The only difference 
is that this time the armies consist of lawyers.” 
Barlow’s solution: the open exchange of ideas, 
encapsulated in the Stewart Brand maxim that 
“information wants to be free.” 

Nine years later, Barlow, who is a fellow at 
the Berkman Center, hasn’t changed his mind; 
but he’s willing to make some compromises. 





Music in 


For instance, he now supports some sort of 
Fisher-like compulsory-licensing system, at 
“In certain areas,” he said, “this leaves rights of _ least for the immediate future, if only to stop 
the record industry from wreaking havoc on 
everyone else’s rights. 

“The only reason to do that, in my view, is 
that the record industry is going to fundamen- 
tally change the architecture of the Internet on 
the way down,” said Barlow. His worries: 
more surveillance, more interdictions, more 
criminalizing of civil acts such as copyright in- 
fringement, more dilution of the Fourth 
Amendment, more invasions of privacy. 


out for themselves 
The Barlow solution 


it accurately 





DONIC YOUTH 


Tapes and CDs: Me (1984-1998) 

My mother was a Christian right-winger and I loved sleazy 
rock and roll. One day in sixth grade, | came home from 
school to find the black-and-red liner notes of Aerosmith’s Per- 
manent Vacation unfolded on the kitchen table. In my house, 
that was worse than seeing a note from the principal. Later in 
the evening, there was an uncomfortable dinnertime dissection 
of the word “hooch,” as in “Drank so much hooch/It made my 
eyes be gettin’ blurry,” and a subsequent lecture about how lis- 
tening to a Mick Jagger wanna-be beg a lady for premarital sex 
wouldn’t please Jesus, as in “Do me, do me, do me, all night 
(Baby let me follow you down).” 

But what I took away from the sermon wasn’t the impor- 
tance of avoiding odes to hooch or premarital sex. Instead, | 
learned to hide my cool tapes. Especially the ones Tipper Gore 
had gotten her greasy paws on: Prince, Ozzy Osbourne, Metal- 
lica, George Michael's Faith, 2 Live Crew, anything with a 
parental-advisory sticker. I'd slip cassettes with foul lyrics into 
my room via a bunchy sock or a baggy jacket and then quickly 
bury them in the back of a dresser drawer. The act felt thrilling- 
ly rebellious, like | was doing something illicit — except it was 
perfectly legal. 

Something shifted over the next 15 years with the advent of 
digital music. Peer-to-peer networks rendered parental- 
advisory stickers essentially useless, but the process by which 
kids funneled music into 
houses became more 
than a matter of disobe- 
dience — it became ille- 
gal, responsible to a 
more unforgiving au- 
thority than mom and 
dad. I became aware of 
this shift about a year 
ago, fooling around with 
my fortysomething sis- 
ter’s PC. She has three 
teenage kids, a high-speed 
Internet connection, and the 
file-sharing application 
Kazaa mounted on her 
computer’s hard drive. Dig 
ging through the “My 
Shared Folder” — a com- 
munal container where anyone connected to Kazaa can ac- 
cess your MP3 files, a/k/a the public place where the RIAA 
snoops to nail file-traders — | found jams about booty- 
licking, paeans to pot-smoking, and a worse-than-you’d- 
imagine rap by Akinyele, titled “Put It in Your Mouth.” 
All these songs are effectively sitting side by side in the 
middle of my sister’s living room. Since she has no 
idea how digital music works, though, she doesn’t real- 
ize what’s right under her nose 

Me, I’m ideal ammunition for the RIAA's argument against 
downloading: I used to buy between 75 and 100 CDs a year; 
now | buy about 20 or 30. My personal ethic of downloading 
goes like this: anyone who's ever been featured on MTV's 
Cribs doesn’t need my money. Anyone who dresses in more 
expensive-looking clothes than I do doesn’t need my cash. If 
a lyricist brags about passing the Courvoisier or glugging 
down bottles of Cristal, he or she really, really does not need 
my $13.99. 

Despite the fact that I’ve downloaded (all legally, of course) 
more than 2500 songs on my laptop, digital music hasn't 
changed the way I relate to music. The first time I saw the 
video for Guns n’ Roses’ “Welcome to the Jungle” on MTV, I 
remember being entranced by the sound of a crazy man mani- 
acally squealing, “Ooooooh” or “Whoooooooah,” or maybe it 
was “Whaaaaaaa.” Whatever this freak with the reddish-blond 
bee’s nest was yelping, his guttural howl was the nastiest thing 








I'd heard in the first dozen years of my life — and the most se- 


ductive. To this day, the-opening to “Welcome to the Jungle” 
makes my heart race, my skin chill, and my nerves tingle. The 























only difference, really, is that I don’t have to hide the record in 
my sock drawer anymore. 


LPs: Ted (1973-1984) 
My brother Ted fell for rock and roll in the sixth grade. The 
first record he ever bought using cash he’d earned from his 
neighborhood paper route was Alice Cooper’s Billion Dollar 
Babies. He’d heard “No More Mr. Nice Guy” on WRKO-AM 
860 — a rock-and-roll station before it was a mouthpiece for 
angry old white men — and loved it. He too found himself 
burying potentially offensive music in hard-to-find places: he 
hid Billion Dollar Babies because it featured a song called 
“Raped and Freezin’”; he stashed Jethro Tull’s Aqualung, with 
its back cover that mimicked Bible verses, in the back yard 
until our mother went to bed. He knew he'd better hide them 
because when Mom found something she didn’t like, she al 
ways took action: once she made him glue together two pages 
of the liner notes to Paul McCartney’s Red Rose Speedway be- 
cause one of the sheets bore a grainy photo of breasts 

Over the next few years, Ted built his vinyl collection from 
the racks at the Lodge, a funky chain with a store in our 
Brockton hometown. A slice of ’70s kitsch right across from 
the city’s public high school, the Lodge sold Levi's, denim 
vests, Earth shoes, bell-bottoms, and leather. Jeans flapped 
from¢he ceiling, white-wood paneling lined the walls, yellow 
smiley-face buttons were distributed free. Going to the Lodge 
was an event for Ted: it meant he’d scraped together enough 
dough to buy an album. He saved up $3.99 from his paper 
route to buy 


Kiss’s homonymous debut, and bought a triple Emerson Lake 
& Palmer record for $11.99. The only other places in town to 
buy records were department stores, places where “square” 
parents bought records for their kids: Zayre’s, Mammoth 
Mart, Sears, Kmart. But the Lodge was the place that carried 
obscure music, so if the Lodge didn’t have something in stock 
Ted didn’t get it. 

Like most music junkies, Ted collected records with a sense 
of urgency. When he wanted a new album, he had to have it. 
There was no MTV, so Ted learned about new music from 
browsing the Lodge’s racks and from Circus magazine, which 
he picked up from a local convenience store on Sundays after 
church. Back then, eight-tracks were the predominant form of 
portable music, but Ted hated them because they chopped 


records up into four parts regardless of the place in the record. 


Instead, he carried around a “really nerdy” three-millimeter 
tape player, for which he owned five tapes, including ZZ Top’s 
First Album and Bruce Springsteen’s Born To Run. 

To this day, Ted still has six milk crates full of records in his 
living room. He doesn’t play them that often; they mostly col- 
lect dust. For a while, he switched over to CDs — he owns 


the post-Napst 


“It’s a long list of evils that seem to be com- 
ing from this,” he added. As for what will 
eventually replace the record industry, his no- In short 
tion is to let the artists experiment and work it 


if | can summa 
might represent the best hope 
of moving us into the digital future. It would 
end the surveillance and legal tactics of the 
record industry. It would allow the industry t 
survive for now while at the same time encour- 
aging the Grateful Deads and the Janis Ians to 
develop new models, new ways of connecting 
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Musical adolescence in three parts 














around 500 — but he lly buy them anymore. He 
doesn’t own a computer, has never downloade MP3, an 
doesn’t really understand the process by v on g 

lot of his music 

CDs and MP3s: Teddy (1994-2003) 

For Ted’s son Teddy, music is free. The 17-year-old flicks on 
his computer, opens the file-sharing | n Kazaa, searches 
for a song in the application’s user inte then clicks oF 





twice. But since his processor’s functi 





hip-hop lover doesn’t usually download music at 
ferring to do so at his friend’s house. When the hig 
senior and his buddies are lounging around h 
doing whatever kids do when they're left to th 
Teddy will hop onto his friend’s computer, scope out a few 
songs, and then wait while they dri 
After he’s collected around 10 MP3s 


computer looking for other files his buddy ha 














racks I 
entire collection onto a blank CD-R and make a c« 


of 70 minutes of music to play in his car, at ps 


culled, and choose five or six more 









— all for the cost of roughly two hours of 
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so, he’s downloaded 





clicking. Over the past year c 
of songs, plus a movie or two. In total, he has about 
burned CD mixes. 

Although Teddy has access to all the audi 
doesn’t always take it. His personal ethic of ¢ 
you don’t like the artist but like one of his or | 
the tune online, rather than buying the wh 








the cross-pollinating MCs making cameos 





singles — half of the top-20 singles listec 
Billboard Hot 100 “featured” a ¢ 


favorite rappers has to resort to his own acquisition tactics t 
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keep from going broke. Take Missy “Misde 
“Gossip Folks,” a singl 
dacris; he’s already dropped 55 bucks to s 
rhymester this October at the FleetCen 
motormouth Misdemeanor “It sounds 
gibberish half the time S 
from Kazaa because he’d nev 


liott record just to hear Lu 
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featuring Ludacris 
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Teddy also uses Kazaa like a virtual crate digger 
live and unreleased tracks. He’s corralled und 
MC battles that'd be othe 
South Shore — I 


battles, plus 









really owne 





only a cas 
Cent’s Get 


had tc 





Says, asi 





Among his friends, Teddy is 
regularly purchase CDs — he 


e 
the money he e 





rns delive 











largely takes place in big-box st 
City; sometimes he drives his rat 
Braintree Newbury Comics, one of 
that harks back to the sorts of lifestyle st 
shopped. Last week, Teddy bought Bubba Sparxxx’s Deliver 
ance and DMX’s Grand Champ with bonus DVD. At t 
store, he noticed that downloading appears to be undercut 
ting CD prices: DMX was selling for $10 and Bubba Sparxxx 
was $8, both during their first weeks of release. 

A week ago, Teddy didn’t know what the RIAA was, al 
though he admits he once heard on MTV that downloading 
music is illegal. Regardless, he doesn’t know anybody who's 
stopped appropriating files out of fear of getting caught — 
and anyway, he says cagily, “I don’t do it in my house.” But 
if he had access to a broadband connection at home, would 
he keep buying CDs? “I don’t know,” he admits. “I'd have 
to see.” s 








Camille Dodero can be reached at cdodero@phx.com 
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The recording industry os 
to scare 60 million file- 
Swappers by suing 261 of them 


UE ee 


VERYONE CLAIMS innocence when sub 

poenas appear, but in this case it’s a fair 

bet that Judith Sabatino, a nurse at Win 
chester Hospital, had neither the time nor the-in- 
clination to download 1167 
ing from the Beastie Boys to the Notorious 


files of songs rang 


B.1.G. No: when she says, upon first hearing 
about the Iz “It’s probably my kids,” we 
can assume she’s telling the truth 


iwsuit, 


Likewise, the bulk of the songs on George 
lolny’s computer were probably downloaded 
ind Laikyn; John Jr., not 
y did the file-sharing in the Delahan 
and Peter Delgardo’s kid had t 
t Kazaa is. Yevgeniya Shayden, an 
technician from Newt 


ers Lycia 


n, Sums it up perfect 
My kids just lis 


tan accent 


wusic, and I paid 


compa- 
group 


ciation of 


save their industry as 
music companies are trying 
nbers down to zero. They're 
very public examples of 261 
luding 46 in Eastern Massachu- 
»stimated 60 million illegal file 


y Making 


ny | says Nadolny, an insulation 
in East Br idgewater, of the 230,000-to- 

dds. “I can play a 
But I get this 


abucks forever, right? 


N AN UNFORTUNATE sign for the record- 
ing industry 
—_ 


Nadolny has not grounded his 
‘A real gang of criminals,” he says of 
Id Lycia, president of her class, and 
year-old Laikyn, a cheerleader and soccer 
He has tried to explain to them why 
copying song files is wrong (see “” Talking to Your 
Kids About File-Sharing,” page 20). “But I think 
what got to them was when I said, ‘It’s probably 
going to cost your mom and dad $4000 — I 
hope you enjoyed your Christmas.’” Nadolny 
expects to settle his case for $3000, and to pay 
another $1000 in lawyer’s fees 

Boston-area parents facing suits by the record 
ng industry don’t seem to be reacting as they 

[ if told that their kids were caught in other 
tivities. John Delahanty Sr. “is a little an 
says Nicole (who withheld her last 

name), his fiancée. If his son had been caught 
shoplifting, John Sr. would be much more than 
annoyed, she says. “He would tweak.” 

Most people generally understand that 
copyright infringement is wrong — although 
they regard it in much the same way as they do 
the 65-miles-per-hour speed limit on the 
Massachusetts Turnpike, says Mark Fischer 
an intellectual-property attorney with the 
Boston office of law firm Fish and Richardson 

“If there’s no police on the Pike, they’re going 
to drive 75.” 


That, Fischer speculates, is because copyright 


| law has traditionally existed to provide a frame- 
work for business relationships: between pub- 


lisher and author, publisher and publisher, artist 
and licensee, etc 

Consumers, on the other hand, have never 
really understood how they fit into this equa- 
tion when they use their stereos, computers 
and other audio devices. “We gave the public 


these great new toys, but no rulebook,” Fisch 
er says 


Indeed. As Na 
er he bought 


dolny points out, the MP3 play 
so his daughters could listen tc 
downloaded music is made by Sony, which is 


now suing him, essentially, for using it 


lS POSSIBLE that Sony, Arista, Maverick 
Capitol, Elektra, t one BMG, Warner, and 
Virgin will succee “d in 
teenager 


opping adolescents 
and young adults from downloading 
free music, unlike those who | 

failed to convince the 
drinking 


g curfew, having 


Skipping Clas 


tting pierc 
listening tc 
(T he laws 
with their massive lists « 
song files, indicate that 

' 
today’s youths download ex 


ful music 


actly what the record labels 
promote: 50 Cent, Dave 
Matthews Band, Missy El- 
liott, Eminem, Lifehouse, 
Godsmack, Sean Paul, John 
Mayer, etc.) But it’s unlike 
And that’s why these law 
suits aren’t so much about 
or as they are about giv 
ing. The record industry knows 
t its fans will take free music when 
they can do so; it can only hope to make it more 
That’s why the RIAA keeps saying it is 
targeting the worst file-sharers, those with hun 


the 
difficult 


lreds of songs in their public directories. The in- 
dustry hopes to stop people from sharing their 
song files with others, which would theoretically 
squeeze off the availability of free music and 
bring this whole swapping craze to a halt 

In fact, one reason people never learned to 
think of copying music as criminal is that the in 
dustry has always seen preventing it as a hope 
less cause, and has focused instead on blocking 
availability. Since the beginning of digitized 
music, stereo-equipment makers (led by Sony) 
deliberately made all commercial CD players 
without the pesky “record” feature that they so 
hated in cassettes, even though the technology 
existed. But when computer manufacturers (who 
were free of this conflict of interest) switched 
from floppies to recordable CD-ROM storage 
devices, the cat was out of the bag; the commer- 
cial implications were obvious fo everyone, and 
the MP3 players and file-sharing software need 
ed to facilitate the flow and playback of digital 
music files soon followed 

The industry tried to stop all this by suing the 
companies behind the products and services 
They succeeded in some cases, but ultimately it 
turns out that you can’t blame a manufacturer if 
consumers do not use its product for the intend- 
ed purpose. Cigarette-paper manufacturers, for 
example, can’t be held responsible if most people 
who buy their products in the 7-Eleven at 2 a.m 
are actually using them to roll something 
stronger than tobacco. Likewise, the makers of 
Kazaa, Gnutella, and other file-swapping soft- 
ware can’t be held liable if their customers fail to 
demonstrate proper deference to copyright law 
(Makers of early swapping programs stored the 
file lists centrally, and thus should have known, 
according to the courts, that they were making 
copyrighted songs available; current systems let 


See RIAA, page 20 
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RIAA, from page 18 

everything happen on the users’ computers so 
the makers can claim to be ignorant of how they 
are used.) 

The recording industry has tried to stop copy- 
ing by building copy-prevention programs into 
its CDs. However, 
with the fe 


that hasn’t been a real winner 
ins, since the technology often inter 
feres with the CD’s ability to play on certain 
equipment. When BMG copy-protected early 

UK issues of Natalie Imbri 
land CD in 2001, the discs were unreadabk 


Win lows PCs and s yme other devices; this 
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stopped uploading 
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Further 
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” CD technology 
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themselves out f 
Only 32 federal copyright- 
cases were filed in 2000. S« 
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mselves through 


HE RIAA TRIES tc 


ment distinctions in the 


blur copyright-infringe- 
suits’ cookie-cutter 
complaints, charging that each defendant has 
distribution system to 

make the Copy 
righted Recc for distribution 

That covers a lot of different things; the differ 


ences won't matter in these lawsuits, but they 


used “an online media 
download ... distribute ... and 


rdings available 


might matter a lot in the long run 
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[Father enters son's room, carrying the 


front section of the newspaper. Son is 
t 


hunched 


Father: Jo! 


eed to talk t 


you about 


tor anything 


Father: Anything? E 
Son: Uh, yeah. | guess 


Father: [x 
Son 


Father: Hut 


Father: 

exaclly wd 
Son: Well, | download musi Son: Look 
Father: A Father: Halfway 
Son 
Father: Sor 


Son: Well, I'll show you. See, this program 
allows me to search the files of literally 
millions of other users for music that | 


night want to download. You 


n Wings? 


but just because you can get away wit 
something doesn’t make it right. If | went 
around breaking every law that | could 
just because | probably wouldn't get 
caught, what kind of person would | be? 
Son: Dad, don’t you have a radar detector 
in your car? 

Father: Yes, but that tells me to slow 
down and obey the law 

Son: What about when you be 
plasma-screen TV for the Super 

then returned it the next day? 


can search 


said, “No questions asked 
Son: Okay, well what about gay Uncle 
Mike in Texas, Dad? 
Father: Look, we don't know for certain if 
Mike is gay, and what you unfortt 
t a to see him 

ing last Thanksgiving i 


anymore! 


n't even illegal 
n't even illegal 


Pained silence} 
Son: Dad 
rest of that Wings a 

Father: [After a pause] Yeah . . . why not? 
You know, it’s good to be spending time 


want t we can get the 


with you, son 


—Krister Johnson and Mark Bazer 


find a copyrighted song on someone 
e and copy it to your computer 
ed, and the people charged 
f that. Peter Delgardo of 
would be hard-pressed 
to demonstrate that the 1200 or so files in their 
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ook pretty 
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and his son 


Kazaa folder were obtained with the consent of the 


copyright owners. Defenses (if any suits go to 
trial) will likely center on identity issues, says Seth 
Yurdin, a partner at Boston’s Butters, Brazilian & 
Small, who is rey ‘a handful” of the de 
The record companies may, in some 


presenting 
fendants 
cases, have a hard time proving who among many 
users of the computer — family members, room- 


, business associates, and so forth 


mates actual- 
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ly downloaded the files. In fact, the plaintiffs have 
already abandoned one lawsuit, against a sixty- 
something woman in Newbury (who does not 
have any children), after conceding that she proba- 
bly didn’t download 2000 rap and hardcore songs 

However, the potential liability is so excessive 
(a minimum of $750 per song) and the settle- 
ment offer so low (figures so far have been in 
the $2000-to-$3000 range) that no sane person 
will likely take the risk of going to court, espe- 
cially since al] the individuals being sued by the 
RIAA allegedly have many hundreds of pirated 
song files on their computers. The RIAA lawyers 
knew that, because those individuals were 
broadcasting the fact to the world. 


In the preset default mode, most file-swap- 
ping software programs store song files in a 
shared directory that is open to all other Internet 
users whenever the computer is online. This al- 
lows users to copy from each other and build the 
vast shared depository of song files that makes 
the file-swapping software so worthwhile 

What's open to file-swappers is also open to 
lawyers at RIAA, who sat at their computers 
looked at users’ shared-file directories, 
down the usernames and Internet IP addresses 
of those with more than 600 song titles. They 
then subpoenaed the Internet service provider 
in the for the names and 
addresses of the people holding those accounts 


and took 


local cases, Verizon 


Users can avoid this detection quite easily, by 
changing the settings so that their song files are 
not open to the public. They could still make the 
illegal copies, with little fear of getting caught; to 
find them out, the record companies would have 
to get a judge’s okay either to monitor their In- 
ternet data traffic, or to snatch their computers 
Neither is likely 

But that’s fine with the RIAA, because if the 
threat of a lawsuit cows everyone into closing 
shared directories — becoming a nation of tak- 
then the recording industry 
will ultimately prevail. With no shared directo- 
ries, there will be no files to copy. 

Indeed, if you listen to the RIAA, these law- 
suits are about distributing and offering to dis- 
tribute 
much, much tougher for the companies to prove 

They won't have to, however 


ers, not givers - 


even though such charges would be 


because the 
charges of illegal copying should be strong 
enough to force defendants to settle. The pub 
licity of the case is prompting parents across the 
country to pull the plug on their kids’ file-swap- 
ping. Nadolny says all the people he works with 
have had the “don’t steal music” talk with their 
children since his lawsuit surfaced. But he also 
says the incident has turned his daughters into 
school celebrities. So once again, parents are 
telling their kids not to do what the cool kids 
are doing. Has this ever worked? The RIAA is 
hoping there’s a first time for everything # 


David S. Bernstein can be reached at 
dbernstein@phx.com 
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THEYOUNG & tHe BOARD 


With little sympathy for the record industry, 
the P2P generation is takin’ it to the screen 


i] Se 





P2P generation, you do it online. Sites 

like Zeropaid.com, P2Pnet.net, and Boy- 
cott-RIAA.com post articles about develop- 
ments in the file-sharing world (from new 
software to new legislation), give technical 
advice (such as how to prevent record-com- 
pany snoops from sifting through users’ 
shared folders by blocking known RIAA IP 
addresses), and offer tips on writing to Con- 
gress (use spell-check). 

These sites have been around for several 
years, but since the RIAA's announcement in 
June that it planned to subpoena individual 
P2P users, and especially since the first volley 
of 261 lawsuits, the tone of their discussion 
boards has taken on an added urgency. Hid- 
ing behind aliases like CodeWarrior and Av- 
erageConsumer — 
screen names that, unlike 
those on file-sharing ee 


: F YOU WANT to take the pulse of the 


still able to protect their |e 


titles’ list prices topping off at $18.98. This, 
despite the fact that it’s cheaper than ever to 
manufacture compact discs. Universal re- 
cently announced that it would be reducing 
prices to around $12.98, but the cry from 
the P2P community was a predictable and 
near-unanimous “too little, too late.” 

“They think these petty little drops in 
prices are going to save them, wrote jn- 
snlace. “Its gonna take a whole lot more 
than that after everything thats happened.” 
Says Emeraude: “Nothing they could do 
would EVER get me to buy from any of the 
RIAA controlled record companies! If I can’t 
put my money directly in the artist’s pockets, 
| WILL NOT EVER BUY AGAIN!” 

The labels develop and market disposable 
pop, then are incredulous when file-sharers 
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P2Pnet.net ' 
This is outrageous 

THE TIME FOR AC- 

TION IS NOW,” wrote 

negatyve 

We should start a 


fund t 









people sin out by the | 
RIAA's Geste 
suggested sonof- 
gonzo200. And in- 
dieWarriors summed up 
many attitudes toward 
the RIAA with this: “Kiss 
my 


apo tactics, 
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fuckin ass.” 

Much has been made 
of the ls’ gambit 
the first such large-scale 
suit by an industry 
against its customers — 
as a potential PR disaster. But to judge by 
the ever-hardening antipathy of these sites’ 
regular posters, it may be even worse than 
that. Boycott-RIAA posts a list of every 
record label to avoid (there are hundreds). 

This is the way the RIAA wants to play it, 
we have to play it our way,” writes ILU- 
VELPEES. “By boycotting them until they 
have to live in cardboard boxes under 
bridges (like they want these evil fileSHAR- 
ERS to do).” 

The hatred for major-label fat cats runs so 
deep that many posters often ignore the fact 
that file-sharing actually takes money out of 
artists’ pockets. That said, most P2P users 
say they want to compensate artists and the 
labels that deserve it. After mistakenly includ- 
ing Matador on the list of labels to avoid, for 
instance, Boycott-RIAA founder Bill Evans 
implored his troops to drop by the label’s Web 
site. “They have great music and its all indie,” 
he wrote. “They have a store on their website, 
samples of the music, band info, and much 
more. Pay them a visit and buy something... . 
The indies need our support.” 

Fans’ grievances against the record indus- 
try are well-known by now. These days, CDs 
are more expensive than ever, with popular 
>, YECET ANAS eee sa 








fe 
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treat it as such. They pump up singles on the 
radio, but since the singles market is all but 
extinct (those that are still around sell for as 
much as $4.49), cash-poor adolescent fans 
are often forced to purchase a mediocre 
album for one or two good songs. As Jake- 
EXTREME writes on general-purpose blog 
Metafilter.com, “I’ve shared music, I’ve also 
downloaded music. Sue me, and you can get 
my bills. Please, | make $9 an hour.” 

Even when the RIAA group plays “good 
cop,” as with the “clean slate” amnesty it re- 
cently announced, offering immunity from 
lawsuits for anyone who sends them a signed 
and notarized affidavit (with photo ID!) 
promising to refrain from file-sharing and to 
respect copyrights thenceforth, P2P devotees 
see more sinister motives. “For those who 
want to wipe the slate clean and to avoid a 
potential lawsuit, this is the way to go,” said 
Mitch Bainwol, RIAA chairman and CEO, in 
a press release — neglecting to mention that 
the RIAA does not own copyrights and has 
no legal authority to prevent other civil law- 
suits. It’s entirely conceivable that the group 
could simply turn over these admissions of 
guilt to its member labels or individual song- 


See P2P, page 26 


fs ws MWA ae a a rep 
‘ ? 


a. - 
ON 
Clears 


October 1. 


mI restaurants and eet in 
Cambridge and Somerville 
will be smoke-free on October 1. 


Now, the orally allay a culating these 
establishments will be you. 


Enjoy the Atmosphere. 


Sponsored by Tobacco Free Mass 
Cambridge Public Health Department 
and the Somerville Board of Health 


IRN ceticeeicescnige cin anette 


You have been in school for a month...it's time for some serious partying! 
Go to wwwstudentuniverse.com for details on this incredible deal. 


Weekly departures commence Columbus Day Weekend and continue through May of 2004 


See RRC LCM i) 
BUY 2 NIGHTS, 


Calta 
.avinter IBIZA... —...notious PARTY tom 


.«» cutting EDGE sesthe WILDEST 
music SCENE... wwthe CAPITAL # COOL... NIGHTLIFE... 


2 StudentUniverse.com Student Airfares Everywhere 


PORTA ESCM aM Eas mtC) mC ema mel armada Oe 
Then e-mail to icelandair@travelandplay.com and learn how easy it is. 


UY Oue Seer ta Good, and “jwo Getter, Having 16 on “lap Must Se 


BEERWORKSALICIOUS 


61 Brookline Avenue 


Boston, MA 02215 


Opposite Fenway Park 


617.536.BEER 


112 Canal Street 
Boston, MA 02114 
Near North Station 
15 Billiard Tables 
617.896.BEER 


278 Derby Street 
Salem, MA 01970 
In Historic Salem 


978.745.BEER 





a hy T /R lino) 
hle T(R ») fF 


66), bike, foot, car or computer 


(WWW allstonvillage com) 


40 Penniman St. « Allston 


giF Veo 
YOGA 
13335 BM BY.NA (Osi (e, 


PRIVATE INSTRUCTION 
CERTI 


FIED BY APPOINTMENT 
INSTRUCTION 


fe ere oR at ege ba Oh ey 
CLAS www.rockcitybody.com 





HARVARD SQUARE 
J & UNIVERSITY 


THO Brighton Ave 
Allston, MA 02134 


Tek GM-264-1122 
Ww itusonseaspa com 


AAA Tamsann tne Of 
8 AUG LUDIOC fOr OU 
e/ 1p M106 CCl can be Subs 


or Coffee Jelly 


tuted by Coconut Jelly 


Voted BEST 
Hot Dogs 
In Boston 2003 


108 Brighton Ave, 


Allston 
(617) 254-7700 


Si7- 254-7700 


CENTRAL SQUARE x 


STORROW ORIVE 
BOSTON UNIVERSITY 


COOLIDGE 


corKeR a 


oy ri le women 
Lingerie 
Toys.Books.Ari 
Accessories 
18] HARVARD AVE. 


ALLSTON, MA 02134 
617.783.4805 














| 
x Chicken Sandwiches * Salads * Subs * 


pil eee ari EES ER 













































Neen eeeeeeeeeeeeeeeee eee 
= BOSTON pia ar. , SEPTEMBER 2003 Thisis 





10 week study on 


sure 


e) IC 1 | RESOURCES sci iv, ance & busines 


me m ocriva DEFENSE/PERCONAL INJURY a] @ CRIMINAL DEFENSE 


Y Se 
‘ATTORNE ANDREW Di DICARLO BERMAN Cloris 





ATTORNEY MICHA 





Law Office of Michael A. Cioffi 
452 Bennington Street * East Boston, MA 02128 © (617)56 


@ MMM FULL SERVICE LEGAL CLINIC 


ATTORNEY STEVEN D. GOPIN & ASSOCIATES 


Andrew DiCarlo Berman 
400 A Franklin Street * Braintree, MA 02184 e ae 7100 © (800)843-1303 


% sail PERSONAL wien lwo LAW 
of THE KAPLAN/BOND GROUP, PC 


ng lega 


Habla Espah 


Attorney Steven D. Gopin & Associates 


190 Broadwa 406 South Huntington Avenue 
The Kaplan/Bond Group, P ee he jamaica Plain, 2 02130 
{ - ? 
Boston Fish Pier, West Building, Suite 304 © Boston, MA 02210 © (617)261-0080 ; P — 


a / 
BH @ WORKERS’ COMPENSATION @ CRIMINAL DEFENSE/MOTOR VEHICLE 

ol reanten. Wil Ns sna soa er s CRIMINAL DEFENSE ATTORNEY GEOFFREY 
he is grace Sin ees enters eevencibiees Nr craetes eben ents NATHAN 












fermen! Geoffrey, Nathan 


Law Office Of James K. Brownell 132 Boylston St * Boston, MA 02116 © (617)472-5775 © (800)442-9855, Ext. 31 
875 Massachusetts Ave, Suite 31 * Cambridge, MA 02139 © Cell (617}669-2345 www.criminal-defenselawyer.com * www sspeaduagaielle fense.con 
@ = CIVIL - CRIMINAL - DIVORCE LITIGATION @ GMB FRONTIERS OF JUSTICE 


h e LAW OFFICE OF RICHARD Ct BARD! | ba ATTORNEY FREDERIC HALSTROM’s 











ving a j 


fees unless the injured party is c 


es oe ttorne Frederic Halstrom 
6 Beacon Street, Jaw Ofice OF Richer’ Cea. © (617/227-4040 132 Boylston Street, Sth Hee hasten MA 02116 » (617)262-1060 Ext. 27 


Ml @ EMPLOYMENT RIGHTS — WB @ SOCIAL SECURITY ATTORNEY 


__ ATTORNEY SANFORD A. KOWAL hos me: ATTORNEY PATRICK K. 8, TRACY 


denet With 2 ea ja K 















sine Sanford A. Kowal Law Offices Of Patrick K. 8. Tracy 










56 Chestnut Hill Avenue * Boston, MA 02135 « © 1617)562- -8100 © sankow@msn.com One Boston Place, Ste 3615 * Boston, MA 02108 © (617)227-7139 © (800)716-7482 - 
e -_ AFFORDABLE HOUSING @ MMBELDER LAW & ESTATE PLANNING 





NEIGHBORHOOD OF AFFORDABLE HOUSING (NOAH) offers o ATTORNEY MICHAEL L. PIERCE 






in East Boston an 
NOAH offers great ra 
professionals and othe 










s+time homebuyers, as well as comprehensive programs and loans for youn« 
to purchase property in the Greater Boston area, or for existing homeown 









A 
ers who want to repair and/or refinance their homes. NOAH provides no PMI products & rehab loans to first = cs ™ 
time buyers, homebuyer education & counseling, foreclosure prevention and second mortgages. NOAH also aa re gu 
creates attractive canal ful open spaces by working wit th neighborhood residents, and they provide free assis eee bet a ‘ ee. ia é Y 
tance in locating affordable rental housing. Con ices NOAH for more information s also available tc ne ing home sp 
Micha! L L. Pie 
NOAH/Neighborhood Of Affordable Housing Attorne ‘ 
22 Paris Street = Boston, MA O2128 » (617]367-5882 * warw.noched.org 7 Lincoln Street * Wakelield, MA 01880 « (781)245-3235 


@ GM SID STONE AT 1-800-772-5969 OR WWW.PROACTIVERESOURCES.COM @ PAID ADVERTISING SUPPLEMENT <= @ 





\ poster dubbed ken 17625 shot back 
Sometimes things need to be demolished 


before new, more advanced things can be put 


in their 


fully and accept technology 


crush you. Your decision.” 


j 
1 


110.CC 


ers ona 


weeKS ago 


just burn them,” 


1 
place. You can either bow out grace- 


ym regularly polls its 168,228 the trade g 
variety of topics from iTunes c 

raq. It might behoove the RIAA to pay at 
tention to one question that appeared a few 
asking 


rcent of respondents answered, 


RIAA's efforts 


or we Can 


Do you buy CDs?” 


and 5.8 percent 


is wide a spectrum 
In my opinion, peo- 
the labels 
logue of music, and 
t's where P2P he s then 


1 unwillingness to put 


1 
rs needs 


Understanding exactly 
omplicated, tox 
t when subscriptic pse. Some allow CD burning and 
r to MP3 players and the like, but may restrict the num- 
f times a song can be burned or transferred. And there are 
other variations 
There’s also the content issue. Until August 18, when the 
ling Stones debuted on the RealNetworks-owned Rhapsody, 
| | online. Other superstars, in- 


3eatles and Jonna, are sti ving their songs 


usic from illegal P2P sot 
ights have been a major obstacle ir 


music online. | 


MAJOR LABELS’ CD BUSINESS HAS FALLEN BY $2 BILLION “<P Dol’s 


SINCE 1999. FILE-SHARING MAY BE RESPONSIBLE FOR 
ALMOST $700 MILLION OF THAT DECLINE. 


In an att t iulate sales, Universal Music Group 
nouncec yw new CDs by 30 percent be 


ning October 1, but at this point that may be the equivalent 


s have peeled 
heads have rolled. Sony 


as axed last year 


g DAaCK nal a 
k/a P2P) sharers (se 
the RIAA is + 


ed licensing 


ugh committed 
> services, branding thet 
Xeni Jardin, an LA-based tech writer and event developer, calls 
label-sanctioned services like PressPlay, RealOne Music, Full 
Audio, Buymusic.com, and Rhapsody “clunky.” File- 


talogue, did not have digital 
ecordings until they 
) the new con- 
inked with the label 
g Stone 
rights to every 
says EMI vice-president of corporate 
ust turn a switch 
1g Our business 
rs and publish- 
label and every 
nanage 


get into the market 


EGARDLESS, the question 


pered by the availability of 


of whether consumers pam- 
music on P2P networks will buy 
ins. Josh Bernoff, a music-industry 


into sanctioned services rer 

| rester Research, beli the answer will ultimately 
yes.” In the research for his recent report From Discs to 

loads, Bernoff found that 49 percent of music consumers 


>>} 


22 had downloaded at | 


g least one song in the past 
month. Twelve percent of older consumers had, too. Ten percent 
of file-sharers said they buy fewer CDs because they download 
Sharers 22 and younger in Bernoff’s survey got an average of 23 
songs a month via computer and burned 3.8 CDs. Their older 
ounterparts ripped and burned slightly fewer. Bernoff found 

| also account for 13 percent of current 
they didn’t share 
1 he arrived at another interestit stic: 68 percent of 
or a fine would stop them. So the 


from file- 


chases would be higher if 
ers sayt 
RIAA lawsuits may, indeed, take much of the steam 


) rule against [P2P 


industry had gotten the courts t 

system] Kazaa early on, that would have slowed things down 

ically,” says Bernoff. “As it is, the music industry has 

faster than any industry we've ever seen when it was 

hreatened by a new technclogy — but not quite fast enough to 
ahead of the problem 

‘Slowing down piracy will have no effect by itself on sales,” 


Bernoff continues. “There’s no guarantee the people who are 


stealing music now 


| go back to buying it. They've learned 
ver the past three years that they can get access to any piece of 
music or album they want at any time and can copy it onto a CD 
or portable play er for tree 

“I think the ‘for free’ part is negotiable, but everything else is 
not. They are not going to accept music that can’t be delivered 


whenever they want it and be copied onto CDs or portable play- 


replied that they buy only “when I can’t find 
something on the Internet.” Still, 5.5 percent 
did say that they buy CDs “all the time,” and 
indicating some efficacy for Boycott- 
— 18 percent responded that 
“if the RIAA left P2P alone I would.” Perhaps 
oup should consider the 17 per- 
t who said they'd purchase music “if 
prices went down,” and the 39.6 percent 
who said they buy CDs “only when there is a 
good one.” If the major labels spent less time 
and money suing teenagers and put more ef 
fort into cultivating talented artists and de 


vising ways to provide music on amenable 
platforms at a prices wage-slave adolescents 
can afford (which they do seen » be 
doing), they might thrive once again. As Ze 
ropaid poster Steve Bugge puts it: “Wake up 
Bad Music + Bad Economy = Bad 
Sales. End of story. A little competition with 
a low cost distribution method that cuts out 
the middlemen, that’s what the RIAA is 


scared of.” B 


guys 


Mike Miliard can be 


reached at 


mmiliard@phx.com 


THE EMPIRE STRIKES BACK 


Amid declining CD sales, weak releases, and the continued rise of online file-sharing, the five major labels 
are fighting to regain market share 


4ir amount Of la 


All you nee 


ers. There’s a f interest in encoded CDs 


that won't matter is one copy of music 

at for it to be spread on the Internet. Unless people are r 
ping a lot of CDs, the problem is sharing, not copying 
founder and CEO of the Newbury Comics 


“Copying CDs 


Mike Dr, 
Mike Dreese, cx 


retail chain, agrees comes an issue of fair 


to your immediate family 
an album 
But in my opinion it 


use,” he says. “Fair use clearly extends 


and close friends. If you’re making five or 10 copies « 
you love for your friends, that 


S lair use 


stops at the level of a local frat house. If you have 25 people liv- 


ing together, are you allowed to make 25 copies of the Bob Mar- 
ley box set? You could argue that the frat house is a community, 
and say that constitutes some kind of brotherly definition of fair 
use. But clearly a 20-story dorm at BU wouldn’t qualify. And 


when you post a song on your hard drive that can be accessed by 


file-sharing, you're literally making it available to the world.” 


One thing labels, retailers, analysts, and even file-sharers 
agree on is that the way music typically gets into listeners’ hands 
is changing. Bernoff predicts that CD sales will continue to 
slump and will be down 30 percent from 1999’s level by 2006 
“But if you’re a BMG or Sony, there are going to be some posi 
tive things in the future: the end of declining sales and the begin- 


ning of growth and increased profitability,” he says 


ts going 


to be much more profitable to send music to consumers down a 


network than to print CDs, ship them out so people can buy 


them, and. if they don’t, ship them back to the warehouse. On 


this is b 


the other hand, if you're a retailer Every person who 


nother online service is a lost 


gets their music from iTunes or 


j . I] 
res will close 


customer, so future, disc-centered media st« 
by the hundreds 

So far Apple’s iTunes Music Store, which was launched on 
April 28, seems t 1e most viable of the online providers 
“Music services need three things to meet the ‘Consumer Bill of 
Rights,’ ” Bernoff says. “Those are 


ment terms, and a technology that permits CD burning and 


road selection, flexible pay- 
downloading to portable players. iTunes meets that criteria, al- 
though they still don’t have the Beatles.” Bernoff predicts that by 
mid 2004, at least 10 more Windows-based providers will 
emerge. Sony has already announced plans to unveil its own 
music-downloading system next spring. And Rhapsody is said to 
be developing an a la carte music-buying menu much like 
Apple’s 

However, Bernoff forecasts that a la carte purchases will ulti- 
mately be too costly for consumers, and preferences will shift to- 
ward subscription services. He expects subscriptions and down- 
loads to equal $1.4 billion in sales in a revitalized $12.8 billion 
music industry by 2006, up from a projected $10.7 billion in 
2003. He anticipates that 33 percent of music sales will be on- 
line by 2008 

Music fans may reap benefits other than convenience in the 
coming digital-music boom. Lower distribution and zero manu- 
facturing costs should make it easier for artists to release concert 
recordings and archival material — whether they're superstars 
or unsigned bands. There will also be an explosion of digital- 
playback devices 

‘What we're seeing right now is really exciting in terms of in- 
says Newbury Comics’ Dreese. “Just think of how 
far we've come since the advent of recording in how we listen to 


ventiveness,” 
music. Now it’s a matter of the law and certain legal rights catch- 
ing up with technology. We're living in an accelerated world, so 
what we're experiencing now with the lawsuits, some universities 
considering a student fee for downloading music, and other pos 
sible solutions might have taken much more time. After all, it 
took something like 40 years of litigation to get the music on 
radio licensed. Now, within the span of about five years, we're 
going to have a completely new technology and possibly new laws 
in place for an industry. That’s remarkable.” 


Ted Drozdowski can be reached at tdrozlhoff@aol.com. 
tri 
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COPENHAGEN~STOCKHOLM~OSLO Midweek Madness OCTOBER_|I5 - 19_2003 REYKJAVIK_ICELAND 


REYKJAVIK ICELANDAIRWAVES.COM ; 
AMSTERDAM i The annual Iceland Airwaves Music Festival celebrates alternative music in 
Reykjavik on a mini vacation! includes air, that most free spirited of cities, Reykjavik. 
ceReanGs alt Ran es oe A Rls Ak) PACKAGE INCLUDES: Airfare + Two nights hotel + Airport/hotel transfers 
tees * Scandinavian buffet breakfast + Airwaves festival pass with admission to 
FRANKFURT .. ‘ Airwaves concerts and parties. 
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< Book online at wwwicelandair For more information or to book packages visit www.icelandair.com/airwaves. 
1.800.223.5500 
sl For bookings, contact your professional travel agent, book online at 
- f “ee, www.icelandair.com or call Icelandair Holidays at 1.800.779.2899 for more 
; celand information and to order a free copy of the Fall/Winter/Spring 2003 brochure. 
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Struggles of an unemployed couple ao a 
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ie asin ee = with STA TRAVEL: 


Stylized silent film 


ART ON FILM 


Rivers and Tides 


oe an ee PE » incernational ID cards 
Sun., Sept. 28, 10:30 am ‘ =e i 


Thurs., Oct. 2, 1:30 pm os » rail and bus passes 


Environmental artist Goldsworthy at F : 
work a ee » travel insurance 


SUSAN SONTAG'S FAVORITE 4 i % » tours and packages 
JAPANESE FILMS : 4 

Sisters of Gion 

Sat., Sept. 27, 10:30 am 

A study of 2 geishas in pre-war Japan. 


» Plexible, discounted airfare 
» hotel/hostel accommodations 


» language programs 


Have Found It » travel gear 
October 2 & 4 d h 
Death by Hanging » and mucn more! 


Sat., Sept. 27, Noon CINEMA INDIA 


A satirical critique of capital punishment. 1 Have Found It 


Thurs., Oct. 2, 7:20 pm 
ENGAGEMENTS 


Musical version of Sense and Sensibility. 
In July 


Fri., Sept. 26,8pm =, DIRECTED BY DOROTHY ARZNER 
Fri., Oct. 3, 8 pm The Wild Party 

A straightlaced man goes on a wild road Thurs., Oct. 2, 5:45 pm 

sat Clara Bow stars in this 1929 college 
Whale Rider comedy. 

Thurs., Oct. 2, 3:30 pm 


: , Dance, Girl, Dance 
A girl aspires to lead her Maori tribe. 


Fri. Oct. 3, 6:15 pm 
Maureen O'Hara and Lucille Ball star. 


eywu o4} 7E Wil} 


‘ i nh 
For more info, call aasicamaniane ae . 
617-369-3770 or visit The media sponsor is 


www.mfa.org/film © Fleet Phesnix www.statravel.com S TA ao R AV E L 


Museum of Fine Arts, Boston 617-267-9300 www.mfa.org 
WE'VE BEEN THERE. 
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There’s a history to this file-sharing thing that can help us anticipate its future 


Y CARLY CARIOLI 


PROBABLY INHERITED the record-col- 
lecting gene from my father. He grew up in 
the era of the 45-rpm single, and he owns 
hundreds if not thousands of them — the 
R&B, soul, and funk sides of his youth, bun- 
dled on shelves in satisfyingly uniform rows 
h disc in its own hand-numbered sleeve 
1 into a refurbished 
dining 


r f quarters bal- 


old warehouses. Maybe there were more than 
100, and they were just waiting for someone to 
rescue them 

This set me off anew, and after a flurry of 
e-mails, telephone calls, and Googling, I had a 
somewhat larger list, as well as a handful of 
tantalizing leads, like the girl in England who 
said she vaguely recalled a Roxanne-answer 
song called “She Died,” but couldn’t remem- 


I found copies of the Korner 
Roxanne,” Zelee’s “No More 
ast Coast Boys he 
anne)” 
> + th t } } 
Roxanne that when the 


jénouement, even the back 


Since Napster died, networks like Kazaa and 
Morpheus have absorbed most of the main- 
stream traffic, and most of the litigation, in file 
sharing. But the available material there tends 
to be skewed to new and popular songs, and, 
since the music industry has gotten wise to 
downloaders, these networks are often littered 
with dozens of fake songs meant to throw file- 
sharers off the scent. Because Kazaa and Mor- 


pheus are used to trade songs more than al- 
ums, their users typically keep all their music 
files in a single folder on their computers, and 
folders are like messy rooms: haphazard 
junk boxes full of disorganized songs 
SoulSeek users, on the other hand, arrange 
their files in collections of fold- 


AFTER YEARS OF DIGGING IN USED-RECORD SHOPS, | CLICKED ONCE ON A ©*s- Usually, one folder contains 


FOLDER AND 40 MINUTES LATER HAD NEARLY EVERY ROXANNE SONG I'D 


omplete album, often with 


cover art or text files (the folder’s 


ALREADY COLLECTED, PLUS MOST OF THE SONGS I'D BEEN SEARCHING FOR, ‘© might even contain the year 


AND ANOTHER HALF-DOZEN WHOSE EXISTENCE I'D NEVER KNOWN ABOUT. ; 


inne, 
Miami t ( 
D.W. and the Party Crew 
»y Ralph Rolle; “Roxanne’s Doctor 
Man)” by Dr. Freshh. Then I f 
t one night 


isting 


oing to warp and to scratch ments and 


ash had become over-subscribed. But after a 
ny enthusiasm waned. Occasionally I'd 
ist for sale online or in a 


see a reco nmy 


shop, but in the years since I’d started look- 


ing, the prices of old-school hip-hop records 
had soared, and | found it increasingly hard t¢ 
t a single that, I could be al- 
rtain, was going to be, at best, sub- 


limely ridiculous 


ane 1T NEVER have picked up the trail 


ain if it weren't for a peer-to-peer file 


sharing d SoulSeek. One night 
n some distant user's 

an be 
1 haven for fans of 


vhich downloaded at 
Www } 
dance music and electronica, but soon metas 
tasized into wider use thanks in part to a sim- 


ple organizational principle: the folder 


f the disc’s release and its label) 
This folder, in turn, might be 
contained in another folder that 
houses all the user’s albums by the same artist 
and a group of artist folders may be collected 
in a folder tagged by genre or year. In other 


words, it’s a downloading service that works 


like a record store tailored for music geeks. It 
las attracted a discriminating sort of user who 
is more likely to have indie-label, back-cata- 
logue, and out-of-print material than you'd 
find anywhere else on the Web. If you’re look 
ing for the Bright Eyes Christmas disc, or a live 
set by Grandmaster Flash from 1981, or DJ 
Whoo Kid’s latest 50 Ceitt mixtape, or the 
complete Carter Family discography, or Liz 
Phair’s original “Girlysound” demos, this is 
where you'll find them most readily. 
Downloading on SoulSeek is a bit more 
ongested than on the major file-sharing 
servers: it uses a system of queues, by which 
downloaders wait in a kind of electronic 
checkout line to access tracks from the com- 


puters of other users. Sometimes these lines 
up to 1000 users can be 
found waiting their turn to download. But you 
can keep track of your place in line — like tak- 
ing a number at the deli counter — and if the 
line is too long for your liking, you can search 
out another user with the same material. This 
encourages users to make connections with 
each other via a buddy list that gives confeder- 
ate users preferential line-cutting privileges in 
2ach others’ queues, making SoulSeek more 
ike a bazaar than a supermarket. Instead of 
using the system’s search engine to look for 
specific songs or albums, | often find myself 
browsing the collections of users with fast con- 
nections or interesting tastes. Which is how, on 
that late night, | stumbled across a folder 
marked “Roxanne Phenomenon (Roxanne’s a 
What?).” 

After years of digging in used-record shops 
and scouring online record stores, I clicked 
once on the folder and — 40 minutes later on 
a broadband connection — I had on my hard 
drive nearly every Roxanne song I'd already 


are very long — 


collected, plus most of the songs I'd been 


searching for, and another half-dozen whose 
existence I’d never known about. Clarence 
“Blowfly” Reid’s “Blowfly Meets Roxanne.” 
The Invasions’ “Roxanne’s Dis.” Overnite 
Bandits’ “Roxanne’s Baby.” Tanganyika’s “I’m 
And the elusive “She Died,” by 
Rocksann. Somewhere, someone had had the 


Lil’ Roxanne.’ 


same dream, and had put considerably more 
effort into the quest. Not only had this person 
compiled a body of obscure and long-out-of- 
print recordings of dubious merit, but he or 
she had taken the not-so-easy step of convert- 
vinyl records — to 
digital MP3 files, and then packaged them as a 
discrete, shareable entity. The question was, 
why? Even before I was finished downloading 
the Roxanne songs that night, I beheld an an- 
swer: the folder that contained them was in 
fact a subset of a larger folder. That larger 


folder was labeled “iPod.” 


ing the analog sources 


HE iPOD, Apple's sleek and stylish portable 

MP3-playing device, is slightly bigger than a 
pack of cigarettes and can hold up to 10,000 
songs. That’s big enough to hold most people’s 
entire music collections. Thanks in part to its 
clean, simple design, it has managed to avoid 
the image of a nerdy, techie gadget and instead 
become an instantaneously iconic accessory. 

Having fun racin’ all your hotrods here 

downloading all your music on your iPods 
there,” Jay-Z rapped recently. The first thing 


See COLLECTOR, page 30 
























The fast-paced, star-studded Big E Super Circus, sponsored by 
Coca-Cola, is an absolute must-see tradition for thousands of Big E 
fans. This year, the stunning Svetlana Shamsheeva is 
packing them in under the Big Top daily at 1, 4 & 7 p.m. 






Poking your head under the “little Big Top” at the Avenue 
ShowPlace, has become a regular custom to fairgoers as 
well. This year you'll be astonished by The Chinese 
imperial Acrobats, sponsored by Vermont Flannel 


(Now Located in the Better Living Center) 


Renew a tradition....0r start a new one! 


This Weekend! Comcast Stage 















Ashanti 


Martina McBride/ 
Jennifer Hanson 

Sat., Sept. 27 * 7 p.m. 
ACM's Female Vocalist 
of the Year 


R&B Diva 


— ' t 
/ Traditions / 
rable ——_ a ; 
ns Sept. 12-28, 2003 - W. Springfield. MA 
i thebige.com - (443) 737-2443 
7 ALL SHOWS FREE WITH ONE LOW ADMISSION 
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Ravi Shankar 
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SUNDAY, SEPTEMBER 28, 7:30PM 
SYMPHONY HALL, ROBES Ca late OC Meet 
FOR TICKETS & INFORMATION CALL 
WORLD MUSIC (617) 876-4275 
BUY ONLINE AT WWW.WORLDMUSIC.ORG 
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JOAN BAEZ 


and Special Guest 
LAURA CANTRELL 


SAT, OCT. 11 8PM 


Ce 
red TE 





ENTS en Li 
BRUCE 
COCKBURN 


and His Band 


FRI, OCT. 24 8PM 


BERKLEE PERFORMANCE CENTER 
136 Massachusetts Avenue 
Tickets: Box Office 
By Phone: (617/508) 931-2000 
Online: www. ticketmaster .com 


www.greatnortheast.com 












www. coolguitars.co 
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REM 10/5 Home & Away Games YOUR SOURCE FOR: 
Shania Twain 10/7 We Still Have Concerts, Theatre, Sporting 


Phil Lesh & friends 11/23 Events, Ballet, Sold Out 
11/24 & 11/25 Sox Tickets Shows, Even Gift Certificates! 
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WE BUY AND SELL TIC 
78 Marvard Ave + Al 
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Want to go 

out tonight? 
Check out our | —- 
listings. | 


Want to go out with) 
someone tonight? 
Check these out... | 
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@ BB HELP F FOR THE HOMELESS 


‘ Father Bill's Place s ; 
38 Broad St * Quincy, MA 02169 © (617)770-3314 * www.fatherbillsplace.org 


Ml @ HELPING TO TRANSFORM LIVES 


VINFEN 


Mental Retardation Division 
Psychiatric Rehabilitation Division 


Behavioral Health Division 






> transtorm lives 


2141 © (617)441-1 





nbridge St ¢ Cambric 


@ MEE CLINICAL SE ERVIC ES 


® www.vinfen.org 


TY CONSULT \ND TREATMENT PROGRAM 


SCCAT © 592 Centre Street ¢ Jamaica Plain, MA 02130 © (617)524-0064 


Mi @SER VING DIVERSE NEEDS 


THE MAY It INC. 





The May Institute, Inc. © 2020 Centre Street * West Roxbury, MA 02132 
(617)325-6700 © www. mayinstitute.org 


@ mgg WHERE HOPE CHANGES LIVES 


ST. MARY’S WOMEN AND INFANTS CENTER 


f t This fall, St. Mary’s will launch the John Joseph ‘Saseldny 
Lecture Series, a new and permanent speakers’ program established in honor of the late 
Congressman Moakley. Like its namesake and in the vein of St. Mary’s, the annual lec- 
ture will address and bring public attention to the prevailing and critical domestic social 
issues 

; St. Mary’s Women And Infants Center ‘ 
90 Cushing Avenue * Dorchester, MA 02125 © (617)436-8600 © www.smwic.org 


2 ae rer FOR CHILDREN & FAMILIES 
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United Homes For Children, Inc. 
90 Cushing Avenue ° Dorchester, MA 02125 « (61: 7)825- 3300 





SEPTEMBER 2003 


eel from page 28 


for 50 Cent’s latest hit 


PIM i 5 mself, dressed 
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s without the th 
f an album’s pack 
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ly inexhaustible storage Cz 





lless portability, and by 





ich offers instanta 
neous downloading of songs for 99 cents and 


r $10 





Still, while the iTunes store has sold more 
than 10 million songs in a little over four 
months, Apple also sold about 300,000 iPods 
combined capacity of three billion songs 
in the same period. The iPod is creating a de 
mand that far outweighs what iTunes provides 
in supply. Which means one of two things: iPod 





ners are downloading music for free, or 
they're burning their existing CDs to MP3 via 
their computers, where they'll probably end up 
in folders called “iPod” that will be searchable 
n networks like SoulSeek. The person who 
created “Roxanne’s a What?” was not alone 
Here’s a sampling of what was in a folder one 
SoulSeek user titled “ipod_sync”: full discs by 
Alice Cooper, Cabaret Voltaire, Can, Caravan, 
David Bowie, Dead Can Dance, Deep Purple, 
Dire Straits, Brian Eno & David Byrne, Gene- 
sis, Gong, Joy Division, Kevin Ayres, Mike Old- 













field, Neil Young, Paul McCartney and Wing 
Pere Ubu, Pink Floyd, Rob 
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best-selling songs of each year from the inven 


che Paul’s 


ler that attemptec 








tion of the 
the 20th c 
Until recently, these kinds of collections 


nograph up through the end of 





Wwury 


yuld have been pure folly — it would take 








weeks to download them, and th rs what 
you do? Burn them to C D ’ Haul a sleeping 
bag and a refrigerator into your office and lis 
computer? There is no other 
medium in which something like “The History 
of Miami Bass” or Nevermind the Bootlegs or 
‘Roxanne’s a What?” 





ten to them on 


could reasonably exist 
even if you could miraculously license every 
track, the manufacturing costs alone would be 
prohibitive. But they all can exist comfortably 
with room to spare, on SoulSeek, and an iPod 
would not even so much as wince at them. The 
shape of my father’s obsession is his jukebox 
right down to its fetishistic genuflection to the 
rituals of commerce; the shape of what is to 
come is an iPod, the emblem of a frictionless 
future in which no obsession is too large, and 
you don’t have to pump the machines full of 
change to make them sing 2 


Carly Carioli can be reached at 
ccarioli@phx.com 
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‘SOUNDS LIKE 
‘STEALING 10 ME 


Call it ‘trading’ if you want, but | don’t buy it 


PAM Wea ss 


ILE-TRADING. It sounds so innocuous 
~ laudable, actually. The activity of a 
happy online community, sharing in the 
joys of music, turning each other on to new 
and wonderful frontiers. 

If file-traders weren't, by and large, such a 
bunch of greedy assholes, I might even say 
what they’re doing is a good thing. Turning 
someone on to a new band, new sound, new 
hook is just about the coolest thing one per- 
son can do for another. People used to do it 


by inviting their friends to hear a recently 
purchased new album on their sweet-ass 
stereo system. People sat on couches and 
floors and drank beer and socialized. 

Listening to music was an event. For some 
of us, it still is 

Now, people invite a million strangers to 
copy the good new song from their hard 
drives. Traders sit in front of their comput- 
ers, pretend to work or study, and watch a 
line fill a bar on their screens. Then they lis- 
ten to the song through their usually tinny 
co mputer 

That's no way to listen to music. Even if 
they burn that song (all those songs) onto 
CDs, they’re largely dealing with MP3s, 
which, by their nature, contain about one-fifth 
of the song’s information. File-traders traffic 
in an inferior product. But they don’t care 

It’s free. They got something they wanted 

| that matters 
of these music “fans” 
no more benevolent than the evil Record 
Industry Association of America (RIAA) 
ith which they find themselves locking 
horns. They’re fat cats of the same breed, 
standing on the backs of hard-working mu- 
sicians, enjoying the fruits of their labor 
without contributing an ounce of industry to 
the process 

Hey, you ever meet one of us wacky folk 
who actually write, make, and perform 
music? Musicians, songwriters, and per- 
formers. Remember us? 

Well, you should think about us for a sec- 
ond every time you copy one of those files 
(songs), because you're dipping your hand 
into our wallets and stealing from us every 
time you do it. 

You are stealing 

You are thieves. That’s why the music’s 
free. Why not just walk into your neighbor- 
hood music store (ha! like there are local 


music stores anymore, but that’s a differen 
problem), and steal the CDs right off the 
shelves? 

Oh, that’s right, you’re sharing with other 
like-minded benevolent lovers of music. 
That’s much different from stealing a prod- 
uct from a store. I forgot. Except that the 
“sharing” metaphor doesn’t really hold up 
here, does it? When you share, there is one 
item, and it is passed around, and then re- 
turned to the original owner. No one has a 


problem with that. People will want one of 
their own if they like it enough 

Here, however, infinite copies are made so 
that everyone can have his or her very own 
without paying for it. That’s convenient, cer- 
tainly. But it’s also stealing — from the origi- 
nal creator of the item. If everyone can just 
make copies from the original item for free, it 
soon becomes very difficult to sell that item. 

You’re not “trading.” That’s different. No, 
you're not trading anything. You're hoard- 
ing, like greedy trolls gathering treasure in a 
meaningless heap. Little kids trade baseball 
cards (well, they used to, but that’s another 
problem), and, in the end, there is still a fi- 
nite number of cards. That’s where their 
value comes in. You can collect baseball 
cards and hope they'll increase in value as 
the rest of the cards are poorly cared for or 
thrown away by tidy parents 

Here, however, infinite copies are created 
Thus, the item, or, in this case, the mus 
becomes valueless. Gone is the art of c« 
ing. Gone, too, will be the profession of 
making music — and soon 

How is a musician supposed to make a liv- 
ing plying a valueless item? You file-traders 
rail against the horrible system under which 
we live, where only business heads and cor- 
rupt tyrants make money and the simple folk 
can’t make a living by doing what they love. 
But here you are, making it impossible for 
musicians to make money from their music. 

As a musician, | say thanks. Cheers. Good 
for you. You're sticking it to the man with 
your free music. You’re awesome 

But, file-traders, I’ve got a question for 
you. Can you make music? Do you provide 
hours of entertainment for other people? Or 
do you sit in your seven-by-11 dorm room, 
with a bong between your knees, double- 


See STEALING, page 34 
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Presents Paramount's SCHOOL OF ROCK 


This ain't no S.A.T... it's the School of Rock TRIAL BY FIRE, NO HOLDS BARRED 
5-BAND ONSLAUGHT (A local music battle) 


rAKE NOTES. COMING SO 


ON TUESDAY, SEPTEMBER 30 FROM 3PM TO 7PM 
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Send your MP3s to fnxradio@fnxradio.com or go to Website for details. Drop off your CD or DEMO TAPE to Julie Kramer's live broadcast at 
the Paradise from 10AM to 3PM Friday September 29 or even if you see the FNX Vans at any of our upcoming concerts 


1ST PLACE 2ND PLACE 3RD PLACE 


will win will win will win a private screening of 


$1000 CASH $500 CASH SCHOOL OF ROCK 


exclusively for their band. 


ALSO, listen for your chance to attend a private screening of SCHOOL OF ROCK | We will be accepting demos from SEPT 15th thru SEPT 2gth. 
To pick up your advance screening pass stop by Paradise Lounge 969 Commonwealth Ave. - BOSTON on Friday September 29 10am to 3pm. 
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STEALING, from page 32 
clicking on that “Whatever” and laughing till the 
smoke comes out your ears, thrilling in another’s talent, but 


unWIlin al in exchange 


eing devalued. Fi 


Isic reviewel! 


1 1 can, and su 


{a party 
music that’s floating around out 
there on th l id the idea of it attractive 
What music fan wouldn't want that vast storehouse available 
at his or her fingertips? But while I may initially find that at 
tractive, the whole enterprise is ultimately morally repugnant 

It’s sad that it in support of file-trading has 
> high-n nd lofty, populated with liberal- 
activists talking about people rising up to 


rpor 


SOcla 


ale Us 
While it’s unlikely anybody would ever both 
ny music over the ’Net, I will forever see the truth 
of the tag line with which a certain local rock band end all their 


correspondence: “Copying music kills indie artists.” @ 


Sam Pfeifle is managing editor of the Portland Phoenix 
and lead guitarist for the Grassholes. He can be reached at 
spfeifle@phx.com 














COLLEGE TRY 


Local institutions of higher learning seek to stop their students 
from using school networks for illegal file-sharing — sort of 


BY AM REIL 


ITIGATION OVER illega 
sharing has placed 


and universities 


k Mickox 
itive director 
rm es, says infringe 
ment reports from the RIAA and 
copyright holders have become com- 
monplace. Less dramatic than sub- 
poenas or lawsuits, infringement re- 
s also rely 


capable of scanning the Inter- 


on automated pr¢ 


Suspect transactions. It’s easy 

) flag a particularly active user ad- 
lress, or IP, as a probable offender 
and when a copyright holder notifies 
that user’s Internet service provider, 
network personnel can track down 
the offending party 

Mickool says he’s received about 90 
infringement complaints specifically 
connected to music use since January 
2003, and that new complaints are 
now arriving from the RIAA every day 
or two. After Northeastern IT staffers 
link the IP to a particular student, the 
consequences vary: less egregious of- 
fenders may simply be asked to delete 
the illegally obtained material from 
their computers, but individuals re- 
vealed as high-volume traffickers in il- 
legal files can have their network priv- 
ileges temporarily revoked. Approxi- 


Office 
the consequences 
nfringement complaint i 
e offending student’s network 
1ection is immediately disabled, but 
be restored if the student removes 
{fending material and convinces 
administrators that he or she has re 
formed, according to chief information 
officer Perry Hanson 
Some schools take additional steps 
to shape student habits. Several IT de- 
partments monitor bandwidth use and 
investigate users who take a high level 
of bandwidth for a long period of 
time. This type of “top talker” policy is 
a staple of Northeastern’s internal- 
enforcement mechanisms. Brandeis 
has a similar policy, and also main- 
tains a Web site that allows students to 
measure their bandwidth use and de- 
termine if they’re about to receive an 
institutional warning. Repeat offenders 
can lose network privileges altogether. 
Advocates of bandwidth monitor- 
ing frame the issue in ethical terms: 
the network belongs to the communi- 
ty, and inordinately heavy bandwidth 
use deprives other community mem- 
bers of a needed resource. They also 
distinguish between monitoring usage 
patterns and monitoring content. But 
others say it’s hard to differentiate 
between the two, since sustained high 
levels of bandwidth use imply a cer- 


dressing this issue, 


rather than eliminates file-sharing,’ 
‘The fact 
is, it’s virtually impossible to com 
pletely prevent this type of activity 
through the use of network manage- 
ment tools, so we like other colleges 
and universities rely heavily on educa- 
tion to influence behavior.” 

Whether this approach will be ade- 
quate remains to be seen. Michael 
Krugman, executive director of BU’s 
office of information technology, sug- 


Logan wrote in an e-mail 


gests that something more may be 
needed: “I’ve prayed for five or 10 
minutes of time every day for the past 
several weeks,” he writes in an e-mail 
It’s hard to know if he’s joking — and 
several administrators express frustra- 
tion at the situation they now find 
themselves in. “The premise that the 
real problem is on college campuses is 
totally bogus,” says BC’s Marian 
Moore. “The larger ISPs such as 
AOL, Mindspring, and Earthlink 
probably are generating much more 
file-sharing than all of the college 
campuses put together. But we’re 
probably an easier target.” & 


Adam Reilly can be reached at 
areilly@phx.com. 
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time, like why I was able to stay, et cetera, et 


( 
: t 
Back from Baghdad cetera. But it’s very difficult. And this is true | 
for Iraqis: they're looking at each other, ant I 
they don’t know who each other is. The 
ieve 


don’t know what people rea 


In her new book, NPR correspondent Anne Garrels describes life in 
a war zone — and those who risked their lives to help her report it 


BY TAMARA WIEDER 


lly b 


Q: In the book, you ask the question, “Is 

maintaining a presetice at the Cost ¢ f not re 
t the whole truth worth it?” How easy 
was it for you to answer that question? 

A: I had already faced that question many 
times in the past, especially in the former So 
viet Union. And in fact it was interesting in 
those days; I don’t think people did pull their 
punches. But you have a very different dy 
namic now of live broadcasts. The Iraqis were 


i 

T NIGHT, HOLED watching live broadcasts in real time. [The TV 

infested hotel room in Baghdad, Anne broadcasters | were under much more pres 

Garrels would tak her clothes sure than | was. But even so, for NPR’s pur- ‘ 
particularly hot, nor was she poses, there was no point in me being there ‘ 


aunary 


ontinua 


diary 


just for press conferences. And if I was going 
to get expelled for what | reported, fine. We 
would've gotten in eventually, somehow 
some way. I mean, one of my coll 

lled, from NPR, for her r 


fact, NPR was not going e let bac 
only got back in by [paying] $1000 to the 
Iraqi ambassador in Amman. Thank God f t 
his greed. And thank God for Qadm ‘ 
ly, as he says, hiding my file. But it wasn’t a ‘ 
difficult decision on my part, because all you 1 
were left doing was going to press confer- ( 
ences. You could get that off the w \ 
Q: What did it feel 1 
American journalist 
A: The last 10 days before the war, I just 
wanted to avoid everybody, because it was 
rumor central. You were living in a world you 1 
just couldn’t predict. Somebody had spoken ’ 
to someone who said, “You're going to get 
taken hostage,” [while] other officials were ' 
saying, “No, you're not; stay.” Nobody knew 
what to believe, and everybody was s 1 
walking up to each other saying, “A 
taying? Are you going? What are ' 
es saying? Are you 
t?” And then st 
the middle of t 
Indians: and th 
( 
Ls ee Q: What do you think were the bi : 
WINDOW ON THE WAR: “All of us covering [the war in Iraq],” says Anne Garrels ferences between being embedded and unem- ' 


aw just one part of it 


bedded? 


A: Actually, | think the embedded re- 
porters did a phenomenal job. All of us just 





led Qadm who had been in charge, basi had a small window, and what everybody did 
of the daily operations at the Informa- in the end created a mosaic, and that’s the 
tion Ministry. He was not a bad man, and I only way you can cover a war. All of those re- 
t he spoke to me found out that he had in fact protected me in ports sort of create an overall picture. | have 

ghdad than he did ways that he could not tell me about then. He _ huge regard for embedded reporters. For 
was not easy on had hidden my file, because when | came in starters, some embedded reporters ended up 
in action, if March, | had bought my visa from an ambas not being with units who did anything | 
sador in Amman, and he knew, as | mention Some, if you will, were “lucky,” and were in 
in the he took one look at me and the middle of it. The problem for embedded 
I that | hadn't got hose wh¢ ' 

»port at leng 
ast under such dangerous 
' 
' 


Soviet Union; a lot 
1 deal with suddenly said 
i closet democrat all alons 
One’s suspicions don’t g¢ 
10Urs Qadm, “Why did 
1 ; Intelligence? Why did you end 
up at the Information Ministry?” He ex 


plained it to me that he had merely been a 


something to say, and I think it 

f popular to dismiss the experience. | had 
een Very suspicious of the embedded experi 
ence to start with, having seen how the mili 


us in Afghanistan 


were 
tary had basically t 


ind it was a far more successful exercise than 


anybody cc yined 


translator. | don’t know if that’s really true ( 
t He said that basically he was a Shiite, he had Q: What was it like reading the Brenda 
lidn’t suffer from that. It was been at university, and he was recruited and Bulletins? 


s no big team, I didn’t have 


fancy office. | mean, I thought | was below 
the radar, although as | have since come to 
find out, | was not as much under the radar 
as I thought: I went back to see one of my 


minders when | was there [in July], a man 


had no choice as a young man; you couldn't 


say no. And that he had remained an honor 
able man in a difficult situation. | certainly 
know that as far as I know, he never hurt me. 
And what he tells me now does explain cer- 
tain things that I was unable to explain at the 


A: I was stunned. | mean, my husband is a 
far better writer than I am. I don’t think I re 
alized until | came home how much he es 
sentially was in suspended animation, and 
basically gave up his own life. | mean, the 
Brenda Bulletins to start with | thought were 
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charming, and then I began to realize that 
this was his way of coping. And they were 
love letters. That he was so proud of me and 
had supported me through all of this — I 
just wept. He’s extraordinary. And then when 
| said to him, when I went back in July, 
“Okay, what do you think?” He just looked 
at me and said, “You need some new stories. 
I think you better go.” He is incredible. 


Q: As the build-up to war was going on, 
did you have an opinion about whether the 
war should happen or whether it was justi- 
fied? That doesn't really come across in the 
book, and of course I understand why, but 
I’m wondering internally how you were feel- 
ing. 

A: Frankly, like Iraqis, I never fully under- 
stood what the rush was. | mean, the Iraqis 
were much more forthcoming with the in- 
spectors than I think the US had anticipated. 
And there was progress being made. The 
Iraqis certainly were not as forthcoming as 
they were obligated to be, but nonetheless, 
their obstinacy was being chipped away. 
Iraqis would ask me, “Why now? Why the 
focus on Iraq now? What's the rush? Let the 
inspectors do their job.” And | agreed with 
that. Of course, I also saw a brutal police 
state that in essence was destroying the 
country. So I saw both sides. I certainly did- 
n’t understand the need to go in so fast, nor 
did | believe, talking to US officials, that they 
were fully prepared for what we've now seen. 
There was so little planning for the after- 
math. It is shocking. 


Q: What was it like being there in July? 

A: It’s a very unhappy place. And the secu- 
rity situation just gets worse. The US, those 
who are there to try and rebuild Iraq, are liv- 
ing in fear for their lives in armed camps. 
The Americans over five months have made 
some bad mistakes: large, indiscriminate 
raids by the military, which is a very blunt 
force, have taken a toll on Iraqi bystanders, 
which has only fueled America’s opponents. 
Many Iraqis now are determined to avenge 
the deaths of relatives, or at least are highly 
suspicious of American intention. One Iraqi, 
who really in his heart is sort of pro-Ameri- 
can and detested Saddam ... he looked at me 
and he said, “Prove to me why you’re here. I 
will help you, if | understand why you are 
here.” And unfortunately, | don’t think the 
administration has done a good job. The mil- 
itary, because of the security situation — 
which was predictable, and now the adminis- 
tration is completely once again revamping 
its views — it realizes it needs to have Iraqi 
security, that the US on its own is not good 
at collecting intelligence there. It is not good 
at understanding what is going on. | think 
more and more officials are realizing it was a 
mistake to disband the military. US officials 
are now going back to Iraqi security, because 
they need them. They need their intelligence. 
It’s been a real mess. And consequently, it’s 
been very disorganized. 

The idea that when the US says that 
they’re surprised at how fragile the infra- 
structure is, | mean, aid organizations — not 
to mention reporters — had long since re- 
ported in what desperate condition the coun- 
try was. I mean, this should not have been a 
surprise. lragis aren’t easy to help, either. 
There’s no question that many of them are 
sort of sitting there saying, “Well, fix it for 
us.” But because of the looting, the damage 
to all the ministries, there’s nowhere for these 
ministries to work out of, there’s nowhere for 
people to set up a desk, or there has not 
been. By allowing the looting and the de- 
struction, which did not come from the 
bombing, the-US in essence sat by. So Iraqis’ 
own abilities to help rebuild went up in 
smoke in those early days. And it made it just 
that much easier for them then to say, “Hey, 
you're the occupiers: you do it.” 


Q: When you were there during the war 
and the build- up to the war, the sentiment 
toward you as an individual was very open 
and friendly. Did you find that when you 
went back recently? 

A: Personally, people were still very 
friendly. Although for the first time, I did 
have problems in Sadr City, where a man 
called Mugtader Sadr, a young fundamen- 


talist cleric, is essentially challenging the 
Shi’a establishment as well as the Ameri- 
cans. | did find hostility there. But I found 
as many people there welcoming. He’s ap- 
pealing to the poor and the dispossessed 
and the disenfranchised, and he’s very well- 
organized. While the middle class are sort 
of sitting on their hands, you see this group 
who suffered under Saddam, many of them 
were in prison, tortured, but they had an 
underground that was ready to move imme- 
diately when Saddam was removed. Imme- 
diately in April, as the troops were coming 
in, these people were out actually protecting 
the places the US was not protecting. But 
they’re since playing a very inflammatory 
role. They’re stopping short of telling peo- 
ple to attack the Americans. And Muqtader 
Sadr knows perfectly well that the US is 
loath to arrest him because he would be a 
martyr. It’s a very difficult situation, and the 
US is trying to work with the Shi'a estab- 
lishment, who are sort of elderly men who 
don’t have those same kinds of roots in the 
community. Even in the best of all possible 
worlds, this is an incredibly difficult task. It 
is just stunning to me, though, how naive 
and cavalier the US was in the initial 
months. They’ve lost a lot of trust, and un- 
necessarily. 


Q: Did you see Amer when you returned 
to Iraq? 

A: I did. He’s in despair. He’s frightened 
of Iraqis, because he doesn’t know who’s 
who. He’s frightened of the Americans, as 
many are, frightened of the American 
troops, because they have been known to 
shoot wildly, and arrest people and you 
don’t know what happens to them. His fam- 
ily is essentially locked inside; he’s afraid for 
his children and his wife, because of the 
chaos on the streets. He’s exhausted, be- 
cause it’s been hot, and he has no electrici- 
ty. There are no phones that function. I 
mean, this is five months in. It’s exhausting. 


Q: But he doesn’t have any plans to 
leave? 

A: He has no plans to leave. He is from a 
very traditional tribe. He has no relatives out 
of the country. He cannot imagine living 
outside of Iraq. We had fights; he would 
start talking and he would become nostalgic 
for Saddam, a man who ruined his career, 
and who he felt had destroyed the country. 
But he was nostalgic for a world he knew 
and understood. He is terrified of the future. 


Q: Does he have a copy of the book? 

A: | brought him a copy of the unedited 
proof. He took it and read every word. We 
had discussed whether we would use his 
real name or not, and he was very fright- 
ened, and he said, “No, this world is still 
uncertain.” After he read it, he said, “Is it 
too late to put my real name in?” And I 
said, “Yes. It is too late.” 


Q: Where do you go next? 

A: I will go back to Iraq. | mean, having 
spent so much time there, | will continue to 
follow it. I don’t know after that. 


Q: It must be hard to imagine, at this 
point, going somewhere else; you've invested 
so much there. 

A: That’s right. And really, since 9/11, 
I've spent a lot of time in Afghanistan, Pak- 
istan, the Middle East, and now Iraq, but 
even so, I’ve been hurtling even within that 
region from place to place to place. And I 
want to now just stay and watch what hap- 
pens in Iraq. It’s very complicated, and it’s 
shifting constantly. And it’s not clear to me 
that this will be a success. It’s not at all 
clear to me where this is going. How the in- 
ternational community is going to get in- 
volved, how the US — I mean, there is a 
learning curve, but they’ve been very slow 
to deal with facts on the ground. So it’s a 
mystery to me as to how this will play out. 


Anne Garrels reads from Naked in Bagh- 
dad: The Iraq War As Seen by NPR’s Cor- 
respondent at Harvard University’s Longfel- 
low Hall, in Cambridge, on September 30, at 

6 p.m. Call (617) 661-1515. Tamara 
Wieder can be reached at twieder@phx.com. 
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phones. G8wave is the third largest producer of premium gateway traffic to the 
four mobile networks in the UK, with applications that range from text chat and 
dating to database collection and direct marketing for use in a wide variety of 
industries. In anticipation of exponential growth in the domestic text messaging 
and marketing industry, G8wave is preparing to replicate its successful technolo- 
gies and applications for the US market. Our ideal candidate will have 4-5 years of 
business development experience, selling at the corporate level. Must have solid 
deal-making history as well as a proven ability to navigate and stay ahead in a rap- 
idly evolving industry. Knowledge of telecommunications industry and manage- 
ment experience a plus. 


DIRECTOR OF PRODUCT MARKETING 
The People2Peopie Group, the largest provider of voice and online person- 
is nariioas kc iad Conrail in ibe Unie Ginina end-sitoad) anda 
/ e Pho enix Media/C munications Group, seeks a Director of 
f 3 if experience in marketing the products 
with an emphasis on defining and maximizing 
¢ ) years management experience required. Strong 
knowledge of the internet a must. Experience with Quark, and Photoshop a 
plus Experien ce/Knowledge of Mobile Products including text messaging 
also a plus 


WEB APPLICATION SOFTWARE DEVELOPER 
. on So f, 2S a junior member of a diverse soft- 
le in developing web sites and compo- 


dlogies with a depth of skill ir 
ver ASP Technologies. While 
e with Photoshop, Illustrato: 
ll be asked to demon- 
ve web project examples or 


sibilities will include manag li aspects t services for a 
f publicatio sounts; foc n strategy and tactics for key 
© maximize growth and to achieve the projected performance 
slowing: providing effective business review planning 
contract renewals; as well as developing and execut- 
You will also maintain appropriate records, weekly 
analysis of accounts (formal and informal), and frequency of contact for 
each publication based on importance and needs; and maintain client data- 
base curren details and facts. A proficiency in Word, Excel, 
PowerPoint and Filemaker Pro is preferred 


Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 | Fax: (617) 425-2615 | jobs@phx.com eoe 


617.859.3300 t 
w.thephoenix.com 


real jobs for real people 


pact 


CLASSIFIED LINES SALES SUPERVISOR 

Are you a highly experienced Sales Professional looking for your next great opportunity? If you have experience managing a sales / telemarketing 
team and 2+ years of outside sales experience, we urge you to send your resume today! The Boston Phoenix is looking for a Classified Lines Sales 
Manager to lead a group of 5 people to goal, through personal sales and team sales. The successful candidate will be highly organized, show good 
analytical skills, and have strong sales skills. Additionally, you will ensure appropriate marketing, promotions, and strategies are in place for the 
department, review projections and make recommendations on sales forecasts. You will manage the classified office, oversee billing, assign tasks 
leads and target accounts. in addition to excellent growth opportunities, this position offers a salary and bonus program, plus a comprehensive ben- 
efits package. 

THEATER/ENTERTAINMENT ACCOUNT EXECUTIVE 

The Boston Phoenix. a premier industry leader in the cultural scene, has an exciting opportunity available for a self-motivated, creative, intelligent, 
persuasive, and dynamic individual with outside sales skilis. As the Theater Account Executive you will be responsible for the growth in profitability 
of numerous established theater accounts and various members of ARTS Boston. You are responsible for prospecting; conducting effective sales 
presentations, closing and servicing established accounts in order to achieve or exceed assigned sales goals. The successful candidate will pos- 
Sess strong communication skills and will sell display-advertising space to a diverse and exciting group of clients, business owners and advertis- 
ing decision-makers through relationship building and on-going management of the account. The ideal candidate will be driven to develop new 
business via cold calls and client presentations, and prepare and execute a comprehensive sales plan. Must have at least one year of outside sales 
experience. Prior media sales a plus, but not necessary. in addition to unlimited income potential and professional growth opportunities, we also 
offer a comprehensive benefits package. 

ON-LINE CONTENT COORDINATOR 


The Boston Phoenix and FNX Radio seeks an entry-level candidate to post the Phoenix and FNX Radio content online using our content manage- 
ment software system. The ideal person will be knowledgeable about the Intemet and experienced with HTML, Photoshop, and Microsoft Word 
The right candidate will be intuitive, proactive, enthusiastic, hard working, and creative. Writing, photography, and digital-audio experience a big 
plus. Please submit resume to: Phoenix Media/ Communications Group, Attention Human Resources, 126 Brookline Ave, Boston, MA 02215 or 
Fax 617-425-2615 or email to joos@phx.com ee 


CONTROLLER 

The Phoenix Media Communications Group seeks a financial manager with 7 plus years management experience as a controller in a multiocation 
environment, to manage all accounting, reporting, tax planning, cash management and control functions within our publishing companies. The indi 
vidual we Seek is a proven problem solver with a proactive approach to achieving financial objectives. Strong knowledge of integrated computer sys: 
tems, Excel, budgeting, financial analysis and business planning required. This highly visible position will be an integral part of a talented, aggressive 
team of professionals and report to the Corporate CFO. Throughout the past 36 years we have experienced great growth and success. Ou d 
shows we know how to dominate the markets we are in and that extends to every part of our business. We have unusual opportunities for career 
minded, bright professionals who will thrive in an entrepreneunal, non-bureaucratic, but strictly market driven environment, with tomorrow's tech 
nologies in companies ranging from traditional media to telecommunications. 


EXECUTIVE ASSISTANT 

The Phoenix Media group seeks a highly’organized individual with at least 3 years of administrative exp. to support both the Owner and President 
of the organization. Responsibilities will include organizing meetings, travel arrangements, answering phones, and general correspondence. Position 
interacts and assists other departments as needed. Strong computer skills and spreadsheet capabilities req. PowerPoint a plus. 


ACCOUNT EXECUTIVE 
The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong 


presentation and sales skilis to join our sales force. To qualify you must have a minimum of 1 year proven track record in outside sales and pos- 
sess the ability to generate new business. Experience in print sales a plus. 


CLASSIFIED LINES ACCOUNT EXECUTIVE 

The Boston Phoenix seeks entry level Classified Account Executives. These are great opportunities for thage who are looking at breaking into 
media sales. Successful candidates will be highly organized, show good analytical skilis, inside sales experience a plus but not required as we 
will train the right person. Responsibilities will include selling classified advertising, sales routine: 70% outbound calling and 30% inbound calls. 
DIRECTOR OF MARKETING 

The Boston Phoenix Media Company seeks an exceptional, high energy, results-oriented marketing professional who will report directly to the 
President. Must have 5+ years of Marketing experience, plus Events/Promotions skill. A proven track record in developing effective strategic 
and promotional campaigns, familiarity with sponsorships and events, plus leadership and communication skills. Time management, organiza- 
tonal skills and the ability to multitask are mandatory. Media experience a plus. Will work closely with Sales, Editorial and Circulation 


PERSONALS COORDINATOR 

The Phoenix Media/Communications Group is looking for a sales and customer service oriented individual to maintain the operations of and 
grow the Personals section of the Phoenix classifieds. The successful candidate will develop and maintain relationships with current and potential 
Clients, coordinate monthly events and be responsible for the daily operations including reporting and ad taking. Will be expected to coordinate 
the staffing of, atlend and report on sponsored events and promotions. The ideal candidate will possess both strong organizational skills as well 
as be able to successfully handle multiple tasks simultaneously. Must have at least 2 years of administrative experience. Newspaper and event 
planning experience is a major plus. This is a full time position with a comprehensive benefits package and competitive salary. 

ONLINE EDITOR 

The Phoenix Media Communications Group is seeking an Online Editor to be responsible for the content of its editorial Web 
sites (bostonphoenix.com, providencephoenix.com, portiandphoenix.com, and fnxradio.com). The scope of the job includes 
introducing innovations to our existing sites, overseeing the online production cycles, and helping develop new sites for the 
company. Our ideal candidate would have 5+ years editorial experience either in print or interactive media. Must have the 
ability to handle a wide variety of content and be technologically savvy. Having eclectic interests from arts to politics a 
plus. Strong leadership qualities will be needed to develop and motivate staff. This is an excellent opportunity for a bright 
and creative individual to take the next step in their editorial career and work for a stable company which is committed to 
their product and to the internet and it's future. 


Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 © Fax: (617) 425-2615 © jobs@phx.com  eoe 


an 


[RADIO NETWORK 





FNX ACCOUNT EXECUTIVE (101.7 BOSTON) 

FNX is THE Altemative in New England, and if you share that kind of attitude, you might be night for us. We're looking for energetic and enthusiastic 
individuals who walk our walk and talk our talk. if you think you have the night stuff, let us know. A minimum of 1 year sales experience and ability 
to generate new business a must. Experience in media sales a plus. 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS (BOSTON & PROVIDENCE AREAS) 
Are you trying to get your foot in the door to professional Radio? If you have some radio experience and a love for altemative music, FNX may be for you! 
You must have some radio experience and the ability to read and speak clearly. Please, no phone calls or sense of entitlement 


AFTERNOON DRIVE ON-AIR PERSONALITY (BOSTON AREA) 

FNX is looking for a new on-air personality for the afternoon drive shift (3pm — 7pm) in Boston. We're looking for someone that is knowledgeable and 
passionate about altemative music and can relate this lifestyle to our listeners. This person will also be responsible for occasional live appearances. 
Significant radio experience is necessary and experience in a top 25 market preferred. Please send your resume and a demo tape in order to be con- 
sidered. Please — no phone calls and only qualified applicants need apply. 

STREET TEAM MEMBERS (BOSTON, PORTLAND & PROVIDENCE AREAS) 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at 
evening and weekend events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment and 
Customer relations with venue management with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and 
the ability to interact in a professional and friendly manner with others is a must! 


OVERNIGHT ON-AIR PERSONALITY (BOSTON AREA) 

Are you trying to get to the next step of your career in radio, FNX is looking for a new on-air personality for the overnight shift (12am — 6am) 
in Boston. We're looking for someone that is knowledgeable and passionate about altemative music and can relate this lifestyle to our lis 
teners. This person will also be responsible for occasional live appearances. Some radio experience in a larger market preferred. Please 
send your resume and a demo tape in order to be considered. Please — no phone calls and only qualified applicants need apply. 
JUNIOR ENGINEER (BOSTON AREA) 

FNX seeks a qualified person for a newly created position. You will assist our Chief Engineer with ail technical aspects of network operation 
including service and maintenance of transmitters and studios at multiple locations. Candidates must have solid experience in technical areas 
of operation, including equipment installation, studio maintenance, digital audio, computer operating systems (Windows, NT), and networking 
Transmitter and RF experience a big plus as is experience with AudioVault Automation. Other duties include assisting the Promotions and 
Programming department's remote broadcasts. Some on-call duties and travel required. 

PROGRAM DIRECTOR (BOSTON AREA) 

We're looking for a PD to oversee our heritage alternative rock station, WFNX in the BOSTON market as well as our Portsmouth, NH station 
WPHX-FM (92.1FNX). FNX — one of the last independently owned major market radio stations in America — needs a creative, musically 
knowledgeable programming leader with strong management skills that can thrive within a multi-media environment (FNX is part of the 
Phoenix Media Communications Group). You must have at least 5 years of PD experience. 


Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 ¢ Fax: (617) 425-2615 © jobs@fnxradio.com eoe 
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call, fax or send resume to: 


Marci Hennessey 126 Brookline Ave. Boston, MA 02215 


Phone: (617) 859-3339 Fax: (617) 425-2615 - 











Do you want to 
cae things better? 


Telefundraising 
Raise awareness and funds for: 
The Environment 
Gay Rights 
Political etiadbine 
Animal Welfave 


For both PT & FT, we offer: 
$10-15/hour average, flexible 
schedules and benefits. 


Convenient Davis Square location! 
For consideration, please call 

Jill at: 617-629 

fax: 617- 629-4 

or e-mail: jgolden@sharegroup.com 


SHARE 






AnT4 








THE BUSINESS OF SOCIAL CHANGE 


EOE 


GET eee 
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617-859-3300 
PHOENIX 
CLASSIFIEDS 


LIVING ASSISTANCE 
UNIQUE OPP ! 
Energetic Studenv/Anyone, No 
exp. necessary! Great Pay! To 
assist disabled woman call 
617-731-6228 or 

millerharpo @ aol.com 





MASSAGE THERAPY 
Licensed Female Massage 
Therapists 
For new massage clinic. Flex 
ible hours, great money. Call for 
immediate interview. 617-594 

6333. 


MASSAGE THERAPY 
Massage 
Therapist Wanted 


For a new clinic in Brook: 
line. 300 hrs of massage 
therapist training preferred 
617-594-6333 








MODELING 
ARTIST'S MODEL. 





617-787-0851 


NATIVE ITALIAN SPEAKER 





OFFICE HELP to $550/wk 

4 file clerks & desk clerks 
ly or weekly. Paid vi 
benefits 617-976-2202 
$29.95 per call 


WORK FROM HOME 

PAID IN ADVANCE 
$1000+WK 

stuffing envelopes from 
home. Earn $4/envip. 
Guaranteed! 100% legit 
www.envelopesfromhome.c 
om 








Heaithcare/Social 
Services 


(pt sere ke ee ean ETE 
MASSAGE THERAPY 
Experienced Female Massage 
Therapists Wanted 
Call 617-969-5034 


jobs@phx.com eoe 
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an excellent opportunity 
someone with strong Dicta 


phone and Photoshop skills to 


for 


work in a very busy and suc 

cesstul and professional ser- 
vices firm. Access and general 
Word skills also required. Op- 
portunity for Overtime extra $$$ 
may also be available trom time 
to time. Salary to 50K base, be- 
fore Overtime $$$$ and excel- 
lent benefits. Please send your 
résumé, in confidence via fax or 
e-mail to 
resumes @cunneyjospe.com at 
your earliest convenience. 
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www.thephoenix 
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A will supervise 5 
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CUST. SER/SALES 
FUN WORK 


Pay. Flex hrs € 3456 
www.workforstudents.com 





INSIDE SALES 
PHONE PROS 
WANTED 


RESEARCH 
EARN CASH FOR 
YOUR OPERONS | 


www.usafocusgroups.com. 


a Ss 

Skilled Trades 

SS 
TATTOO ARTIST 


WNT: Harvard Sq. Cambridge. 
Very busy. 2 yrs. min exp. + 
Reff. Clean, reliable. GOLDEN 
OPP. Ron/Gil @ 617-864-3119 


TV/Film/Radio/ 
Video 


Feature Film 
Exciting internship opp. Hiring 
for all positions (Cinema/Vid- 
eographer/AD, Makeup, Conti- 
nuity, etc). Receive film credits 
& industry networking 


Chupidon Film 
Prod. 
Call Barry 401-463- 
5117 or 401-862- 
8878. 
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THE BOSTON PHOENIX 
REACHES MORE PEOPLE 
LIKELY TO PARTICIPATE IN A 
MEDICAL RESEARCH STUDY 
THAN THE BOSTON METRO 


BOSTON 


pbc rare 
TOTAL ADULTS 418,100 
AGE 18-24 71,400 
AGE 25-34 117,900 
SOME COLLEGE 94,600 
EDUCATION 
NEWCOMERS 9,500 
(Lived in city less than 1 year) 

| MTV GENERATION 122,900 


| (Age 18-44 and view MTV or VHT 


HOW TO READ 418 


The Boston Phoenix 





nm 


BOSTON 


METRO 


my 


45,800 
49,100 


34,900 
4,000 


83,400 


The Mass General and 
Brigham & Women’s 


Hospitals have ongoing 


research studies on addiction, 


alcoholism, depression and 


psychiatric disorders for men 


and women. 


cocaine and other drugs on tt 


A Mclean Hospital research group is studying 





Research Study Volunteer 


www.RSVPforHealth.partners.org 


1-866-391-7030 


the effects of 
brain and behavior. You may 
qualify for this study and earn up to $800 if you 


* are a male 21 - 35 years old 


* are willing to give blood samples 


* use cocaine occasionally 


* can come to McLean for 5 visits 
(transportation is provided) 


For more information call: 





617-855-3823 




























place an ad call 617.859.3384! 
email: kschiffman@phx.com 
www.thephoenix.com 












Research Participants Needed | 
Earn up to $500 } 
© De you smoke tobacco | 
cigarettes? | 
© Are you between the ages ' 
of 21 & 35? | 
©) Are you female? } 
© Do you drink alcohol? 

A research group at McLean Hospit 
looking for paid volunteers 
multiple visit study examining th 
tobacco and other substance 
for this study if you answered ye 
above questions 


Please call 617- 855. 3823, 


more information 


























































































































Seeking HIV 
Positive Couples 


| We can help STOP the spread of HIV 


x with the TWO OF YOL 








d transportation provided. 
for more information, | 


363-6674. 


Program 














cono esearc 
Earn up to $700 














A McLean Hospital research group is 
studying the effects of alcohol and other drugs on 
brain and behavior. You may qualify for this study 
if you: 
© are 21-35 years old 
© use alcohol regularly 
© are willing to give blood samples 
© are able to come to McLean for 

multiple visits 


transportation may be provided 




































For more information call 


1-888-999-5655 
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lms 
| “Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


-. ww 
Quincy 617-472-2990 
T accessible 
www.matrivhealthmassage.com 
Z@ERaG 


LEE OHED 
2 Deadiines, Bills, 
intaws, Pressures of 
4 Everyday Life 
5 Joy Of Living 
Wilt help you get 
rid of the stress. 
Our highly trained 
( therapists will 
a 3 massage away your 
: rae worries. For Men & 
__ amo 9pm Mon-Sat 12-6Sun_ | | 2 Women. Enjoy Life. 
Credit Cords Accepted © Shower Steam 617-359-2411 


Metro Boston 781-395-1758 ( aos Mv 
= Cas Fata 


SRL LOL OLY PY PY OS 


\¢ 


HAWAIIAN MASSAGE 
RETURN TO 
HARMONY 


MIND BODY 
SPIRIT 


GET RESULTS! “calisa 
ou seesore 617-547-6191 
CLASSIFIEDS MO WHOLISTIC MASSAGE 
BODYWORK and 
RearEa MT HOTTUB 
Certified pe 
Massage Therapy 


DEEP TISSUE/SPORTS y 
“A POWER MASSAGE" KIANA ; 


1-978-266-2727 


MASSAGE 
CERTIFIED MASSAGE ntele y. ve 
1 1/2 Hr. Friendly 
Massage $75 


Massage Therapist Wnted 


4 HAND SPECIAL 


suet MASSAGES FOR WELL 
s a week. Ca BEING 
: 617-212-6130 vn = eee 
ae eee 
ic Mnenge 


CERTIFIED MASSAGE 


OUT OFT l 
Massage Therapy - HE BLUE 


CERTIFIED MASSAGE 


CERTIFIED MASSAGE 


SOOTHING HANDS 


“BRITISH MALE 
THERAPIST* 


Come Relieve Your Stress 


FOR MEN 
AWESOME MASSAGE 
NORTH OF BOSTON 


SWEDISH MASSAGE 
PLEASURABLE MASSAGE 


FOR MEN 
617-232-3406 
SWEDISH/DEEP TISSUE 
Massage Therapy 
FOR MEN the ultimate t 
Men To Men Massage 


617-504-3131. 


ST TIMULATIN SWEDISH/DEEP TISSUE 
Massage Therapy 


FULL 


GET RESULTS! 


’ 617-504-3131 


Traditional Thai 
Massage 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Newton 
Corner 
Massage 


Coolidge 
Body\vorks 


Massages 
for both men 
Treat yourself & women 


with a Swedish —— 
lassag Come enjoy a 
_ n by relaxing massage 
professional 


: with professional 
massage therapists 


massage therapists’ 
for men and 


women. 
for an appt. 


617-969-5034 INTUITIVE 


| READINGS 


MEDITATION/CHAKRA 


Need a Miracle? 
21st Century 
Psychic Zia 


hakr 


suaranteed 


800-790-5044 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


Health & Fitness 


xkkeweke 
HIV STUDY 


NEED 
AFFORDABLE 
HEALTHCARE? 


1-800-235-4031 ext. 
8988. 


Wellness 


Discount Prescription Drugs 


Hypnotherapy 


Past Life 
Regression 


Psychics 


#1 True Psychic 


AURA aes ANSING, 
MEDWAT 


FIVE STAR 
PSYCHIC 


Free Medium 
Reading 


FREE PSYCHIC READINGS 


co) 


chat FREEE 


8pm-9pm daily 


617-395-9000 
781-426-9000 


401-223-7070 
508-635-9595 


or charge by phone: 


1-900-484-2525 _ oe 
50min $25/call PF) 


% 


‘ 
; 


Ween. 


OOF OR the 


CALL « CLICK - CONNECT™ 


Mol ane meee 


Otay 
FREE for women! 


New callers receive 


30 min FREE! 
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Bulletin Board 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1.3” GUARANTEED 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 


LANSING LABORATORIES 


ELMWOOD #9 


9.4699 @ 


BUY SELL 
TRADE 


SELL YOUR STUFF 
FREE ADS 


For Merchandise For Sale 
Get 4 Lines for 4 Weeks 
Completely Free 
Call 
617-859-3300 
for details 


Pheenix 


(om ee 


Bikes 
BIKE FOR SALE 


nnondale Mountain bike 
rarely used. 
$300. Please 
606. 


xkkkk 


SHOES 


you need shoes for 
YEAR & TEAR 

CO. in HULL 
MASS has all kind of sig 
nature brands such as 
DVS, LAKAI, ADIO, IPATH 
and SIMPLE for sale 
SPEND A DAY AT THE 
BEACH WITH US. Look for 
discounts at 
www.valueciub.org 
www.wear-tear.com. 781 
925-3666 

xwKnenk* 


Services Offered 


GET RESULTS! 
617-859-3300 


PHOENIX 
CLASSIFIEDS 


Need Cash Today? $200-1000 
All you need is a Job $ Direct 
Deposit Call 866-341-0770. 


Stop harassment, reduce 
interest rates & fees. Let us 
deal with your creditors. Free 
consultation call Auriton Solu- 
tions 877-245-5811 
www.auriton.org. (AAN CAN) 


e LANSING 


24 HOURS © wwwandroenlaree 


Collectables 


COMIC BOOKS 
Comic Books Wanted 


FREE 3-ROOM DIRECTV 
SYS NCLUDING 


ubscribe 


7 Person 
2999 


oS Serer ISTE 
PERSONAL CHEF 
PERSONAL CHEF 
EXPERIENCED 
(CIA degree/restaurant training) 
available to cook dinner parties 
in YOUR home...all occasions, 
menus catered to your 
preferences. Michael Betts 
617-921-8292 


RENATO, 
DRUNK DRIVING DEFENSE 


DRUNK DRIVING 
ARREST? 


Call 888-ATTYDUI Protect your 
rights Former prosecutors 


Tattoo 


BODY PIERCING 
PERSONNEL 


Retail Boston Jewelry. Caii JB 
at 617-426-7067 


Egg Donors Needed!!! 


Up to $10,000!! 
Pay for School!!! 


Healthy, responsible 
women ages 19-30 


Call Lorraine 
(800) 563-0098 


Buy, Sell, Trade 


RRR, 
Autos-Domestic 


04 JEEP 


1-864-8473 


Motorcycies/ 
Scooters 


VESPA SCOOTERS . 
Brand new Beautiful 
Vespa scooters 


Made in italia. Affordable, beau 
titul and parking friendly. Re 
quires no license or registration. 
Local call at 877-602-6208 
Vespa Boston 

22 Brighton 

Boston, MA 


TEAR tS 
erie es fi 
LEARN FROM THE MASTERS 
Is your style tragically un-hip? 
Spice it up today- let the Fab 5 
teach you everything they 
know! Call 1.866.LUVFABS5 for 
free hip tips on fashion 
grooming, food/wine, culture 

and intenor design. 


EXERCISE YOUR 
LIBIDINOUS INTELLECT 
www.intercourseaids com 


GET RESULTS! 
617-859-3300 
PHOENIX 


CLASSIFIEDS 


1000+ beautiful single Latin 
Women waiting to meet you 
www.singlelatintravel.com or 
call 617 1510. 9am-8pm. 


Restaurants 
by cuisine, 
or by 
location. 


Movies 
by title, 
by theatre, 
or by 
art film, 


Dance by 
“look at 
them 
dance” 
or “look 
at me I’m 
dancing!” 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


CHATLINES 
Love is on the Line 
Enter FREE code 5162 
Call617-848-1688 
Other MA #’s 800-984-4LUV 


DATELINES 


AMATEUR PHONE 
SEX 


Thousands of hot Boston wom- 
en and men call everyday! Try 
us FREE! Enter code 2133. 


(617)245-1005 


DATELINES 


GET SEX TONIGHT 


Instant live phone connections 
with Boston singles 24 hrs a 
day! Try us FREE! Enter code 
2130. 


(617)245-1005 


GET RESULTS! 
617-859-3300 


PHOENIX 
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| 
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3 NEWS AND FEATURES THE 8 


Music, Showbiz & Arts 


BUYING POPULAR 
SONGS 


7 w act 


Guaranteed 
Gigs 
7 lines; 1 year $99; must cail 
to renew every 30 days. $10 
internet maintenance fee on 
renewals: Extra 
each per ad. 
Call 617-859-3300 
to place your ad today 
or email us at 
classifieds @ phx.com 


Phoenix 


Acting Classes 


ACTING WORKSHOPS 
THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST PRO 
ACTING SCHOOL! 
617.423.7313 


RMANCE 

CALL FOR OUF 

BROCHURE 
617.423.7313 
7 SUMMER ST 


TOR 
IN 


Auditions 


BANDS WANTED 
BANDS WANTED 


wante or the 


daileksi @ yaho 
617-680-9981 


PHOTOGRAPHS 
Head Shots $95 


250 8X1 


yssys, $ 


TALENT WANTED 
Ash-sha Entertainment. is 
looking for R&B, Hip Hop, Reg- 
gae & Old School DJ's who 
keep current with all of the lat 
est music/trends; Exotic Male & 
Female Dancers (must be 21+) 
Comedians (amateurs 
welcomed); Band froming, loo 
kig for: guitarists, drummers 
keyboardists, vocalists, for Neo- 
soul, smooth jazz, funk music & 
R&B band. 

Contact Chaney @ 
617-364-3616 


LEE 
Gigs 


ALL PERFORMERS 
The Order of The Artists: a New 
multi-media arts troupe sks art- 
ists & musicians of all disci 
plines for regular performances 
& creation of new cultural 
forms. 617-548-3974 


AMERICAN MADE 
seeking Bass player & guitar 
keys. Backing vox a must. Seri- 
ous professional musicians 
ONLY. High energy, rock pop 
show band. $$$$ 978-531 
0977. Represented by Ron 
Stewart Agency. 


BAND FORMING 
Taiented sing/songwtr sks pro- 
level drums, Id. gtr, perc, bass. 
keys, bk-up vox, etc. 4 gigs. 
record, tour. Pop folk rock. 617. 
852-1862 nickigi@juno.com 


BAND SEEKING 
Keyboardist for experimental, 
progressive power meta! band. 
Inf: Floyd, Rush, Maiden, La 
cuna Coil, Misfits. Have job, ve- 
hicle, dedication. Call Jay 978- 
i me eS me oe, 
bassmaster374611@aol.com 


kk kk 
BANDNAME.COM 


PROTECT YOUR BAND NAME 
ONLINE 


xknKe 





Bass & Percussion 


pr @ yar 


BASS AVAILABLE 
moderr 


BASS NEEDED 


Bass Player Wanted 


Bass Player w/ Ld. Vox 


Bass Player Available 


Bass Piayer 


BASS WANTED 


Bass/Keys Needed 


BASSIST & DRUMS 


sed a 


nly. Jasi 


BASSIST/DRUMMER/VOX 
WANTED 
19yr Old Guitarist 


ks bass. 


Drummer & Bass 


© Sensoriurr 


Drummer & Sound Engineer 
seeking Bass Player & Multi 
To form core 
band. All b 


sion/modern tunes 
cording on a digital Sy 
perience in arranging and pro- 
duction would be a big plus. All 
members would need the ability 
to support themselves 
extended period of 

develop our sound. 

in the release of our 
subsequent tour. F 
space available. Details c 
discussed in meeting. Nee 
own equipment. Cail Charlie: 
617-416-9478 or 
prcollection @ attbi.com 


Drummer 
Available 


Proficient and tasteful in 
funk. blues, and jazz. 8 yrs 
international travel experience 
Looking for working situation 
Pros only 617 308 9451 


DRUMMER AVAILABLE 
to join working GB/wedding 
bands for sub/fill-in or possible 
perm position. Top 40 rock, oid- 
ies, soul, motown, light jazz 
dinner music, etc. Tom 978 
453-5273 


Drummer in Search 
of Metal Core Band. Good me- 
ter, good chops. Many yrs exp. 
Good equipment, transpo, and 
dedication. 617-943-0545 


Drummer Looking 
for blues band. In BB 
King, Rolling S! Chuck 
Berry. Call leave message ask 
for Chip. 617-361-2109 


email 


Drummer needed for Boston 
based biues/rock band. Shou 
be versatile, have solid time, d 
namics, groove. infil: Allmans to 
Zevon. Email: raffa@ai.mit.edu 
Eve Phone: 617-782-7381 


DRUMMER NEEDED for 
established Boston cover band. 
www.deathbymarriage.com 
Solid groove a must/backing vo- 
cals a plus. Expect 3-6 gigs per 
mo. No drugs or egos. Call Matt 
781-341-3219. 


Drummer Prof: 
Drummer Seeks. 


Drummer Skng Work 


Drummer 
Wanted 


RUMMER WANTED 


DRUMMER WNT 


DRUMS & BASS 
W/VOX WNT 


DRUMS WNT 


EARTHLING? Keys/Bass 


nica gi 


bass.ne 


F GUIT/VOX SEEKS 
Jam, forn & 


Bass, drt 
Maybe take 
HEAVY ROCK, PS 


Funk/R&B 

seeks 6. 

genré. Serious inquires 
Please call 617-645-022¢ 
email kiaine777 @ aol.com 


FEMALE MUSICIANS 
WANTED 
inf. Kittie, Linkin Pai 
mones. 7 
Tom 


Female Vocalist Wntd 
By PEACHYKEEN for live 5 
and recordings. inf: ABBA 
Pink, Avril, Ash, Strokes, Shery! 
Cr Hillary Duff, Shania 


Female Vox Wtd 


electronic rock band 
athew_f@hotmail 18 
646-0010. “Atmosp! 
tro/techno synthpop 


Find Jobs 
Find Players 


www.MusiciansContact.com 
View paying jobs and resumes 
online. Thousands of musici 
have used us for 33 years. Log 
on or call 818-888-7879 


For Fun Only 
Guitar & keys seeks others to 
play 60s 70s Steely Dan and 
some jazz. Friday night jams in 
Burlington. Have drum kit. Har- 
old 781-324-6224 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Guit & Drummer 
Wntd 


GUIT OR KEYS WNT 


GUITAR & BASS 


GUITAR & VIOLIN WNTD 
Guitarist Sought 


GUITARIST LOOKING 


GUITARIST 


ks 


GUITARTIST/DRUMMER: 
BASSIST/SAXIST WANTED 


ALL PLAYERS 


| have used and depended on 
the Boston Phoenix for my 
very livelihood. 

| have been very fortunate to 
perform with incredible and 
star studded acts. 

Being a bass piayer, the need 
can be demanding and 
tedious. 

The fun | enjoy is stepping 
up 

to the plate! 

So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known. 


-Kevin McElroy 


INDEVELOPMENT 
MUSICIANS WANTED 


$$GIG PLUS 
SPONSORSHIP$$ 


Sponsor Music, Lic is a spons 
ership agency looking for indev 
musicians/groups ail all genres 
to indorse our clients & show 
case at our events. Submit your 
demo or call for more info: 
617-287-2715 

Everybody get heard! 





ele eee eC ate a eee Le) || 617.859.3300 today! 


LEAD GTR. AVAIL MUSICIAN REFERRAL 
ar f = 4 All Musicians Referral 
jam 4 


e excel improv skilis. 


Pro Keys and 
Programming ¢ 


GUITAR WNT 


keys & Male Singer Needed 


R&B Motown Male Vocalist 


Ld Guitarist Wanted Metal Band Seeks 


METAL SINGER 


R0CK SINGE 





Rock Singer/Songwriter. 

ing to form or join or Ir 

band. Have material, but would 

work from scratch with the right 

people. | like complex music 
rlapping 


Seeking Bassist 


al rock 


STEEL DRUMMER 


Talented Male & Female 
Singers Needed 
rock hip hop country) for 
work 


portation and 
wide range 


Musical 
Instruction 


DRUM INSTRUCTION 
Drum Set Teacher 


kxKwewn 
MUSIC LESSONS 


MUSIC TECH 
LESSONS: 


intimidated by music tech? 
Got equip you don't know 
how to wu: Music pro 
teaches software, MIDI, & 
recording. All ages & leveis. 
Consul n studio setups 
617-558-1248 

themusictech @ comcast.net 


SAXOPHONE INSTRUCTION 
Saxophone Instruction 
Local mi ye 


10N 
KAREN DEBIASSE 
VOICE LESSONS 
ome a great singer with dy 
amic rani ih, & tone 
Guitar Piano Drums Wr 
karendebi 


9. 


VOCAL INSTRUCTION 
MARY HEALEY 
VOCAL LESSONS 


Voice Lessons 


Sar 
Events 


THE 
BUSTONIAN 


www.puruz.com 


Tae MM tm ti) ye 
whichever. | 


| nT nix 





cS) 
THE ARTS & ENTERTAINMENT AUTHORITY 





nail: classifieds@phx 


vw.thephoenix.com 


HEARSAL SPACE 
AC. Alarm bus train nr JP 128 
Mature w/ refs only $240/mc 


HYDE PARK 617-361-0906 


MANHATTAN 
RECORDING 
WORKSHOP 


Join Now for 12 weeks of the 
ost complete. 


‘oliment. Call 
more info: 


617-267-4095 


PRODUCTION/ENGINEERING 
TINWOLF STUDIOS 
1990 Award Winning 
Engineering 
r hr 


Rehearsal Space 


BOYLSTON ST. 
BOSTON 


37-8880 Ext. 17 
ALLSTON/BOYLSTON 
SOUND MUSEUM 


at 


et cetera 


VINYL CUTS 
617-423-4959 WE CUT VINYLS 


BOSTON 


EVERETT 
EVERETT 





thephoenix.com. It’s the clubs, restaurants and special events that make for unforget- 
table nights. With the staff of writers and critics from the Phoenix and the technology of 
the web, you can find everything that’s going on, or the best of what’s going on. It’s thep- 
hoenix.com the Arts & Entertainment Authority. 





j DINING OUT 
BS Hit and myth 


ON THE 
CHEAP 


Andy's dandy 


PLUS @ Noshing: Frozen frisson 
@ Dining Guide: Listings galore 


NEW ENGLAND POP LIFE 


road tripping 


The king of all Mass 
t d the Big E (413 


ly Decause 
ille star 
Ashanti in 


Sunday 


+ 


The Palladium 


post-Warped SkateFest, a 

showcase that's becom’ 

own right. Friday's line-up includes the Starting 
Line, Armsbendback, Damone, the Promise, and 
Favorite Atomic Hero; Saturday's bill includes plat- 
inum pop-punks Simple Plan (see “Performance. 

on page 8) with Coheed and Cambria, H20, My 
Chemical Romance, Piebald, Lost City Angels, 
Nora, and A Life Once Lost. 

If you're looking to extend your metal binge 
through the weekend, the annual Locobazooka (617- 
423-NEXT) festival brings its most diverse bill yet to 

a new location at 
the Fitchburg 
| Airport on Sunday 
The headliners 
include Staind, the 
female-fronted 
Italian goth outfit 
Lacuna Coil, newly 
rewired electromet- 
al technicians 
Powerman 5000 
and alterna-metal 
spacemen Cave In, 
who become the first band to play Lollapalooza and 
Locobazooka in the same year. Across the state line 
emo heavyweights Thursday hit Lupo’s Heartbreak 
Hotel (401-272-5876) in Providence on Friday behind 
their major-label debut, War Ail the Time (Isiand) 
former Failure frontman Ken Andrews's band Year of 
the Rabbit open. Relapse gorelords Exhumed are 
back with another grindcore odyssey, Anatomy /s 
Destiny, and a tour that hits the Met Café (401-861- 
2142) in Providence on Saturday. 

Former MC5 manager and current beat-poet 
bluesman John Sinclair is making his last tour 
before expatriating himself to the herb-friendly 
republic of Amsterdam. You can find him tonight at 
Real Art Ways (860-232-1006) in Hartford: on Friday 
at the Metropolitan Coffeehouse (603-356-2332) in 
North Conway, New Hampshire; on Saturday at the 
Lizard Lounge (617-547-0659) in Cambridge; on 
Wednesday at the Press Room (603-431-0224) in 
Portsmouth, New Hampshire; and next Thursday, 
October 2, at Harvard Epworth Methodist Church 
(617-868-3661) in Cambridge 

Also this week, indie-rock guitar gods Built To 
Spill hit Pearl Street (413-584-7810) in Northampton 
on Sunday, the Paradise (617-423-NEXT) in Boston 
on Monday and Tuesday, and Lupo’s on Wednesday. 
The noisiest outfit in the DFA’s disco-punk coterie, 
Black Dice, hit 1.1. the Bear's Place (617-492-BEAR) 
in Cambridge on Monday and the Iron Horse (413- 
584-0610) in Northampton on Tuesday. And Maine 
singer-songwriting sensation Howie Day plays 
Hampton Beach Casino Ballroom (603-929-4100) on 
Saturday, Lupo’s on Sunday, and Avalon (617-423- 
NEXT) in Boston on Monday. 


— Carly Carioli 
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ACCA Om eS ac 


Anna Kournikova 


i S 
a ae 


EMUSIC S SOD ad Omens 21 
MUSEUMS & GALLERIES 20 DINING 24 


ETL 


THURSDAY AND SUNDAY: With a wild-card race brewing in the 
Fy TC eR UCR Cr Um caries 
SMMC SMU a eR OMT MCE oie sm ES 
week take place over at the FleetCenter. Tonight (September 
Ye) eC ee Be eRe eM RC SE) 
Lolita, Anna Kournikova, who has been around the hockey rink 
a few times, takes time off from hawking bras and calendars to 
swat felt in a doubles match with Chanda Rubin against Andre 
VERA wT M ls auc mre Te 
UMC CMe ey meagre odo M Ur] Co Mm EDL Ce 
SYeR OM SOOM CMe alee Metin) 
MOUS ee aee UMM ToL meer mele miele mht 
ERS Es MLC Ce SMR Cm ELT -a 
retired greats Marcel Dionne, Cam Neely, Stan Mikita, Ray 
A sf BOC mm me aa mee 
together with Hollywood rink rats Tim Robbins, 
Kiefer Sutherland, and Michael J. Fox while Hall 
OM We MUM mea lyme 
bench in a coaching capacity. Tickets for this one 
are $25 and $50, with proceeds benefitting the 
SSR CMM imme) 
events is (617) 931-2000. 


Pe 


PICKS of THE WEEK 


Unplugged and 
unpolished ¥ 


SATURDAY: The folk diva best known for 
baring her soul bared pretty much 
everything else for her Kylie Minogue— 
ish fantasia 0304 (Atlantic), an 
ingenious send-up of pop sellouts that’s 
almost indistinguishable from genuine 
artifice. Upon the death earlier this 
month of her touring bassist, she 
cancelled almost her entire tour but 
among the precious few dates she 
retained is Saturday’s Boston show. 
She’s jettisoned her band, but she’ll 
bring her guitar and her generous 
endowment for a solo-acoustic gig at 
FleetBoston Pavilion, on Northern 
Avenue near the World Trade Center. It’s 
an 8 p.m. show, and tickets are $35.50 
to $45.50; call (617) 931-2000. 


Denis Leary 


Style wars¥ 


WEDNESDAY: If Radiohead were 
an MC posse, they'd probably 
record for Definitive Jux, the indie 
hip-hop label whose gritty, 
cantankerous, intellectual fare 
sets the agenda for the rest of the 
underground. On Wednesday, the 
label’s best and brightest convene 
at the Paradise to celebrate the 
release of Bazooka Tooth, the 
new disc by Big Apple MC and 
producer Aesop Rock, an exacting 


* lyrical examiner who fuses text 


and texture into urban landscapes 
as ominous as they are 
enlightening. The new disc 
channels the spirit of post- 
September 11 New York City — a 


3 : PUNT ed 
claustrophobia that gives way to 


_ ghost-town desolation — through 


clanking post-rock fuzz, blip-hop 


satellite glitchery, braindancing 


and tickets are $20; call (617) 
423-NEXT. 


week 


Openings, debuts, 
and releases 


@ Autumn Spring 

@ Demonlover 

@ Duplex 

@ 11'09"01 

@ Luther 

@ The Rundown 

@ Under the Tuscan Sun 


i 


@ | Go Solo 


w Jewel 
Fleet 


@ Peter Frampton 

Roxy September 28 

@ Ravi & Anoushka Shankar 
Symphony Hall September 28 
@ Mercedes Sosa 

Berklee PC S 

@ Built To Spill 

Paradise September 2 

@ Howie Day 


® Matchbox Twenty — 

Tweeter Center Sep 

@ Bazooka Tooth Lueck Party 
Paradise October 1 


aE Se: 


@ Valery GergiewKirov Orchestra 
M cs Hall September 3¢ 
@ Bernard Haitink/Dubravka 
Tomsi¢/BSO: 

Beethoven 5, rea Fantasia 
Symphony Hall October 2 


Ss Marta Gomez 

Ryles September 25 

@ Omar Sosa 

Somerville a 
September 25 

@ Anthony BrownSteve Lacy 
Berklee PC S 6 

@ Latin Jazz All Stars 
Regattabar Septen 

@ Addison Groove Project 
Somerville The 

September 27 

@ Jarrett/Peacoc 

Symphony Hal! Se 7 

@ Equinox Music Fest finale 
City Hall Plaza Septe r 28 


BC's Mullen Museum 
September 26—December 7 


SS St 
= oe Pizek 

Brattle Theatre September 26 

@ “On Thin Ice” 

New England Aquarium 

October 1 

























































































































































Cotton, 


you can feel how good it looks. 


Manantia Lira, (aka Spring), 
was born in La Paz, Mexico. 
When she was 12 years old she 
and her family moved to the 
United States. "My sisters and | 
bought some sunglasses and 
new clothes and tried to pass 
ourselves off as American girls 
at the Mexican/American 
border." 13 years later, Spring, 
age 25, is involved as a retail 
strategist at American Apparel. 


At American Apparel we are re- 
discovering the essence of the 
basic T-shirt—an item once 


considered an icon of American 


freedom and youth culture. 


We are on the cutting edge of a 


new business movement. We 
are a socialist-capitalist fusion, 
looking out for everyone 
touched by our business 
practices, whether they are an 
individual customer or a 
garment worker. We are 
rebuilding the system of 
T-shirt manufacturing from the 
ground up. 


&. 
ClassicGirl™ se 


US Factory / HQ 

747 Warehouse St. 
Los Angeles, CA 90021 
Tel: (213) 488-0226 
Fax: (213) 488-0334 





Employing over 1000 people, 
our downtown Los Angeles 
facility is a unique 
manufacturing community and 


design lab, supported by loyal, 


well-paid employees who 
receive basic benefits such as 
health care, and enjoy the 
rewards of a job well done. 


For more information about our 
exclusive combed cotton 
product line, and our 
groundbreaking political 
mission, please visit our web 
site. 


americanapparel.net 





4310—Girly Bikini Bra 





Consumers: You can buy our 
products 24-7 online for 
immediate delivery or maybe 
find them at your favorite 
retailer. 


Promoters: If you're 
showcasing an event, band, 
record label, company or film, 
ask your screen printer to use 
sweatshop-free American 
Apparel garments. Contact us 
directly if you need a screen 
printer referral or additional 
wholesale information. 


Tagen 


THURSDAY 25: If ridiculous plot synopses translate into box-office gold, then the Department of Energy Theatre's world- 
CUCM a) ie Mee ee ee eee ee ee Mee CM emit Nerd mace Led 

PUL Eee ae CU Ur OU RU Res RC a TU 
Se mmr eee mee a Ce eM Cl Rr eS OE) SC] 
The DOE, and the musical, are the work of Museum School playwright Eben Portnoy and Berwick Research Institute co- 

Pe eS CCR ER eT CMU em AR UCR TO em CLT ai 
PUTO mL ea ee CMM Sem Orel. eT A Mr Le MPO oe Det) 
Avenue in Central Square. Tickets are $10; call (617) 642-5292 or visit www.departmentofenergy.net. 


A 
ad 
a 


Edited by Carly Carioli 


M@ THURSDAY 25 


JAZZ. Marta Gomez matches a rich 
singing voice with spot-on control and 
hooky songwriting chops, plus an invit- 
ing stage presence. What's not to like? 
Gomez and her band do the pan- 
American/jazz thing at Ryles, 212 
Hampshire in Inman Square, starting at 
8:30 p.m. The cover is $10; call (617) 
876-9330 

ROCK. Alan Sparhawk is best known 
for making lots of quiet with his pulse- 
stoppingly minimalist trio Low, but he 
gets down and dirty in a Black- 
Sabbath-meets-Black-Keys mode with 
his outfit the Black-Eyed Snakes, who 
cover both Bo Diddley and the Swans 
on their new Rise Up (Chairkickers 
Music). Tonight they hitthe Middle 
East, 472 Massachusetts Avenue in 
Central Square; call (617) 864-EAST. 
FOLK. It's a bit of a coup for MIT to be 
hosting Peggy Seeger — after all, 
she’s a Radcliffe girl. Born into the first 
family of American folk, she was per- 
haps better known to British audiences 
in the folk-revival years, having spent 
several decades in England with her 
late husband, Ewan MacColl. Now liv- 
ing in North Carolina, Seeger has 
ernbarked on a new phase of her 
career with Heading for Home 
(Appleseed), the first in a projected 


series of albums featuring her stripped- 


down versions of traditional North 
American songs. Tonight at 7:30 p.m 
she’s at MIT’s Wong Auditorium, 2 
Amherst Street in Cambridge. It’s free; 
call (617) 253-8844 

BENEFIT. Admit it: you forgot to wish 
Tori Amos a happy 40th birthday when 
she was here in August. You could wait 
till she comes back next week as part 
of the big MixFest to-do at the 


FleetCenter. But then it would feel awk- 


ward and late. Instead, assuage your 
guilt trip at the Matrix (at the Roxy, 279 
Tremont Street in the Theater District), 
where the proceeds from “Rock for 
RAINN: A Benefit To Uniock the 
Silence” will go to Tori’s charity, which 
funds rape-crisis centers here and 
across the country. Local pop folks 
Alice Peacock, Flynn, Rachel 
McCartney, and Barbara Kessler per- 
form from 7:30 to midnight. Tickets are 
$15, and it’s all-ages; call (617) 828- 
5225, or visit boston.rainn.org. 
Meanwhile, the Revolving Museum, 
the former Boston gallery now 
ensconced in Lowell, has turned its 
new home town’s abandoned’railroad 
tracks and back alley ways into venues 
for public art (a la Boston's Invisible 
Cities, only on a larger scale), and 
tonight from 6 to 9 p.m., the museum 
hosts an opening reception/benefit 


party for the resultthg exhibit 
“LocalMotive: Public Art Off the 
Beaten Path.” in addition to the out- 
door exhibits, which are on view 
through December, there’s also a 
gallery exhibition up at the museum 
through next April. That’s at 22 
Shattuck Street in Lowell, and tickets 
for the party are $25; call (978) YES- 
ARTS 


@ FRIDAY 26 


FILM. For a different look at 
September 11, check out 11'09”01, the 
controversial collection of short (each 
11 minutes, nine seconds, and one 
frame) films on the subject by 11 world 
filmmakers including Sean Penn, 
Samira Makhmalbaf, Claude Lelouch, 
and Ken Loach. For a new perspective 
on the world of virtual reality, industrial 
espionage, and pornography, take a 
look at Demoniover, Olivier Assayas’s 
postmodernist conspiracy thriller star- 
ring Connie Nielsen, Chloé Sevigny, 
and Gina Gershon. For a revisionist 
appraisal of the Protestant 
Reformation, take a chance with 
Luther, Eric Till’s adaptation of the 
John Osborne play starring Raiph 
Fiennes, Alfred Molina and Bruno 
Ganz. And for Czech film star Viastimil 





Continued on page 5 
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Learning to 
love HAL 


‘Engaging Characters’ at Art 
Interactive; art-speak at the SMFA 





currency in th 


iff to 


our Stu de Histening Tc 
Cambridge, aptly titled “Engaging Characters,” ex; 
relationship with digitally derived charact 
yes, engaging exhibition gc 
look into the very nature of char. 
becomes imbued with personality tr 
characteristics are v 
explores the interact 
analog viewers (that’s us). The s 
based curator Kathy Brew, ha 
July, but Art Interactive is o 
and Sundays, from noon to 6 
it. Well, lucky for you, Al is 
next Friday, October 3, fro 
last weekend. Come b 
It’s a bit noisy when yo 
it. Soon you will know e 
even be cailing them by 
an animated green blobby ¢ 
and Julian Bleecker. This 
cute, even as he (she? it? 
feet, and gives a lively anin 
from his little square of video r 


“It you would trirr 
bromotion.” 


Vv ut 


pot-bellied 


room, with 

the remain box C 

images of family from American Gothic to Arc 
The banter between the two characters is de 
and very funny, and they actue 

sort of way, responding to the 

them 

intriguing work by new media artists Julie Heyward, T 
Dove, Claudia Hart, and Larry Berkow, and Chico 
MacMurtrie of Amorphic Robot Works is also 
speak). And there will be a related pane! discussic 
Bartos Theater next Thursday moderated by curator Brew, 
with MIT Media Lab professors Bruce Blumberg and Joe 
Paradiso and artists Julia Heyward and Toni Dove 

Also coming up: the School of the Museum of Fine Arts 
has. a great fall series of lectures by visiting artists and 
critics, including a talk this Tuesday by artist Michelle Segre, 
whose big sculpture of familiar stuff like a mushroom or a 
half-eaten piece of white bread (complete with crumbs) 
plays with Pop imagery and nature, and a talk on October 6 
by Village Voice critic Jerry Saltz, who opines with humor 
and insight on just about everything “art.” 

“Engaging Characters” is at Art Interactive, 130 Bishop 
Allen Drive in Cambridge, Saturday and Sunday through 
October 5, with a closing reception next Friday, October 3, 
from 6 to 9 p.m.; call (617) 818-0162. “Engaging 
Characters: Between the Virtual and the Real” will take 
place at Bartos Theater in the MIT Media Lab, 20 Ames 
Street in Cambridge, next Thursday, October 2, at 
7:30 p.m., following a reception at 7 p.m. Admission is free. 
Michelle Segre speaks at the School of the Museum of Fine 
Arts, 230 the Fenway, this Tuesday, September 30, at 
6 p.m.; Jerry Saltz speaks there on Monday October 6 at 
6 p.m. Call (617) 369-3718 for further information about 
Museum School events. 

— Randi Hopkins 
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saying something on the order of “This 
g can do nothing more to save 
ntry” at the Old South Meeting 
ut we don’t recall that he ever 
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ndian Jo aq 
sformed into a bear. rt 
Levy voices the “Valley Girl Bear” 
Aaron Blaise and Robert Walker direct 
And Fox is re-releasing Ridley Scott’s 
1979 horror classic Alien, though we 
haven’t heard anything about a 
director’s cut. If this line-up holds, look 
for The Human Stain, for which 
Miramax has Oscar aspirations, to have 
big commercial opening weekend. 
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@ Celebrating “The Blues” 


It was a celebration of a genre born in siavery, but here were a couple hundred of 

WGBH's most well-heeled benefactors, members of the Ralph Lowell Society, 

whose membership “begins with an annual contribution of $1500,” sitting at 

white-linen-covered cocktail tables in the 'GBH studios and chowing down on a 

thematically correct dinner of fried chicken, dirty rice, and cheese-grits souffle. 

“The aines" is a big deal for ’GBH a multimedia project years in the making 

whose components include a seven-part film series produced by Martin ner, 
3 o documentary series, a 25-CD collection of CDs distributed by 

a/Legacy, and a book edited by blues scholar (and Elvis Pr eaiey 

Peter Guralnick (Ted Drozdowski’s report on the films and the CDs 

13 of the Arts section). 

could understand why 'GBH and 

The Society and invited guests got the f 


there were presentations by the | 














the Lowell Society wanted tc 
treatment: in addition to the live blues 
GBH president Henry Becton Jr. 

VP John Abbott hyping the coming season of sho 
1S and aahs for Helen Mirren on the video scre 
nce, Antiques Roadshow, o Ming, and Masterpiece Theatre 
| Newman in Our Town). And 'GBH radio VP Marito Rivera 

1 everyone e that the radio component of “The Blues” is 



















| Sin any way 
they liked, the 
radio series 
(distributed 
nationally, it will 
begin on re »ber 
11 at 10 p.r 

here in uae on 
WGBH 89.7 FM) 
will explore the 
topic ina 
straightforward, 
comprehensive, 
logical 
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speech by 
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Scorsese film 
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is soft-spoken, authoritative best, looking back to when he first heard blues as a 
chool student — recordings of Leadbelly, Big Bill Broonzy, Lightnin 

, and others brought back from Newport by a friend. He said that he 
lly know what hit him: “In part it was the directness of the music, t 
of the expression.” He struggled with comparisons with the poetry of 










Carlos Williams and Gerard Manley Hopkins, but “I quickly realized that it 
didn’t need any comparisons — it stood entirely on its own.’ 
Guralnick showed clips from some of the films, and he allowed that when he 


Wim Wenders’s idea to connect the lives of country-blues originator 
Skip James, gospel artist Blind Willie Johnson, and latte er-day Chic 9 bluesman 
J.B neon oir, “it was the screwiest idea | ever heard but | didn’t tell him that.’ 
And yet the Wenders film became one of his favorites 

also talked about his own experiences moving beyond recordings, “forcing 
myself out of the familiar,” finding live shows in Cambridge and Roxbury, working 
as an usher at concerts (“I was the worst usher in the world”), becoming a 
journalist and writing about the music when few people did, experiencing the 
thrill of putting the names of his heroes on paper. He talked about the music as 
being “born in adversity and nurtured in pain”; he quoted James Baldwin's 
description of the music’s spirit the “capacity for facing and surviving 
disaster.” 

And he talked about the people about Son House coming out of retirement to 
play a hootenanny at Cambridge’s Club 47 in 1964, about interviewing Skip 
James, “scared to death,” but also realizing that “greatness such as this will not 
pass my way again.” 





— Jon Garelick 
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*Comfortable, casual authentic 
Italian dining 

Quiet, intimate dining room 

*Outdoor patio 

*All entrees under $15 

Pizza, Pasta, Gourmet dishes 

*Take Out and FREE DELIVERY 

Wide selection of beer and wine 


16 ae ee St. in Boston’s Fenway 617-266-8997 
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century musical genius. In Toccata: A Nocturne About Robert Schumann, Chatlotte Wilde 
FT M Ui rm eed LDC LenS Com LEMIRE 
46, in an asylum — into “an experiment with identities, intimations of another self, 
encounters with fantastic beings, ghosts, and doppelgangers.” It’s presented Saturday and 
Sunday at 8 p.m. at the Cambridge Multicultural Arts Center, 41 Second Street. Tickets are 


All at a price you can't 


rectal. assreed Now in Boston at Newbury Sound! 


ALTER Cac tUN TOMA (01) C) Ct) 


617-267-4095 http://www.newburysound.com 


$20; call (617) 731-6400. 


Continued from page 3 
Brodsky’s final performance, as a terminally 
ill prankster (he was terminally ill when he 
made the film and has since committed sui- 
cide), you can watch Viadimir Michalek’s 
Autumn Spring. All four movies are sched- 
uled to open this week at the Kendall 
Square Cinema 

For a black comedy about the evils (or 
not) of rent control, there's Danny DeVito’s 
Duplex, in which yuppie couple Ben Stiller 
and Drew Barrymore try to remove an eld- 
erly lady tenant from their Manhattan dream 
home. For an offbeat celebration of roman- 
tic yearning and picturesque travel, you 
might consider In July, in which a young 
German physics teacher journeys to 
Istanbul to pursue his dream girl. Fatih Akin 
directs; it’s at the Museum of Fine Arts. For 
a more conventional take on similar sub- 
jects, try Under the Tuscan Son, Audrey 
Wells’s adaptation of the Frances Mayes’s 
bestseller in which Diane Lane stars as a 
heartbroken writer who finds comfort in the 
title terrain and in the arms of an Italian 
cutie named Marcello. And for those of you 
looking to fill your basic action-adventure 
requirements, there’s Peter Berg’s The 
Rundown, in which the Rock is a bounty 
hunter out to rescue scientist Seann William 
Scott from Christopher Walken in the 
Brazilian rain forest 
JAZZ. One of the most eagerly awaited 
events of the Equinox Music Festival's fall 
line-up is the appearance by Anthony 
Brown’s Asian American Orchestra with 
special guest Steve Lacy. Brown has fash- 
ioned arrangements of Thelonious Monk 
compositions specifically for Monk expert 
Lacy, so the results should be grand. That's 
at Berklee Performance Center, 136 
Massachusetts Avenue in Boston, at 8 p.m.; 
call (617) 747-2261 

The Latin Jazz All Stars are such a 
heavyweight conglomeration that it’s difficult 
to guess who's going to be in charge. This 
meeting of bandleaders includes Steve 
Turre, Claudio Roditi, Mario Rivera, Tony 


Pérez, John Benitez, Pucho Brown, 
Giovanni Hidalgo, and Steve Berrios. That’s 
at the Regattabar in the Charles Hotel, 1 
Bennett Street in Harvard Square, tonight 
and tomorrow; call (617) 876-7777 
PROTEST. Well, talk about an anticlimax 
The IMF/World Bank shindig down Mexico 
way is already, to hear the papers tell it, a 
bust, even without whatever indignation 
arises from this weekend’s “Global Justice 
Film Festival” (also being referred to as 
the “Bank Busters Film Festival”) at the 
Coolidge Corner Theatre, which was timed 
to coincide with the anti-globalism rallies 
We can only hope there’s no hara-kiri at the 
festival, a series of five features and shorts 
screening through Sunday on subjects 
ranging from the FTAA — the sequel to 
NAFTA — to the connections among the 
IMF, the World Bank, and the world’s 
favorite assassin factory, the School of the 
Americas. The series kicks off at 7:30 with 
“Lifting the Veil” (1997), a documentary 
about privatization and globalization in con- 
temporary India; following at 8:30 is “The 
New Rulers of the World” (2001), a primer 
on the workings of multinational corpora- 
tions. The Coolidge is at 290 Harvard Street 
in Brookline; call (617) 755-0795 
Meanwhile, the Linwood Grill hosts an anti— 
Patriot Act bill tonight, with proceeds 
benefitting the ACLU. Glammy hard-rock 
grrris Tootsie headline with Crooked, 
Bender X, and the Spoilers. The Linwood’s 
at 69 Kilmarnock Street in the Fenway; call 
(617) 267-8644. 

VAUDEVILLE. Scarlett Fever and Tallulah 
Starlight, the dames behind the vintage tas- 
sel-shaking spectacular Thru the Keyhole 
Burlesque, have been invited out to Los 
Angeles for the latest edition of Tease-O- 
Rama, the big national burlesque conven- 
tion. So the girls are throwing themselves a 
gas-money gig/going away party (motto: 
“Hollywood and bust”) at the Milky Way 
tonight with former Racketeer Dana 
Stewart's latest trad-rockabilly outfit, the 


Old Howards, psychobillies Satan’s 


‘Continued on page 6 
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“Best Car Wash & Best Car Detailing” 


*Exterior or Full Service Wash « All Cars Hand Towel Finished 
* Auto Detailing Experts * Mobil Gas 


617.254.3200 
434 Cambridge St, Allston 


allstoncarwash.com 
Hours: Mon-Wed 8-6, Thur & Fri 8-7, Sat 8-5, Sun 9-5 










THE BOSTON PHOENIX 








































































































Phish turn 20 at 
the FleetCenter 


With bassist Mike Gordon rolling out his own tour this 
month — it hits Avalon on October 15 — all the 
principal members of Phish have gotten the solo bugs 
out of their systems, and the group, who reunited last 
year after a 24-month hiatus, have just announced that 
they'll pull together for a very brief East Coast tour 
that'll hit the FleetCenter on December 2. As any 
Phisherman can tell you, that date marks the 20th 
anniversary, to the day, of Phish’s first performance 
(they played an ROTC dance at the University of 
Vermont). A limited number of tickets are available 
until this Monday, September 29, at noon through an 

| Internet-only pre-sale at the band’s Web ticketing site, 
www.phishtickets.ric.net. The rest go on sale via 
Ticketmaster (617-931-2000) the weekend of October 
16; keep your eyes glued to “Hot Tix,” on the Arts - 
cover, for the exact date and time. 




























































































Rembrandt's Self-Portrait Leaning on a Stone Sill, 1639 






































































































































“Rembrandt” on sale 

The Museum of Fine Arts’ fall blockbuster, “Rembrandt's Journey: 
Painter, Draftsman, Etcher,” arrives in a month, and though it'll be on 
display through the end of the year, those interested in getting a first 
look are advised that tickets — which as with all the MFA’s big deals 
are for issued for specific entry dates and times — go on sale this 
week. The exhibit, up October 26 through January 18, features some 
200 works spanning the career of the 17th-century Dutch master 
Rembrandt van Rijn drawn from extensive public and private holdings, 
with a special emphasis on the artist's early work as an etcher and a 
printmaker. Tickets are $22, which includes MFA general admission 
plus a return general admission within 30 days, and they go on sale this 
Wednesday: cali (617) 542-4MFA, or visit www.nextticketing.com, or 
stop in at the MFA box office, 465 Huntington Avenue. 













































































Upcoming performances 
and exhibitions 


Headbanging Halloween 

The latest galloping, thrashy underground-metal revival — 
one that's slowly strangled new metal and is taking its piace 
with a far more vicious, sophisticated, and melodic assault — 
has its headquarters here in New England, as MTV 
acknowledged when it tapped Hatebreed frontman Jamey Jasta 
to host its revived Headbangers Ball. More New England props 
are on the way, as Massachusetts metal overlords Shadows 
Fall, Killswitch Engage, and Unearth, whose most recent 
albums have wrested international deathcore/speedmetal 
dominance hack from the likes of Sweden’s in Flames, top an 
all-new “Headbangers Ball Tour” that'll hit the road this fall. 
The lone band from out of state are Richmond’s Lamb of God, 
who like Hatebreed, Kiliswitch, and In Flames are basking in 
the glow of the success of the recent Freddy vs. Jason 
soundtrack.- The next wave begins here, and the Headbangers 
hold their homecoming gig on metal’s high holy holiday, 
Halloween night, at the Palladium in Worcester. Tickets are 
$15; call (800) 477-6849. 





Jazz philanthropy 

if you've got a few extra bucks to throw around, a pair of worthy 
charity gigs are offering up tasty performances. Berklee College 
of Music’s ninth annual Encore Gala, which benefits the school’s 
outreach program for urban teens, brings Berklee alum Wynton 
Marsalis to 
the 
Sheraton 
Boston 
Hotel, at the 
Prudential 
Center, on 
October 18. 
Marsalis 
heads up a 
program 
featuring 
100 of 
Berklee’s 
finest 
Student and 
faculty 
musicians. 
Tickets start 
at $250; 
call (617) 
747-8960. 
And the 
centerpiece 
of the 
weekend- 
long “Steppin’ Out” benefit, an annual fundraiser for Roxbury's 
Dimock Community Health Center, is its November 1 gala at the 
World Trade Center, 164 Northern Avenue on the Waterfront, 
which features performances hy R&BAorch-jazz great Roberta 
Flack, of “Killing Me Softly (With His Song)” fame, along with 
more than a dozen others ranging from Wannetta Jackson to the 
Boston Gay Men's Chorus. Tickets start at $150; cali (866) 468- 
7619. 





Continued from page 5 





















Teardrops, and roots-rocker Jake 
Brennan doing an Elvis set. And maybe 
a kissing booth. That's at 8 p.m. at 403 
Centre Street in Jamaica Plain. 
Admission is $8; call (617) 628-5187. 

Meanwhile, at the Paradise, vaudevil- 
lean cabaret-punk stars the Dresden 
Dollis (whom Brett Milano talks to in 
“Cellars by Starlight,” on page 18 of 
Arts) throw a dark and disturbing record- 
release party with help from the cyber- 
hellion art collective the Empire 
S.N.A.F.U. (imagine Trent Reznor and 
Edward Gorey doing a reading of Dante 
while stuck in The Matrix), absurdist 
comedian Eugene Mirman, NYC per- 
formance artists Les Fréres Corbusier 
and Satanic vaudeville courtesy of the 
Daredevil Chicken Club. That's at 967 
Commonwealth Avenue; it’s a 9 p.m 
show and tickets are $15. Call (617) 
423-NEXT 

A recent New Yorker profile of the 
Slovenian superstar philosopher Slavoj 
Zizek described his approach this way 
‘His favored form of argument is para- 
dox, and his favored mode of delivery is 
a kind of vaudevillian overstatement 
buttressed by the appearance of utter 
conviction.” Zizek's spirited lecture style 
has won him an audience that treats him 
with rock-star-like reverence; his latest 
volume for MIT Press, The Puppet and 
the Dwarf: The Perverse Core of 
Christianity (due in October), is jacketed 
with a photo of the author lying on a bed 
at Vienna’s Freud Museum that was 
taken on the 100th birthday of Zizek's 
hero, Jacques Lacan. Expect Slavoj to 
cut straight to the chase this afternoon 
at 3 p.m. when he reads at the Brattle 
Theatre, 40 Brattle Street in Harvard 
Square. It’s free; call (617) 661-1515 
BJ. One third of the late, lamented 
genre-busting underground hip-hop 
group Antipop Consortium, Beans is 
also the first member to go solo with this 
year’s Tomorrow Right Now (Warp). He’s 
about to hit the road in support of it, but 
tonight he’s doing a rare, low-key DJ gig 
at the Enormous Room, at 567 
Massachusetts Avenue above Central 
Kitchen in Central Square. Call (617) 
491-5550. 


THE BLUES. Martin Scorsese's PBS 
homage to The Blues debuts tomorrow 
night, but you can take a glimpse at one 
of the greats up close and personal 
when Howlin’ Wolf guitarist Hubert 
Sumlin accepts a lifetime achievement 
award from the Boston Blues Trust at 
tonight's “East Coast Guitar Summit 
which also features Jay Geils, Kid 
Bangham, David Maxwell, and Mudcat 
Ward. That’s at 7:30 p.m. at the Regent 
Theatre, 7 Medford Street in Arlington 
Tickets are $30; cali (781) 646-4TIX 
Boston’s own female duo Mr. 
Airplane Man have grown into a fero- 
cious garage-punk group over the past 
few years, but their mangy power chords 
and haunting, tempestuous tales of frus- 
trated desire are bolstered by their early 
incarnation kicking up the muck and 
mire along the lines of Delta blues 
greats from Mississippi Fred McDowell 
to R.L. Burnside. The Airplanes have a 
pair of new discs in the can — the 
release of their third album for Sympathy 
for the Record Industry, C’Mon DJ, has 
been pushed back to the winter, so they 
rushed in and cut Shakin’ Around, an 
on-the-fly homemade EP including takes 
on the Wailers’ “Hang Up” and Chuck 
Berry’s “Round and Round” that they'll 
be selling at shows on their upcoming 
tour. They'll also have a few tonight at 
T.T. the Bear's Place; fans are advised 
to get ’em now, since the band expect to 
relocate to Memphis before the next 
New England snow sets in. T.T’s is at 10 
Brookline Street in Central Square; call 
(617) 492-BEAR. 
JAZZ. One of the heavy young studs of 
jazz tenor-saxophone, Tony Malaby, 
comes into avant-Cambridge’s head- 
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Tales of brave Ulysses 


John Harbison’s 20-year-old score finally gets a hearing 


a John Harbison is used to 
cutting against the grain of the times. 
At a time when many composers are 
opting for a simplified, neo-Romantic 
musical language, he writes large-scale 
works featuring both intricate melody and 
complex musical grammar. His Requiem 
(premiered by the BSO last season) 
eschews the modern tendency to 
interpolate contemporary texts into the 
standard Requiem sequence, devoting 
itself instead to a forceful elucidation of 
the Latin text. 

He was also out of step with the times 
20 years ago, when he wrote his first ballet 
score, Ulysses. He thought, quite sensibly, 
that an adaptation of the Odyssey would 
make for a vivid dance program. “I! didn’t 
understand at the time how out of fashion 
full-length bailets were,” he says at his 
office at MIT, where he teaches music. 
“What | knew about that world — | knew 
the Stravinsky pieces, and the Prokofiev 
[Romeo and Juliet|, which was probably 
the last full-length ballet that actually 
established itself.” 

Neither could he get an orchestra to 
offer the full score in concert. So 
Harbison began to section out portions of 


quarters, Zeitgeist Gallery, with a line-up 
that includes Tom Rainey and Michael Sarin 
(two drummers!) and bassist Drew Gress. 
That's at 1353 Cambridge Street in Inman 
Square, with sets at 8 p.m. and 9:30; call 
(617) 876-6060 

Keith Jarrett, one of the most influential 
pianists in jazz, is on a 20th-anniversary 
tour with his trio — bassist Gary Peacock 
and drummer Jack DeJohnette. They'll be at 
Symphony Hall, 301 Massachusetts Avenue 
in Boston, at 8 p.m. Tickets are $32, $40 
and $48; call (617) 976-7777 

Expect dance-rhythm fireworks from 
Manny Oquendo y Libre at the Jorge 
Hernandez Cultural Center, 185 West 
Newton Street in the South End at 8 p.m 
Tickets are $15; call (617) 308-7332 
JAM, Usually when we hear the words “jam 
band,” we're outta here, but the Addison 
Groove Project (winners of the jam catego- 
ry in this year’s Phoenix/FNX Best Music 
Poll) match strong writing and improvising in 
a way that could make any jazz daddy 
proud. Tonight they play their first Somerville 
Theatre headlining show. That's at 7:30 p.m. 
at 55 Davis Square; call (617) 625-4088. 


@ SUNDAY 28 


WORLD. The Grammy-winning Argentinian 
singing sensation Mercedes Sosa has been 
prized, over the past 40 years, as much for 
her inimitably passionate lamentations as for 
the fervor of her socio-political messages. 
Tonight at 7 p.m. she’s at Berklee 
Performance Center, 136 Massachusetts 
Avenue in Boston. Tickets $30 to $60; call 
(617) 661-1252. 

JAZZ. The Equinox Music Festival con- 
cludes its fall programming with a free con- 
cert at Boston's City Hall Plaza from noon to 
6 with some of the best bands in town: 
Taylor Ho Bynum’s SpiderMonkey Strings, 
Charlie Kohihase’s CK5, Hiromi, Ron Reid’s 
SunSteel, Mystiq, and more. Call (617) 
308-7332. 

DJ. The Liverpool electro-pop outfit 
Ladytron have just issued an idiosyncratic 
mixtape of their favorite classic and nou- 
veau-wave tracks titled Softcore Jukebox 
(Emperor Norton) that leaps from '80s 
synth-punk diva Cristina to contemporary 
old-schoolians Fannypack in a single bound, 
with detours along the way into the Fall, 
Wire, the Shocking Blue, and Nancy Sinatra 


Ulysses to various groups. “It’s a piece 
that five or six orchestras have done parts 
of. Really, it was just the way | could get 
to hear it, | kept parceling it out. So | 
don’t have a really good 
idea of what this piece is [ 
like — what it’s like to John Harbison 
hear it all the way 
through.” That will 
change next Friday when 
the Boston Modern 
Orchestra Project, under 
the direction of Gil Rose, 
presents the first 
complete performance of 
the score. 

The piece is made up 
of two acts, “Ulysses’ 
Raft” and “Ulysses’ 
Bow.” In preparing for the performance, 
Harbison made some revisions to the 20- 
year old piece, pruning the first and fifth 
scenes of the first act. “They were the first 
scenes that | wrote, and | felt like they 
had too many actions, which meant that 
the music had too many sections. You 
have to scale a [dance] piece in a 
different way, and you tend to make 
shorter scenes because of the physical 


while still finding room for 
the group’s own punk take 
on Tweet’s “Oops (Oh My).” 
Tonight, singer/keyboardist 
Mira Aroyo spins tunes 
from Jukebox and beyond at 
the Kells, 161 Brighton 
Avenue in Allston; call (617) 
782-9082 


BOOKS. Adam Haslett is a 
protégé of Jonathan 
Franzen, a Yale Law School 
grad, and a veteran of the 
Provincetown Fine Arts 
Work Center and the lowa 
Writers Workshop. And 
though that biography could 
lead you to imagine him as 
any one of three distinct 
writerly types, his debut col- 
lection of short stories, You 
Are Not a Stranger Here 
(now out in an Anchor 
paperback edition), doesn't 
conform to any of them. The 
collection was a finalist for 
both the National Book 
Award and the Pulitzer 
Prize, and its standout lead- 
off tour-de-force, “Notes to 
My Biographer,” which is dic- 
tated by an inventor on a 
manic-depressive binge to 
visit his gay son, has been 
broadcast on NPR. Tonight 
at 6 p.m. he'll read from his 
stories at the Harvard Book 
Store, 1256 Massachusetts 
Avenue in Harvard Square; 
call (617) 661-1515. 
ROCK. Former Helium frontwoman Mary 
Timony, now two albums into a solo career 
that has its psychic location somewhere 
between Lord of the Rings and My Little 
Pony, has been laying low of late, but she’s 
been busy composing soundtracks for a 
number of films, scoring the occasional 90- 
year-old creepy animated fable for fun, and 
sewing up a handmade merchandise line 
that includes T-shirts, crochet bags, and 
undies. Tonight she pokes her head into the 
Middle East, 472 Massachusetts Avenue in 


876-4275. 


| Harvard Square; call (617) 864-EAST. 


requirement. And those two scenes | felt 
had too many story events, which resulted 
in the music being over-sectioned. So 
what | did was to study those scenes and 
try to get a trimmer dramatic continuity.” 
“Ulysses’ Bow,” he felt, needed less 
reworking, since it “has only one really 
crucial action,” where Ulysses strings his 
bow, succeeding where the suitors have 
failed and reclaiming his throne and 
Penelope. This was the scene that had 
inspired Harbison to corr 
the first place. In a program note for BMOP 
he describes seeing 
Monteverdi's opera // rit 
di Ulisse in patria, w 
that scene struck him z 
“the most visually 
compelling theatrical scene 
| had ever witnessed.” 
the start, this was to 
teai cilmax of the piece 
“Once he’s back in Ithaca, 
the whole idea is 
maneuvers to make ready 
the recapture of his 
kingdom and his wife.” 
After completing Ulysses, Harbison 
learned that while he had been working on 
it, the British composer Nicholas Maw had 
been writing Odyssey, an unbroken 95- 
minute orchestral piece that, unlike 
Harbison’s work, functions as a kind of 
philosophical commentary on the text. Maw 
too had trouble getting his work heard 
(most likely because the original 
commission was for a 25-minute score) 
Where Harbison shows the text through a 


orno 


SUNDAY: Anoushka Shankar may not be the most famous daughter of the 
Indian sitar master Ravi Shankar — that distinction, from here on out, 
belongs to Norah Jones — but she is Ravi’s hand-picked successor, and 
that pulls a bit of weight on its own. Her father, of course, is the man who 
TUR BORO S rE meme RS 
ee Ree CO A ClL alt) 
CRUE ES ae SLE MCR CUS Tae: au 
aS CRU UCM CME LMU Le Ten 
as acclaimed as her old man’s. And though she may not have a Grammy, 
she’s on a tour with Ravi that hits Symphony Hall, 301 Massachusetts 
Avenue in Boston, tonight at 7:30 p.m. Tickets are $35 to $75; call (617) 


Sale 


ARTS. Most of Boston’s major arts institu- 
tions gather under one roof this evening to 
drum up business for their new seasons dur- 
ing a little event called “Fall for the Arts” — 
think of it as one-stop cultural shopping, or a 
kind of living brochure. Among those who'll 
be on hand to preview their upcoming events 
and schedules are the ART, the Huntington 
Theatre Company, the Lyric Stage, and the 


| North Shore Music Theatre; the Boston 


Symphony Orchestra, the Boston Lyric 


Opera, and the Handel and Haydn Society; 


series of character- and ac 
motifs, Maw’s piece revels 
long melodie 


think it’s alr 


comprise Beethoven's Choral Fantasia, 
pianist Dubravka TomSié and the 
Tanglewood Festival Chorus, and his Fifth 
Symphony. That’s next Thursday, Oc 

2, at 6:30 p.m., and tickets are $75 t 
$150. The two concerts that follow, 
October 3 at 1:30 p.m. and 
8 p.m., will add the Consecration of the 
House Overture and the cantata Calm Sea 
and Prosperous Voyage. Tickets for those 
are $26 to $86. Symphony Hal 
Massachusetts Avenue in Bos 

(617) 266-1200 


October 4 


— David Weininger 


the Isabella Stewart Gardner 
Museum, the Museum of Fine 
Arts, the Peabody Essex 
Museum, and the DeCordova 
Museum; Boston Ballet, First 
Night, the Wang Center, and 
World Mu 6 


the Instit 


c Th 


55 Boylston St 
offering fre 


rent exhibit 


Grenadier, s 
Chase, and drur 
Pellitteri, to 
Charles Hotel nne 
in Harvard Square. Ca 


876-7777 


INDIE ROCK. Guitar virtuosos 
come in many s S 
There are those impe 

wankers strutting their s 

speed and precision, and then 
there are guys like Nad Navillus 
His fingers flit in balletic, deliber- 
ately paced grace over chiming 
strings, limning washes of misty 
melody inflected with folk and 
jazz and avant-garde otherworid- 
liness. And his lilting voice hovers 
over deep groans of cello and 
tricky roils of brushed cymbals, a droning 
shimmer to soothe the savage hipster, while 
all around arpeggios fall like the gentie rain 
from heaven. On his most recent record, /ron 
Night (Jagjaguwar), the sometime Songs 
Ohia sideman adds tangs of electric guitar 
and even rocks out a little. But he’ll probably 
be acoustic and pensive tonight when he 
plays at ZuZu, 474 Massachusetts Avenue in 
Central Square. Call (617) 864-3278 
BOOKS. The syndicated columnist Molly 
Ivins, last seen thrashing Dubya-the- 
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Sk8er boys 


Simple Plan are riding 
platinum to Skatefest 


AY ago, Montreal pop-punkers Simple Plan had little 
more under their belts than a stint on the Warped Tour 
and a stiffed debut single, “I’m Just a Kid.” Since then, 


yEgseness 


Jet 
Hitt tt 
ee 


they’ve become TRL 
mainstays with the hits “I'd 
; Do Anything,” “Addicted,” 
and now “Perfect,” which 
have combined to push sales 
of their first album, No Pads, 
No Heimets . . . Just Balls 
| (Atlantic), over the one 
| million mark. Finally off the 
road after a long string of 
high-profile gigs — includin 
m an opening slot on the recent 
e Avril Lavigne tour and a 
=a second Warped outing — the 


band are playing a one-off gig on Saturday as part of the 
annual weekend-long Skatefest at the Palladium in 
Worcester, headlining over fellow Northeast punk faves 
Coheed and Cambria and Piebaid. 

Over the phone from his apartment in Montrea!, Simple 
Plan guitarist Jeff Stinco sounds happy to be home. He 
aiso sounds happy with the performance of “Perfect,” a 
tearjerker about the pressure of living up to your parents’ 
expectations. The song takes him back to a time when his 
future didn’t look so bright. “For a long time, we all went 
to college at the same time we had the band. Eventually 
Simple Plan took so much of our time that we had to drop 
out of school, and our parents were really disappointed by 
that. We felt like shit seeing all of our friends succeeding 
in school, some of them already graduating, and kind of 
looking at us from a little higher. Nothing was really 
happening for the band, but we had faith in our music.” 

Although he enjoyed playing arenas on the Avril tour, 
Stinco singles out this summer's Warped Tour, where the 
band showed their adrenaline-crazed roots with a daily 
cover of Bad Religion’s “American Jesus,” as the highlight 
of his career so far. “There’s a lot of just hanging around, 
making friends with great bands, and sharing your love for 
music. There’s a lot of, ‘Dude, listen to this CD, it’s 
amazing,’ or, “Hey, let’s go jam.’ The hardcore punks were 


hard to reach ou 


“Wow, this band 


0, but som 
+ 
t 


of them seemed to be like, 
ually rocks.” It was a challenge every 


day to prove that we don’t suck.” 


“Perfect” will 


ly be the last single from No Pads, 


but right now Simple Plan fans can look forward to the 
band’s first home video, which is scheduled to hit stores 


in time for Christmas. Consisting primarily of live and 
backstage footage taken by their Webmaster, it also 
includes a new studio recording. “Ali the stupid stuff, all 
the heartfelt moments — they’re all on there,” says 
Stinco. “It’s the history of Simple Plan through an insider: 
the struggle, the fun side, the development of the band as 
we suddenly started enjoying some kind of success. And | 
think the new song is going to be a good intro for the new 
record.” 

Speaking of which: the band are already writing music, 
auditioning producers, and refining their strategy in 
anticipation of heading into the studio. “The first record 
took a long time because we were super anal about 
getting perfect performances,” Stinco explains. “Looking 
back, maybe we should have been a little more ourselves 
and just let go at some point. The idea that we have for 
later recordings is definitely getting closer to our live 
sound. Obviously we're very concerned with playing tight, 
but | think there’s also a desire to capture an energy that 
is there on the first record but could have been even more 
present.” 

Skatefest 2003 features performances by more than 50 
bands, including the Starting Line, Home Grown, Allister, 
Senses Fail, the Early November, and Big D & the Kids 
Table on Friday; and Simple Plan, Coheed and Cambria, 
Piebaild, the Movielife, H20, RX Bandits, My Chemical 
Romance, and the Unseen on Saturday, at the Palladium, 
261 Main Street in Worcester. Tickets are $20 for Friday 
and.$25 for Saturday; call (800) 477-6849. 

— Sean Richardson 





Time out 


If you don’t have time to read this, you probably should 


f you've got the time, or especially if you haven’t, you'd be 

well advised to hustle down to Jimmy Tingle’s Off Broadway 
this Sunday for what’s being billed as the “Take Back Your 
Time Comedy and Musical Benefit.” And if you're working 
this weekend and not getting time and a half, that goes 
double. 

“Americans in general are overworked, rushed, hurried, 
and stressed-out and this is a problem,” says writer/editor 
Barbara Brandt, a self-described “social-change activist.” 
Her long-running forum is a local non-profit organization 
called the Shorter Work-Time Group, which aims to 
bring “the issue of overwork and lack of time 
into public discussion.” 


iT- 
work] day and a five-day work week,” 
she says, but this victory, she points out, 
has been steadily eroded over the course of 
decades. “In the 1950s, you could raise a 
family very well on one income. What’s 
n happening since the 1970s is that 
rs have been going back up again.” 
This issue affects all workers, she says, but 
cularly “the professionals, the white-collar 
who are exempt from the fair-labor-standards 
nd don’t get extra pay whatsoever.” 
n the 1960s, Brandt was studying sociology in 
school, where students “were told the problem 
h leisure because automation and 
” Welcome to the 21st 
Now, 70 percent of the workforce is what you’d call 
50, 60, 70 hours a week. The other part of the 
is the temporary or contingent workforce who don’t 
2 do] their full-time colleagues.” 
n goes so far as cast the dangers of this 
o in terms of a new social epidemic: “work addiction,” 
which the culture deems an “acceptable addiction. All of us 
‘rushed and hurried” Americans, she says, take a huge toll 
on the environment and ourselves. Why? We eat badly 


( 


ould do the work for us 


Continued from page 7 


Governor in Shrub: The Short But 
Happy Political Life of George W. Bush 
is back for a second helping with 
Bushwhacked: Life in George W. Bush's 
America, in which she tees off on his 
first presidential term. This evening Ivins 
s in town to read at 8 p.m. at the Center 
for New Words, 186 Hampshire Street in 
Cambridge; she'll also be the guest of 


TAKE BACK 
YOUR TIME 


because we consume more convenience items. And we're 
less interested in time-consuming activities like recycling. We 
crash our cars because we doze off while driving. But the 
coup de grace is political apathy. “One fifth of the people 
who didn’t vote in the last.election said they didn’t because 
they didn’t have time.” 

At this point in the conversation, I’m starting to feel that / 
don't have enough time, so | ring off to contact some of the 
benefit performers by e-mail (so much quicker than using the 
phone). Songwriter Marcia Deihl, the evening’s “Funny Songs 

Specialist,” writes back, “Obviously it’s a complex 
issue. But compared to other countries, the US looks 
pretty bad.” And singer Ben Tousley responds that 
“the issue is important because it is not merely 
economic but profoundly spiritual. This 
movement represents a form of resistance to 
the depersonalizing wheels of big corporations 
and governments which seek to legitimize the 
erosion of our quality of life. It’s saying we are 
in part responsible for cooperating with such 
injustice and we must take back our power to 
say no.” 
The “Take Back Your Time Comedy and Music 
Benefit” features performances by Jimmy Tingle, Ben 
Tousley and Sue Kranz, Marcia Deihl, Sparky & 
Bartholomew, and the Raging Grannies this Sunday, 
September 28, at 7 p.m. at Jimmy Tingle’s Off Broadway, 
255 Elm Street in Somerville’s Davis Square. Tickets are $10 
to $20; call (617) 591-1616. The “Take Back Your Time” 
campaign kickoff and handbook-release celebration takes 
place fonight, September 25, from 7 to 9 at the First 
Unitarian Church, 3 Church Street in Harvard Square; stop 
by and pick up your copy of the “Take Back Your Time” 
handbook, For further information about Timeday activities 
including national “Take Back Your Time Day,” on October 
24 — visit www.timeday.org, or call (617) 628-5558; for 
news about local Time Day events, e-mail 
walterness@msn.com. 


— Sally Cragin 


TUESDAY: In the novel 
business, lawyers have 
PCN mem 
bestselling authors of our 
time. Now one is getting 
into the show business. 
Boston attorney Irwin M. 
Heller, a partner in the 
CTS US marie) 


honor at a 6 p.m. barbecue dinner 
reception to benefit New Words, at the 
YWCA of Cambridge, 7 Temple Street in 
Central Square, for which tickets are 
$100. The reading is free. Call (617) 
876-5310 

JAZZ. Saxophonist James Merenda 
and his ever peripatetic Masked Marvels 
bring their Mingus tribute thing to 
Cambridge tonight, in this case Ryles, 
212 Hampshire Street in Inman Square 
Call (617) 876-7777 

TELEVISION. Tonight marks the pre- 
miere of local funnyman Lenny Clarke's 
new Boston-set sit-com It’s All 
Relative, in which he plays an trish 
Catholic pub owner whose son is about 
to marry a Harvard med student whose 
parents are — yep — a gay couple. It's 
on tonight at 8:30 on ABC, Channel 5; 
you can also try heading down to the 
Green Dragon Tavern, 11 Marshall 
Street, where the show is ostensibly set 
— think Cheers versus the Bull & Finch 
— and where a premiere party will 
begin at 7:30. Call (617) 367-0055 


LS) as 


ROCK. The next-big-thing buzz never 
quite fit monochromatic Lubbock motor- 
punk rednecks Speedealer — they're 
too fast, too ugly, and too proud of it 
And after a stint on Palm Pictures, 
they’re finally on a label that can appre- 


Judd Nelson 


section of Mintz Levin 
meee LN eet 
yO Sm a 
CEM Elo LE) 
eC a aed 
UT ta Mmmm Dm Ce) 
say, this is no staged 
reading in.a church 
PES a Ue ee 
PUM cea MHS 
mcm MMT ote U 
Shakespeare Company 
ChE Le 


features Judd Nelson, star of the era-defining films St. E/mo’s Fire and The 
Breakfast Club. Nelson plays the “He” of the title, a successful, single real-estate 
developer. Sparks fly between Judd and the married female architect — that would 
Re aE em RP OCR LMSC amy tm) MRS 
buildings. The question is whether they'll become “Them.” The play, described as 
one about “falling on love,” continues at the Shubert, which for the occasion has 
TUM eee Omer CCUM mom Hemel cele el 
through October 12. Tickets are $25 through October 2, $39 thereafter. The 
Shubert is at 265 Tremont Street in the Theatre District; call (800) 447-7400. 


ciate them for what they do: Zeke’s 
Dead Teenager imprint, which just 
issued the new Speedealer disc Bleed. 
Tonight they're at the Middle East, 472 
Massachusetts Avenue in Central 
Square. Call (617) 864-EAST. 

BOOKS. The novelist Louis Begley, of 
the acclaimed Holocaust novel Wartime 
Lies and the Hollywood-adapted About 


Schmidt, comes to Brookline Booksmith 
tonight to read from his new Shipwreck 
(Random House), in which a prize-win- 
ning writer struggling with self-doubt 
attempts to cure himself by having an 
extramarital affair with a French inter- 
viewer, to darkly disastrous effect. That’s 
at 7 p.m. at 279 Harvard Street in 
Brookline; call (617) 566-6660. 
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Sharon Jones and the Dap-Kings 


True love waits 


THURSDAY 2: Like its 
tte CTot tt am helo] ce 
PUNCH CRE arpa ony 
MI mates g eto 
recordings that recall the 
Ser a mL mem) 
eae aS een mili lg 
Ce MUD Coe Lt) 

\ astoundingly tight 
instrumentation to their vintage 
sleeve designs, the label's CDs 
CUBIC LC se 
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funk what Fat Possum is to 
CME Ue MeL 
as funkier than a mosquito’s 
tweeter. A previously unknown 
fortysomething church-trained 
session vocalist, she’s become 
revered in certain circles 
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A classical pianist puts Radiohead in its right place 






7. are e h the classical music world who 
know who Thor ere is not only a man who 
released a serio um of piano transcriptions of 
opher O’Reilly’s True Love Waits, on 
was released the same day as 
but also classical people who 
like Radiohead and dislike O’Reilly’s album. Of course, there 
are plenty of classical people who 
Times critic Josef Woodard. And Ro 
four stars 
If all this is all new to yo 


some facts about Christop! 

















in his blood — his r 
both had a hand inr 
fabled classical stat 
school was playing jazz professionally; 
having fallen under the spell of Gunther 
Schuller, went on to greatness at New 
England Conservatory. Won many prizes. 
Played lots all over the world. Suspects 
he got his current job as the host of the 
highly rated NPR program From the Top 
— a kind of non-competitive American 
Idol for absurdly talented young classical 
musicians — when his current boss saw 
a piece on CBS This Morning in which 
O'Reilly extolled the virtues of Public 
Enemy. (Is also a fan of N.W.A and Biz Markie.) First heard 
Radiohead circa 1997's OK Computer. Began playing 
Radiohead pieces on From the Top when he ran out of other 
short pieces he liked; listeners called to ask where they could 
find more music by “Mr. Head.” Can tell you that Radiohead’s 
B-side “Fog” was originally called “Alligators in New York 
Sewers.” 

Downloads every Radiohead live performance he can. Has 
seen Radiohead live exactly once, at the Hollywood Bowl. 
Enjoyed it but prefers what he’s heard on the bootleg circuit 
lately. (“I think recently they've reached a point in live 
performance that they’re the most amazing musicians playing 
on a stage. Glastonbury was incredible. It sounded like a 
60,000-person sing-along.”) Has also performed 
transcriptions of: George Harrison, Nick Drake (“I read an 
interview with the band where Thom listed Nick Drake as his 
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“Creep.” “Two of the things 
to a piece are texture and 
‘Creep’ is basicall 
the verse and choru 
that. ‘Stop Whispering’ is a 
but it’s more or less t 
ground, so there’s not much to play witt 
For ‘Thinking About You,’ one of 
songs on Pablo Honey, | came up with a 
left-hand rolling part that suggests the 
kinetic feeling you get with a guitar being 
strummed, which also gave me the opportunity to add a 
couple of notes that fulfill the feeling of having the extra noise 
of an extra guitar. It just gives it an aura, and that turned out 
to be a very classical way of doing things. It sounds to many 
classical listeners like Chopin's G-major Prelude — the left 
hand ostinato, and the melody rides on top — and that was 
unintentional on my part. | never said, ‘Let’s do a Mozart 
“Karma Police,” ’ but as someone who has played a lot of 
composers, there are shapes your hands get used to.” 

Although From the Top is headquartered at Jordan Hall, has 
not had a recital here in 15 years. Would love to be asked 
back. 

Christopher O'Reilly hosts a live taping of From the Top next 
Sunday, October 5, at Jordan Hall, 30 Gainsborough Street. 
Free tickets are available by calling (617) 585-1260. 







— ct 
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Irish tenor? 


Billy Meleady turns music man 


illy Meleady has played a hard-bitten coa! miner 

lugging a pick, a drunkard wielding a siash hook, a 
gravedigger toting a shovel, and a lowlife ladies’ man 
dragging a serious debt. As he steps into f ple 
that of a retired pub owner in A Man of Ne 
a co-production of Stigan Th 
and SpeakEasy Stage, the z 
Norton Award winner will carry 
something else: a tune 
The show is based on a 1 
that starred Albert Finr 
apart from beginning wit 


Eartha Kitt rendition of the 













Lincoin Center, in 2002, it won 
Award for Best Off Broadway Musical 
creative team’s glowing credentials and the Of 
Broadway honor, many who know the film may find it 
perplexing to envision Man with a score 

Meleady, who was born in England but soon after 
moved to Dublin, where he grew up in the 1970 
“My reaction was, that’s a play? That’s a mu 
really did catch me off-guard, but | was exci 
that. I’ve always wanted to do a musical, 
that it’s Dublin makes it an absolute bre 
have asked for any more than this: not o 
opportunity to do a musical, but the f 
right at my doorstep. It’s all very, ve 

You might even say the play feels like home. After a 
the No. 3 bus on which Alfie works is the same one 
Meleady rode into town when he was growing 


Phoenix Park, Parliament, and other lar 
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C script trigger vivic 


at familiarity has offset the 








part of a full-blown musical productior 

“My neighborho y é 
pubs Robbie [the bus driver Meleady p 
basically everybody know 
pints, throwing darts, sin 
typical of a Dublin pub, every 
obviously did his research. The lines th 
pub scenes are very typical of pubs in 
insists you sing the songs. Even if you car 
doesn’t matter, you have to participate.” 

Meleady does sing, but he doesn’t read music, which 
made the audition he did over the phone from Dublin a 
wee bit challenging. (He sang accompanied by a cast 
recording.) But his fondness for warbling actually set in 
motion his acting career. Before getting involved with 
Stigan, in 1994, he was playing the bodhran (an Irish 
goatskin hand drum) and singing in “sessions” of 
traditional Irish music in Boston pubs. A musician pal’s 
suggestion that he “try and do a bit of theater” resulted 








in his launching a company that performed pub theater, 


a common occurrence in Ireland. So that too felt like 
home. 
A Man of No Importance is presented by SpeakEasy 


Stage Company and Sugan Theatre Company October 3 


through November 9 at the Boston Center for the Arts, 


539 Tremont Street in the south End. Tickets are $15 to 


$35; cali (617) 426-2787. 


— Liza Weisstuch 
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— Sally Cragin 


TUESDAY: In the novel 
PS MEd 
proved some of the 
bestselling authors of our 
time. Now one is getting 
CRC A Ue 
Boston attorney Irwin M. 
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SCRE 
premiere of his new play | 
He She Them tonight at the 
STM UM eo 
say, this is no staged 
Cem ee me ee 
basement. What's more, 
the production, which is 
res Cl cy 
SEC rm LUTE 
honcho Steven Maler, 


features Judd Nelson, star of the era-defining films St. E/mo’s Fire and The 
ieee UE CMR UC CMe RS Oe te Sd (MYL 1) 
PTA a eR UB DCC MUR C MCLG Cm url cie mem eesti 
Re ME CUR rE meme Be Ce em LMR a mM mh 
buildings. The question is whether they'll become “Them.” The play, described as 
one about “falling on love,” continues at the Shubert, which for the occasion has 
been reconfigured to create a greater intimacy between audience and production, 
through October 12. Tickets are $25 through October 2, $39 thereafter. The 
Shubert is at 265 Tremont Street in the Theatre District; call (800) 447-7400. 


ciate them for what they do: Zeke’s 
Dead Teenager imprint, which just 
issued the new Speedealer disc Bleed. 
Tonight they're at the Middle East, 472 
Massachusetts Avenue in Central 
Square. Call (617) 864-EAST. 

BOOKS. The novelist Louis Begley, of 
the acclaimed Holocaust novel Wartime 
Lies and the Hollywood-adapted About 





Schmidt, comes to Brookline Booksmith 
tonight to read from his new Shipwreck 
(Random House), in which a prize-win- 
ning writer struggling with self-doubt 
attempts to cure himself by having an 
extramarital affair with a French inter- 
viewer, to darkly disastrous effect 
at 7 p.m. at 279 Harvard Street in 
Brookline; call (617) 566-6660 
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interview with the band where Thom listed Nick Drake as his 


Sewers.” 


art. | never said, ‘Let’s do 


Downloads every Radiohead live performance he can. Has ‘Karma Police,” ’ but as someone who ha 





lately. (“I think recently they've reached a point in live not had a recital here in 15 years. Would lov 

performance that they’re the most amazing musicians playing back 

on a stage. Glastonbury was incredible. It sounded like a Christopher O'Reilly hosts a live taping of From the 
60,000-person sing-along.”) Has also performed Sunday, October 5, at Jordan Hall, 30 Gainsborough Stree 
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343 Western Ave, Cambridge 
ie OU V2 
THU. SEPTEMBER 25 | 
MANG DUB & THE W a 7 
| 
| 
| 





TF _uvereccae TF 
FRI. SEPTEMBER 26 
JOINT CHIEFS 
J _LIVE REGGAE * 
* SAT. SEPTEMBER 27 
KING DUBIOUS Gak | 
STRAY BULLETS ska _ | 


SUN. SEPTEMBER 28 
ARTURO STABLE BAND | 


WED. OCTOBER 1 | 
NEW ENGLAND 
CONSERVATORY PRESENTS | 
MARIANNE SOLIVAN ENSEMBLE | 
DMITRY ISHENKO ENSEMBLE | 
THU. OCTOBER 2 | 
SOULKORE 
HIP-HOP & R&B 
FRI. OCTOBER 3 
DIS N DAT 
T iiverrccar | 
FOR INFO 492-7772 


See od 





www.thewesternfrontclub.com 


Phoenix 


617- CURLED 3300 





Thur. 25th 


WXRV 


Blizzard of 78 
Thea Wolfe 


The Fever Movement 
Fri. 26th 


BEEFY DC| 


AC/DC TRIBUTE 


Sat. 27th 
All ages day show 


SAND 
MACHINE 


Night Show 


| GARAGE MAJA 
PETE PIDGEON 
ARCODA 


Thur. 2d 


CHUBBY 
TARBEACH 


Fri. 3rd 
i VOODOO SCREW 
H MACHINE 


ALICE COOPER 
SHOW 


BATHTUB MARY 


LIZ CARROLL 
TUE. 10/7 ROB GONZALES 


EIGHT DAYS A WEEK THE 8 


34 Years Of Great Music 
THURSDAY, SEPTEMBER 25 
Blues. 


BOSTON BLUES 
FESTIVAL KICKOFF 


w/ Racky Thomas * Lydia Warren 
FRIDAY, SEPTEMBER 26 
Biues/Organ 


BRUCE KATZ BAND 


SATURDAY, SEPTEMBER 27 
Funk/Soul 


COOL SIDE OF THE PILLOW 


CHICKEN SLACKS 
SOUL REVUE 


SUNDAY, SEPTEMBER 28 


BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with Rumba Na Ma - Lessons & Dance Party 


TUESDAY, SEPTEMBER 30 
Folk Rock 


PAT BURTIS 
PATRICK FITZSIMMONS 
WEDNESDAY, OCTOBER 1 
rock 
NEW BAND NIGHT 
W/ LEMONSTONE 





THURSDAY, OCTOBER 2 
Traditional Irish Fiddle 


weo. 10/8 CRACO KLEZMER BAND 
wed. 10/15 PETER CASE 

FRI. 10/17 SWINGING STEAKS 
Tues. 10/21 IVO PAPASOV 















Fri. 10/24 BADFISH 

sar.10/25 FOUR PIECE SUIT 
VV UTINN ¥ ON 

17 HOLLAND ST. DAVIS SQ. SOMERVILLE 

lea eae) 
INFO: 617-776-2004 

CONCERT LINE: 617-776-9667 


















Sat. 4th 
BUMPIN 
UGLIES 


INVISIBLE 
DOWNTOWN 
RENATA 
DAVE CAIN 


Thur. gth 
What’s Up Benefit: 
Baby Strange 
Median Sod 
The Bocks 
Stereo Soul Future 


Fri. 10th 
HE VAGABOND 
KINGS 

Thin Lizzy Tribute 


Sat. 11th 






































FIVE 
SPEED BLUE 

















Wed. 15th 
LAURA 








GLYDER BAND 




















Thur. 16th 
CRUMBLE 
RUBIKON 
ABSOLVE 
FUSER 
































5 1/2 LANSDOWNE ST. 617-421-9678 








NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 PIM. FOR THE FOLLOW- 
ING WEEK'S ISSUE. 1 






























POLYSICS play the Middle East on Monday 
eer 25 





THE BEACHCOMBER, Quincy. \ 
BLARNEY STONE PUB, Dorche 





nous a STARS 





ABBEY LOUNGE. Somer J 
B A ay W J Score CHOPPIN BLOCK PUB, Boston 

BLUE CAT CAFE, Bostor asey 

BLUESTONE BISTRO, Brighto 





ree E SHAMROCK, 


BREEZEWAY BAR & GRILLE, Roxbury. Margc 


COMMON GROUND, 4 A lst n 


BUCK MULLIGAN'S We: 











DEVUN'S LOUNGE AND BAR, Brighto 





BUZZ BOSTON EUHOPA, E 











CANTAB LOUNGE/THIRD RAIL 





CENTER FOR 3 THE ARTS IN NATICK, Natici 





THE ENORMOUS ROOM, ( : 





THE E ROOM AT THE GOLDEN TEMPLE. 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 

EVOS ARTS, Lowell. 3 


1306 Boylston St. 
617-437-1644 


Voted “Best Pre-Fenway bar” 
.. now your NFL headquarters!!! 


SUGAR SHACK, Bostc 








house and hip-hop with Dus Chaos, 7! 





TERRACE BAR AT THE COPLEY ert 






GREEN BRIAR, Brighton. D 
GREEN DRAGON, Bosto 
GREEN STREET GRILL, Ca 


Meet up with your friends less than a block from the clubs 
on Lansdowne for a great, cheap meal and reasonable drink 
prices before any concert or night on the town. 








TRATTORA a PANINO Boston 
HANNAH'S, | Somerville. Reggae a C 





Pitcher specials, $5 meais and apps, $4.50 Mixed 
drinks, $3 domestic beers, $1 shots and more.... 


The best piace to watch NFL football 


Every Sunday $4 pizzas and the best 15 cent 

wings in town made with world famous “Wing-it" buffalo sauce. 
Plan your next Bachelor, Bachelorette, Birthday, 
Going away, private party at the Tavern 


* No cost to rent the room 
* Full catered menu available 
* Full bar at reasonable prices 


Trt THE ‘BEAR S PLACE, C 








21st AMENDMENT, 


HENNESSY'S, . Death by Marr 





JACOB WIRTH RESTAURANT, 


JOHNNY D'S, Som 





JOSE McINTYRE’S, Boston. L 








THE KELLS, Allston 





KENDALL CAFE, Cambridge. Yoni Gordon & | tet 
WESTERN FRONT 





10 Brookline St. 
All Shows 18+ 


LA BOOM, Boston. At 10:30 
ternational house with DJ Frai 
LES ZYGOMATES, Boston. Silas Hubbard 
LIZARD LOUNGE, Cambridge. Club D'EIf 
LUPO’S HEARTBREAK HOTEL, Provid 
Ri. Discharge, Midnight Creeps, Contempt for 





WEST ‘STREET GRILLE, t 








WONDER BAR, A 





ZEITGEIST GALLERY, Cambnd 
y Eyesores, Fern Knigi 
MAN RAY, Cambridge ZUZU, Cambridge. S 
boypop with DJ Chris Ewen and high energy 
house with DJ Brad Gwynn. 

MANTRA Boston. At 10:30 p.m., “Mantra Thurs: 
day” Dus spin eclectic international, vocal house 


Friday, September 26th Sunday, October Sth 
HEATHER HATES YOU * HOLSTEIN * FRAGILE ALEX 
SSeS Ta SET ee 


KaitO UK & THE ROGERS SISTERS 
SO feat. MARKUS POPP OF OVAL 


See Club Directory for phone numbers an 
LENNY & THE PISS POOR BOYS® THE DIRTY TRUCKERS 
Saturday, September 27th 
MR. AIRPLANE MAN CD REL » THE KONKS 
THE UMES |MEMS OF 68 COMEBACK & THE OBUVIONS) 


ABBEY LOUNGE, Somen 
MATRIX, Boston. “Club Candela” Noche Latina 
with DJ Michael Mercado 
MATT MURPHY’S, Brookline 
Round Midnight Jazz Session 
MIDDLE EAST, Cambridge. Upstairs 
Eyed Snakes, Antler, Kid Dakota, Jordan C: 
the Subterraneans. Downstairs: Zox, P 
House & Theory, Essence, Ryan Montbleau. 











Sunday, September 26th 
A WISH FOR FIRE © ARRIFAUX « VALENTINE 
Monday, September 29th 


BLACK DICE + BLOOD ON THE WALL * HRVATSKI 
meer ster VAS To) tla) ol mec 8) ia 






"FAREWELL TO FREEDOM" SMOKING BAN PARTY- ; MIDWAY CAFE, Jamaica Plain. “Dyke Night 
MILKY WAY, Jamaica Plain. G 


THE MODERN, Boston. At 





RUNNER & THE THERMODYNAMICS 
i Peete PRRs ee ead 
ORLEANS, Somerville. C 
PARADISE LOUNGE 1 
course Series: Bruce Springsteen 
Mark Lind. mek nsk 





Thursday, October 2nd 
SHARON JONES & THE DAP-KINGS 
DJ PJ GRAY SPINS FUNK & SOUL 
Friday, October 3rd 
ee eee 





mace 
PARADISE ROCK clue, 









BLARNEY STONE PUB, { 
PERKS COFFEEHOUSE Norwe rf 
PHOENIX LANDING, ( 


ee ee 
own Ockets today using 





Visit TT’s Website aeaaiiiigilascos olen * Call 492-0082 


BROOKLINE COMMUNITY CENTER FOR 
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THE ARTS, Brookline. At 10 p.m., “Feel” house Seisiun” with Peter Molloy & Friends 
funk, soul, and break dance. EXCO apesiess Bost At 10 p.m., “Freaky Fr 
BUCK MULLIGAN’S, West Roxbury. R&B, rock 

and dance with yt Keitt EMBASSY, 
es GURREN, le. Front m: “In 





Club.” Haitian, Caribbean and Cape Verdear 






Friday and Saturday, September 26 & 27 


KILOMBO 


Salsa Roots 
















n. Aaron Katz 














Sunday, September 78 


1-230 CUBAN RUMBA BRUNCH 
10:30 JAMA GIGI Milne ee! 







ENCORE, f 3 : 
uz  BOSTONEUROPA, Bosion. ae Pome 























cia = African Drums tT] ii LF 
Melinda THE ENORMOUS ROOM, Cambridge. At 9 p.m JOHNNY D'S, Son INSTRUMENTALS ae vane DEF 
orn ap asa RAIL } Bea Nick Follett JUKEBOX. Ska MiSTeR RouRKe (cuts, breaks), 










THE E ROOM AT THE GOLDEN TEMPLE et eRe 


Tuesday, September 30 Micro Vard (low end, sintir) and 


ROCK-A-BILLY Eric Kalb (breakbeats) 


Wednesday, October 1 


Friday 9/26 
BLUE RHINO Panay 





tairs: Bill the DJ e. Vocal house, ‘70s, 80s, 90s with DJ | THE KELLS, Allston. “Ladies Night 
CLUB CAFE, Boston -N aa 


W EVOS ARTS, Lowe ant KENDALL CAFE, 
cue 56, THE EXCHANGE, Bostor Ke 


KIRKLAND CAFE, < 














COMMON GROUND, ! x r i GRAND CANAL 





yndicat / Mickey Biiss Organ Comb 280 GREEN ST., CAMBRIDGE & SPECIAL GUESTS 
DEVLIN LOUNGE AND BAR GREEN STREET GRILL, Cambridge. Kilombo | LA BOOM, Boston. “Fashion Fridays” wit (617) 8764655 Saturday 9/27 
DRUID PUB. ambridge. At 6 ¢ ji GUIDO OSHEA'S, Brockton. “Mirage Night it Continued on page 12 as DE 





JOHN SINCLAIR & BAND dbs ra 
aR a say Masked Marvels 


re Sauer 




























































ABBEY LOUNGE (61 EMERALD ISLE (617-288-0010), 1501 OCEANA RESTAURANT (617-227-0800) Ma et a THE SLAM @7 THE JAM @9 

St., Somerville chester Ave., Dorchester. Marriott Long Wharf, 296 S st LOVER’S ROCK REGGAE aI Sea eed ” ahd hac cL 
ALL ASIA CAFE (6 334 Mass. _ ENCORE (617-238-ROXY), 279 Tremont O'CONNOR'S (617-482-2255), 27 Colu w/ DJ GARY BANTON SOR Mac) 
Ave., Cambridge. St., Bostor bus Ave., Boston i —_ - Monday 9/29 : 

AN TAIN (617-426-187 ! THE ENORMOUS ROOM (617-491-5599), O'LEARY’S (6 FRIDAY, SEPTEMBER 26 MRS BUST CR Fl iia 

AN TUA NUA (617-262-2 835 Be 567 Mass. Ave., Cambridge St.. Brookline THROUGH THE OUR Lye Lak 

St., Boston THE E ROOM AT THE GOLDEN TEMPLE ORLEANS (6 85 Holland S KEVHOLE BURLESQUE SHOW ae ay pena) 





W/ PERFORMANCE BY 
JAKE BRENNAN AND TBA + 
MODE MERR FASHION SHOW! 


ARIA (617-338-7 


6 Tre St } DJ BENNY 
Boston. x EVOS ARTS 


PEE EAT ORE: thu Salsa & Merengue 





1651 Beacon St., Brookline. Somerville. 
8-441-9906), 98 Middie St, OUT OF THE BLUE GALLERY (617-354- 




































THE ASGARD (617-577-9100 0 owell 5287). 106 Prospect St., Cambridge ail MOBIUS BAN 

Ave, Cambridge THE EXCHANGE (617-726-7600), 148 State THE PALACE (781-321-1660), 1500 Paha 3 Tas D Ce las] 

ATLAS DANCE (617-437-0300), 3 Lans- St. Bo way, Saugus MANGO’S LATIN yi eea ieee TE 7 F 

downe Si., Bost FELT (617-338-6999), 533 Washinglon St, THE PALLADIUM (508-787-9696), 261 Main ways aL leh 
THE ATTIC 6684), 107 R Union St, Worcester. DANCE CLUB Wednesday 10/1 





































St., Newton THE GOOD LIFE CAMBRIDGE (61 PARADISE LOUNGE (617-562-8814) 969 ST omnes Aaa Cg fall icaabaial 
AURORA (617-350-60 es 20 Mass. Ave., Cambridge Comm. Ave... B . ? a Be hy : inski 
St., Boston THE GOOD LIFE DOWNTOWN (6 PARADISE Rock CLUB (617-5 AMO AN : reer ka SOUCE Wla id 





AVALON (617-262-2424 3 wne Vnncinr S 
ot., Bostor GRAND | CANAL 6 
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MONDAY, SEPTEMBER 29 ADVANCE Tix Avail. av | WWw.rylesjazz.com 


E : rT ATLA Emel) A 
LOUNGE ie 6-46 ae SPECIAL HOUSE eer et 212 Hampshire Street 


rville Ave., Somerville DANCE NIGHT a ime ame = 
89-4100), 304 Was PERKS COFFEEHOUSE (718-762-5565 Pe ACOA 617-876-9330 
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AXIS 6. 
Boston GREEN BRIAR ( 


























THE BANSHEE (617-436-9747), 934 Do BS Wa UESDAY, SEPTEMBER 30 
ester Ave., Dorchester GREEN DRAGON 61 PHOENIX. L NDING 60), 51 MARY MARY’S 
BARKING CRAB AB), 8 Mass. Ave., Cambridge ALL-STAR KARAOKE 
Sleeper St., Bostor GREEN ‘STREET GRILL (6 1855), THE Pt LACE | 2 

THE BEACHCOMBER (517-479-8983), 7 St., Cambridge ston Lyell tal 






Wo Beact y auido OSHEA'S 50 
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T OCTOBER 2 
DANCE NIGHT W/ LIVE MUSIC 
BY BOOTY JUICE 


Entertainment 7 Nights 


403 Centre St. in J.P 
ae e tt ere tt) 
www.milkywayjp.com 
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HARPERS FERRY 


3 icy ve, Alistor 


676 ns HENNESSY'S 617-742-2121), 25 








Union St 
BILL'S BAR 
downe St, B 
BLARNEY STONE PUB 4 3 IMPROV ASYLUM 617-263-6887 
505 Do: chester A) ve., Dorchester. S 8. 
BLUE car CAFE (617-24 2), 94 Mass IMPROVBOSTON TEAS 617-576- Q(617 
Ave., Boston 253 Cambridge St bridge THE RACK 
BLUESTONE BISTRO 517-254-830 JACOB WIRTH RESTAURANT 617-338- Faneuil Hi 
9 “ 0 Stuart St.. Boston REDLINE 
BOB THE CHEF'S 617-536 4), 604 Jacaues UNDERGROUND (617-426 Cambridge 
Columbus Ave., Boston 02), 79 Broadway, Boston REGATTABAR (617 
BOSTON ROCKS (617-726-1110), Faneu 1 d 
Hall Marketplace, Boston 
BOSTON PLAYWRIGHTS’ THEATRE (617 
496-2222), 949 Comm. Ave., Bosto 


BREEZEWAY BAR & GRILLE 


































BLACK a SN AKES OFFICER MAY... 
rh THE MODEL S 
JORDAN CAR aTH uate RRANEANS REVERSE * 


FULL SCHEDULE AT PILOT TO |. GUNNER TONY, NY GORPE ESS 


upos.com FULL WHT DRAG (FR CANADA) TH GREAT LAKE + JAMES H HINDLE 















Hotel, Harvard Sq 
REMINGTON'S (6 
ston St., Boston 
RIVER GODS (617-576-1861). 125 River 
7 Holland = St., Cambridi 











JOHNNY ‘US| 61 




















BROOKLINE COMMUNITY CENTER FOR JUKEBOX 275 Tremont  St., Boston 

THE ARTS (617-738-2806 4 Gre St.. 8 RYLES (617-876-9330), 212 Hampshire St 
Brookline. THE KELLS (617-782-9082), 161 Brighton Cambridge 
BUCK MULLIGAN’S (61 0), Cen Ave., Aliston SCRUFFY MURPHY’S (617-28 
ter St., West Roxbury KENDALL CAFE (617-661-0993), 233 Car- 1333 Dorchester Ave., Dorchester. 
THE BURREN (617-776-689 Eim St, — dinal Medeiros Way, Cambridge SCULLERS (617-562-4111), 400 Soldiers 
Davis Sq., Somerville. KENNEDY'S MID-TOWN (617-426-3333 Field Ad., Boston e 
BUZZ BOSTON/EUROPA (617 939 42 Province St., Boston. SEA NOTE (781-925-4300), 159 Nantasket 
51 Stuart St., Boston KIRKLAND CAFE (617-491-9640), 425 Ave... Nantasket Beach. 












5400}. 153 Biue Hill Ave., Roxbur St., Davis Sq., Somerville. ROGGIE’S (617-566-1880), 356 Chestnu Friday, September 26 ¢ $13.50 ADV —- 
BRENDAN BEHAN PUB (61 6), JOSE McINTYRE’S (617-451-9460), 160 Hill Ave., Brighton THURS DAY THE FIERY FURNACES iH RVA 
378 Centre St., Jamaica Piair Milk St., Boston THE ROXY (617-338-ROXY), 279 Tremont lf 8 AND KEY 





YEAR OF THE RABBIT| | ont MOW or 


DEATH BY STEREO : 
September 27 © $15 THE PaYE.ONES 
VERTICAL THE B AT! NGS. 


HORIZON THE AUTUMN R » THE EYESORES 
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CAFE RAVELLO (617-72 2 Washington St., Somervitle SISSY K’S (617-248-6511), 6 Commercial THE BIG HUGE (MEMS OF SONNA) 

St., Boston LA BOOM (617-357-6800), 25 Boylston Pl, St, Boston BLUE OCT OBER HU gio 

CAMBRIDGE BREWING COMPANY.(617- Boston SIT 'N BULL PUB (978-897-7232), 163 Main ; SPFED 

494-1994), 1 Kendall Sq., Cambridge LES ZYGOMATES (617-542-5108), 129 St, Maynard ctober SHANGHAI Vi NE 

CANTAB LOUNGE/THIRD RAIL 5 South St., Boston SKY BAR (617-623-5223), 518 Somerville BUILT TO SPILL sete 

2685}, 738 Mass. Ave., Central Sq., Cam- LINWOOD GRILLE (617-267-8644), 69 Kil- Ave. Somerville. pwns = § ve 

bridge marnock St. Baston _ SOPHIA'S (617-351-7001), 1270 Boylston Sakata che d 085 come |  — 

CAPRICE (617-292-0080), 275 Tremont St, LIZARD LOUNGE (617-547-0759), 1667 St. Boston 

Boston. Mass. Ave., below Cambridge Common SUGAR SHACK (617-351-2510), 1 Boylston MISSION 

CENTER FOR THE ARTS IN NATICK (508- Restaurant, Cambridge PL, Lo i F BURM A or ; 

647-0097), 14 Summer St. Natick LUCKY DOG MUSIC HALL (508-363-1888), SWEETWA’ AFE (617-351-2515), 3 Oo Ba MOVEME? 

CHOPPIN’ BLOCK PUB (617-734-4177), 89 Green St., Worcester Boytston Pl., Boston D AUGHTERS » Tv SMITH ZOX eS N Fore BACK Hs N HieB.Re REL) 
724 Huntington Ave., Boston LUPO’S HEARTBREAK HOTEL (401-272- SW1 (617-423-6767), 48 Winter St. Bosion ———————— - ro cor 
CLARK’S IN FANEUIL HALL (617-227- 5876), 239 Westminster St., Providence, Rl. TERRACE BAR AT THE COPLEY MAR- 

7800}, 21 Merchant's Row, Boston MAN RAY (617-864-0400). 21 Brookline St, RIOTT HOTEL (617-236-5800), 110 Hunt- 

CLUB CAFE (617-536-0966), 209 Columbus Cambridge. ington Ave., Boston eae m 

Ave., Boston. MANTRA (617-542-8111), 52 Temple St, TIR NA NOG eae 366A Tuesday, October 7 © $14 oF 

CLUB 58 (617-471-7788), 58 Ross Way. Boston Somerville Ave., Union Sq., Somerville. 

Quincy. MATRIX (617-338-ROXY), 275 Tremont St. . TOAD (617-497-4950), 1912 Mass. Ave HOT HOT HEAT RS OE cur MINTS 
CLUB NICOLE (617-267-2782), 40 Dalton Boston Porter Sq., Cambridge. Friday, October 10 ° $25 SCISSORFIGHT 

St, Boston. MATT MURPHY’S (617-232-0188), 14 Har- TOP OF THE HUB (617-536-1775), Sand KRISTEN HIRSH 

CLUB PASSIM (617-492-7679), 47 Palmer _vard St., Brookline Floor, Prudential Tower, Boston LUCIND A HOWE GELB 

St., Harvard Sq., Cambridge McGANN’S (617-227-4059), 197 Portland TRATTORIA IL PANINO (617-338-1000), GLENN PHILLIPS sa 
COMEDY CONNECTION (617-248-9700), St. Boston. 295 Franklin St, Boston. WILLIAMS 

Upstairs at Faneuil Hail, Boston. MET CAFE (401-861-2142), 130 Union St, _T.7. THE BEAR'S PLACE (617-492-BEAR), 

COMEDY STUDIO AT HONG KONG (617- Providence, Rl 10 Brookline St., Central Sq., Cambridge. THE J AYH AWKS 5 = 

864-5311), 1236 Mass. Ave., Cambridge METROPOLIS (401-454-5483), 172 Pine. 21st AMENDMENT (617-227-7100), Bow- POLYS ics (FR R JAPAN) 

COMMON GROUND (617-783-2071), 83-87 St, Providence, Al. doin St., Beacon Hill, Boston. day, October 12° $15 i. » MOFRO, blGUS, THE SHANTEE 
Harvard Ave... Aliston MIDDLE EAST (617-497-0576), 472 Mass. - VAPOR (617-695-9500), 100 Warrenton Si., THE EXPLOITED Gie FISHBONE / KINGS X 
COSTELLO'S (617-522-9263), 723 Centre Ave., Central Sq., Cambridge. Boston. ooo a Beh Hegarty CANvu 

St., Jamaica Plain. MIDWAY CAFE (617-524-9038), 3496 VENU (617-338-8061), 100 Warrenton St, day, October 17 « 35. nate PRETTY GIRLS = GRAVES 
COTTONWOOD CAFE (617-247-2225), 222 Washington St., Jamaica Plain. Boston. SPIRITUALIZED ne BEVAAN JOR! VANDERSUCE 
Berkeley St., Boston. MILKY WAY (617-524-3740), at Bella Luna, VERTIGO (617-723-7277), 126 State St., is ae 

COYOTE GRILLE (617-225-0888), 1 405 Centre St, Jamaica Plain. Boston. — : 4 

Kendal Sq., Cambridge MR. DOOLEY'S TAVERN (617-338-5656),  WALLY'S CAFE (617-424-1408), 427 Mass. Sun, Octnbes 19 = $15 nga BEATS CUTIE & 
DEVLIN'S LOUNGE AND BAR (617-779- 77 Broad St. Boston. Ave., Boston. ANTHRAX, as 

8822}, 332 Washington St. Brighton. THE MODERN (617-536-2100), 36 Lans- WESTERN FRONT (617-492-7772), 343 ; THE 

DICK DOHERTY'S AT THE CHINA BLOS- —downe St., Boston. Western Ave., Cambridge Thursday, October 23 ¢ $15 

SOM (800-401-2221), Rte. 125, North An- NICK'S COMEDY STOP (617-482-0930), WEST STREET GRILLE (617-423-0300), 15 

dover. 100 Warrenton St., Boston. West St., Boston. KELLER 

DAUID PUB (617-497-0965), 1357 Cam- NICK’S KOWLOON (781-231-2500), Rte. 1 WONDER BAR (617-351-COOL), 186 Har- 

bridge St., Inman Sq., Cambridge. North, Saugus. vard Ave., Allston. WILLIAMS 

EKCO LOUNGE (617-338-8283), 41 Essex NICK'S MAUI (508-482-0930), Ate. 28 ZEITGEIST GALLERY (617-876-6060), ea ee na ar 

St., Boston North, Brockton. 1353 Cambridge St., Cambridge. LUPO’S HEARTBREAK HOTEL SATURDAY - READY, STEADY, 00:00 Ri- SAM HOOPER GROU 

EMBASSY (617-536-2100), 30 Lansdowne O'BRIEN’S (617-782-6245), 3 Harvard Ave., ZUZU (617-864-3278), 474 Mass. Ave. Cam- WESTMINSTE} PROVIDENCE. Ri JENNIESS MA 

St., Boston. Alston. bridge. 
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The Front Room 


@eeeeeeeeeese 
~ 
2 





Tew el ae) 
TAVERN® 
DURGIN PARK sLagsipty vas 


en Penne Karaoke 


The re AER 
Chery! 
BF Tos celeb _ 
sso 
Fes =}F Tel ar 
Authority | Ensembie 


No Cover Charge! 
340 Faneuil Hall Market Place 
3 es Peer et: 


Ett eeu aa ee 
hard 566-1880 or 
(617) 719-7769 
Come in and enjoy 
your favorite team on our big screen 
*TV. Great place for pre & pest game 
parties & SUNDAY NIGHT football. 
Tuesday 
OPEN MIC oe DOWNSTAIRS 


1 ver © 21+ 
Wednesday 
KARAOKE NIGHT W/ Dj STEVE AUSTIN 


0 cover oat 


“SHUT uP AND auch” 
ver © 21+ 
Thursday 
DANCE YOUR ASS OFF W/ Dj HOFF 


Friday 
LOCAL MUSICIAN NIGHT 
Saturday 
ACOUSTIC POP WITH ALi 


Abbey Lounge 
Re TCU mie 
Inman Square 
SUL C ea d 
Pee LED 
CUO a 


Se eee 
DAVE DERBY & FRIENDS 
FRIDAY, SEPTEMBER 26 
RED ZONE 
CUBA 
AUTO INTERIORS 
SATURDAY, SEPTEMBER 27 


SEANA CARMODY 
MONDAY, SEPTEMBER 28 
LIVE BLUES JAM 
TUESDAY, SEPTEMBER 30 
WEDNESDAY, OCTOBER 1 
RESIDENCY W/ THE DRAGS 
THURSDAY, OCTOBER 2 
SUNBURNED 
HAND OF THE MAN 


Thursday, September 25 
CLASSIC RUINS & 
KENNE HIGHLANDER 


LOS DIABLOS 
‘Saturday, September 27 


KEVIN CONNOLLY 


DANA STEWART & 
THE OLD HOWARDS 
Monday! September 29 


KELLY RILEY 
MICHAEL TARBOX 


Wednesday, October 1 


BAD ART ENSEMBLE 


Se ee Ly 
Phone a 


PAC ie DUC eel) 


Sl 


“HH rt. 


‘Atry ENNTVERSERY CELEBRETTON! 


aturday & Sunday Oct. bth & Sth 2003 


Saturday October y ‘2pm-l2am 


BLACK 47 
THE MUSIC OF THE BAND 


WITH PROFESSOR LOUIE & THE CROWMATIX 
& THE ROCK OF AGES HORNS 


ENTRAIN 
BIG NAZO + THE SMOKING JACKETS! |: 


Sunday October 5 ‘2pm-8pm 


BLUESTIME 


Farms J GEILS & MAGIC DICK 


DAVID JOHANSEN 


& THE HARRY SMITHS 


RIZZZ + THE TARBOX RAMBLER} |: 


"CELEBRATING THE Hot Cius's 20TH YEAR ON THE PROVIDENCE WATERFRONT” 
575 South Water Street - Providence RI 401.861.9007 


Continued from page 11 
LES ZYGOMATES, Boston. Ro! 
LINWOOD GRILLE. 

Tootsie, Crooked, Jack M 

ers. 

LIZARD LOUNGE, 

Cc ub. 

LUPO'S HEARTBREAK HOTEL, Prov 
RI. Th ¥ pbit 
Stereo 
MAN RAY, Carr 
a Will 
Gwynr 
MATRIX, Bo: 
hip hop with C 
MATT MURPHY'S. 
ney 


MET nei 


MR. DOOLEY’S TAVERN 
THE MODERN, Boston, At 1 
with [ 


OCEANA RESTAURANT, Bostor 


0 "LEARY" S, Brook 
ORLEANS, Sc 
THE PALACE. 


PARADISE LOUNG 
At 10 p.m., “The Pill” wit 


PARADISE bate clus 


PERKS COFFEEHOUSE, Norwoo 


POEM. LANDING 


THE PLACE, 8 
PLOUGH & STARS 
THE POINT, Bostor 


Q, Bosto' f 
THE RACK, Bostor 


REDLINE, 


REGATTABAR 


RIVER GODS. 


ROGGIE'S 
THE ROXY,. E 


RYLES, C A 
SONNE MURPHY s 


SCULLERS 
SEA NOTE, N 
SISSY K'S. 8 
SIT 'N BULL PUB, Maynar 


sky BAR 


SUGAR SHACK, Bost 


SWEETWATER CAFE, B 


WEST STREET GRILLE, B 
nd dance with Dus Gab 

WONDER BAR 

Mc Qua! 


SATURDAY 27 


dresses 
ABBEY LOUNGE, Somer 
AN TUANUA, Bo: 


ten a 
THE ASGARD Cambnidge 
mpany 


pope DANCE, Boston. “Top 40 Dancing 


AVALON, Boston. A\ 
Nailz and special g 


BLARNEY STONE PUB, D 
val dance and R&B 

BLUE CAT CAFE, & 
BOSTON ROCKS 


BUCK XL SV 


and dance with DJ 


THE BURREN, So 
Seisiu 


a BOSTON EUROPA, 


COMMON GROUND, 


with Dus Brian 


OEMS ‘sie AND BAR, Brighton 


MBASSY, f ston. At 10 p.m 
enone Boston. DesPres & D 
THE ENORMOUS —_— 


EVOS ws 

FELT, Boston. “Top 40 

THE GOOD LIFE CAMBRIDGE, 
Jose Ramos & the No Way Jo 

THE GOOD _LIFE DOWNTOWN, 
Michael Shea Trio, J 
GRAND CANAL. 

GREAT SCOTT, 

tona & Car 

GREEN DRAGON, Bosto 
GREEN STREET GRILL. 


HARPERS FERRY, Allstor 


HENNESSY’S, E 


JACOB Wirth ‘RESTAURANT, Bostor 


JUKEBOX, 8 
THE KELLS, Alst 
KENDALL CAFE 


KIRKLAND CAFE 
LA ooo 


LINWOOD GRILLE 


LIZARD LOUNGE 


LUPO'S HEARTEREAK HOTEL. 


MAN 1 RAY, C 


Ewe 


MATRIX 


MATT MURPHY 
MIDDLE EAST, 


Mango's Latin Club” with 
MR. DOOLEY’S TAVERN, 
THE MODERN, & 

Lee. 

O'LEARY’S, Brookilin 
ORLEANS, S 

THE PALACE 


PARADISE ROCK CLUB 
Kings, Vibewise, F 
PHOENIX LANDING 


with DJ 

THE PLACE, Boston. \ 
PLOUGH & STARS, C: 

Boys. At 9 p.m., K 

PRAVDA 116, 

with DJ Rick Naples. 

Q, Boston. At 9 p.m., DJ Josh Car 


THE RACK, 


REDLINE 
REGATTABAR, 


RIVER GODS, ( 
Jnlockedgroo 


ROGGIES, [ B 
THE FOXY, 


SCRUFFY MURPHY $,0 


SEA NOTE N 


SISSY K’S, Boston. / 


SIT 'N BULL PUB, Maynai 
Band. 


SKY BAR, Somer 


SOPHIA'S, B C 
SUGAR SHACK B 

with DJ B-Sp 

SWEETWATER CAFE Bost 
dance hits with 


swi 


TOAD 


eS 


TRATTORIA iL Veins Be 


90s wit! 7; 


plane Mar es 
2st AMENDMENT, | 
VAPOR, Bosto 


WESTERN FRONT, Cambridge. King Dubious 
Stray Bullets 


WEST STREET GRILLE, 


and dance witr 
WONDER BAR, Alls 
ZEITGEIST GALLERY, | Cambr 


Tony A 
y M: 


ZUZU 
SUNDAY 28 


AN TUA NUA, £ 
mellow beats by D 
ARIA, Bostor 


THE ATTIC, N 
AURORA, 8 


AVALON, B 


THE AV ENUE, A 
BARKING CRAB 


THE BEACHCOMBER, Q 


BILL = BAR 


BLARNEY STONE PUB. 


BLUE CAT CAFE 
BOB THE Cre S. 


BOSTON ROCKS, ton. “Mart 
oa BAR & GRILLE, F 


THE BORTED. Somerville. A 


CAMBRIDGE BREWING COMPANY 


CANTAB LOUNGETHIRD RAIL, Cambridge 
Blues Jam 


CLARK S IN FANEUIL HALL, Bostor 


Masked Marvels 
COTTONWOOD CAFE, Bo 
Band. 
DEVLIN'S LOUNGE AND BAR, Brightc 
Ren Justice. 
ENCORE, Boston. [ 
son 
THE ENORMOUS ROOM, 
House, Ambient, & D n th B 
THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. H d acid jazz with DJ Johe 
Van Cauwenbergh 
THE EXCHANGE. 
Brazilian dance an 
GREEN DRAGO! 
GREEN STREET GRILL, 
HARPERS FERRY, All 
HENNESSY'S Bostor 
Danny Tucker, Vibe 


one UNDERGROUND Boston. “Diamond 


orothy Miller & Michael Lar 


Brunch.” At 
9 p.m., “Salsa D 0 
aes WELLS, Allstor 


LUCKY DOG MUSIC HALL, Worcester. “Disco 
Hell 


Continued on page 14 
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TT ON PAY-PER-VIEW 


‘FROM LAS VEGAS 


FRIDAY SEPTEMBER 26TH 
ed 


an €é-tC.MANDALA) 
SUE jaa 


D CONTENDER 
WWW. UFC.TV KG REL 


IMATE UP-TO-DATE INFO 


fe eae ie Fae PEER Eh a Py ea ae 
s 2 Center Plaza 
ere Roa é te ‘ Cambridge Street, 
PNM Rots ihm Fora tat 9 Us RaW eat g BAIL SMO AAT pokes cet Boston, MA 
CLE Nail sa PM ald oh 9d apes PAY Sot) 2s Fn ae (617) 742-5577 Irish Peb © Restaurant 
Ser = Sia Ney Viet 
Ce mr hE MUA Cem ro Ce 
Maximum 3 hours. Minimum check $20.00 
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Continued from page 12 
LUPO'S HEARTBREAK HOTEL, Providence 
Ri. Howie Day, Jump Little Children, Charlotte 
Martin 

MATT MURPHY'S, Brookline. “Live 

ae 

METROPOLIS, Providence, Ri. “in 

mg house and dance anthems, wit 

Naples. 

MIDDLE EAST, Cambridge. Upstairs u 
naces. Downstairs: Edward Ka Spel, Half Jack & 
the Perfect Fits. 

MIDWAY CAFE, Jamaica Plain 

MR. DOOLEY’S TAVERN, 

Mike Barrett 

O'LEARY'S, Brookline. At 7 

Session 

ORLEANS, Somerville. At 7 p 

sion 

THE PALLADIUM, Worcester. 

ping Young Lad 

PARADISE LOUNGE, Boston. “Frolic Room Bur 
lesque” with DJ Brother Cleve, Thru the Keyhole 
Burlesque. 

PHOENIX LANDING, Cambndge. At 

Celtica.” At 10 p.m., “Bump,” house music with 
DJs Demarkus Lewis, George Nes 
con & STARS, Cambndg: 

& the Old Howards. 

apie SHAMROCK, Boston 


a Stewart 


James McKen: 


RIVER GODS, 

Goth, Industral, 2 

THE ROXY, Bosto! 

massa 

SEA NOTE, Nantasket Beach 


SISSY K’S, Boston. Gre 
SIT 'N BULL PUB, 
Kerri Powers, Blue H 


SKY BAR, Somen 


Adilson 

VERTIGO, Boston 
with DJ 

WALLY’S CAFE, Boston. At 3 p.m 
ternoon Jazz Jam.” At 9 p.m 
dren 

WESTERN FRONT, Cambridge. Arturo Stable 
Band. 

WONDER | BAR, Allston 

McMahon Trio featuring Bar 

ZEITGEIST GALLERY, 

X-jams Zeitgeist 

7 ‘ah Rocha. A\ 

Schaechter Quartet 
ZUZU, Cambridge. J 


MONDAY 29 
See Club Directory for ph 
oresses. 

ABBEY LOUNGE, Double D B 
AN TUA NUA, Bo: yn 
Gusinal 

AVALON, B 


Little C 


Caribbean and World Beat 


Sunday At 
Wally’s Stepchy 


mmy Fox 


one numbers and ad: 


DJ Jay Ine M 

BELL IN HAND “TAVERN, Bosto 

Jam Session 

BILL'S mans Oo 

Our Lord, Grimio 

BLUE CAT CAFE Bo: 

BRENDAN BEHAN PUB, Ja’ 

Ginger,” down tempo lounge and dub 

Martini and Ah Dub 

THE BURREN, 

Dancing” with Ger 

Seisiun 

CANTAB LOUNGETHIRD RAIL, Ca: 

8 p.m., “Singer-Songwriter Open Mic. 

Kinloch Nelson 

CAPRICE, Boston. At 10 p.m., “Buddha Lounge 

COTTONWOOD CAFE, Boston. Willow Jazz 

Group 

DEVLIN’S LOUNGE AND BAR, 

“Acoustic Night” with Mike Willis. 

EKCO LOUNGE, Boston 

Wrestling 

ENCORE, Boston. Clara Lofaro Quartet 

THE ENORMOUS ROOM, Cambridge. At 9 p.m 

“Forced Exposure Sound System” braindance 

and bodyrock 

THE E ROOM AT THE GOLDEN TEMPLE, 

Brookline. House and acid jazz with DJ Johar 
Cauwenberghe. 

THE GOOD LIFE DOWNTOWN, Boston. Rusty 

Scott Trio. 

GREEN BRIAR, Brighton. “irish Seisiun 

GREEN DRAGON, Boston. “Open Mic 

GREEN STREET GRILL, Cambridge. “Sir Cecil's 

Jam Session 

HARPERS FERRY, Alision 


merville. Back Room 
Cooney. Front Room 


bridge. At 
At 10pm 


Brighton 


Female Oil 


“Best Bands Show: 


case 

HENNESSY'S, Boston. Joe Carson. 

JOHNNY D'S, Somerville. “Benefit for Grey. 
hound Friends.” 

THE KELLS, Allston. “Lounge Night.” 
KENDALL CAFE, Cambridge. Slycee Jenkins, 
Aaron Shadwell 

McGANN’S, Boston. At 10 p.m., “Pressure Ses 
sions” with DJ Breakdawn. 

MIDDLE EAST, Cambridge. Upstairs: Mary Tim 
ony, Garland of Hours. Downstairs: Polysics. 
Freezepop, Ho-ag. Comer: Deluxe. 

MILKY WAY, Jamaica Plain. Lawn Chair Gener. 


PARADISE ROCK CLUB, Boston. At 8 p.m 
Built To Spill 


PHOENIX LANDING, Cambridge. “Makka Mon- 
days,” Hip-Hop and Reggae with DJs Voyager 
01, Uppercut, and Blackfinger 
PLOUGH & STARS, Cambridge. Kelly Riley 
PURPLE SHAMROCK, Boston. Scott 
Damgaard 
RIVER GODS, Cambridge. “Weekly Wax 
SISSY K’S, 8 J 
SKY BAR, Somerville. Yo Faco! 
TOAD, Cambridge. Tim Gearan Band, Shwang 
TT. THE BEAR’S PLACE, Zambridge. Black 
Dice. Blood on the Wall, Hrvatski. 

Piano Open Mic” with Michelle 


tin Beech 


Curry 
VERTIGO, deep 


Eric San- 


WALLY’S CAFE, Boston 
Special Blend. 

WONDER BAR, Allston. Johnny Horner/Joe 
McMahon Tro featuring Barry Ries. 

ZEITGEIST GALLERY, Cambridge. At 7 p.m 
Twain, llana Katz, Chuck Interrante. At 10 p.m 
Fringe 

ZUZU 


Jones 


TUESDAY 30 


Ciub Directory tor phone numbers and ad: 


Jose Ramos & the 


Cambridge. “Unhappy Hour” with Milo 


ABBEY LOUNGE, Somerville 
Rings, Naomi Sommers. 

ALL ASIA CAFE, Cambri 
Open Mic” wit 

ARIA. 

R&B it ud 

AXIS, None More 
Black, Iris 


oe BANSHEE, 


Dead Platinum 
z and Poetry 


hip-hop 


BARKING CRAB, Bi 
— ‘S BAR, Boston 


BLUE CAT CAFE, B 

Eyes” Carrie 

THE BURREN, So 

Mic” with Hugh 

Seisiu 

CANTAB LOUNGE/THIRD — Cambridge. 


pst 


Vow! 


CENTER FOR THE ARTS IN NATICK, Natick 
EKCO “LOUNGE, Bostor 
hop, R&B, and Reggae 
EMBASSY, Boston. At 10 p.m 
with DJ E K 

ENCORE, Boston. Bobby Femino. 
THE ENORMOUS ROOM, Cambridge. “Down 
tem ip-Hop, Breaks, & Trip-Hop” with DJ 
Mark Estrada 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe. : 
THE EXCHANGE, Boston. Uncie Trouble 

THE GOOD LIFE DOWNTOWN, Boston. Jesse 
Ciarmataro Trio. 

GREAT SCOTT, Aliston. “Cool Side of the Pillow 
GREEN STREET GRILL, Cambridge. Lilli Lewis 
HENNESSY’S, Boston. Scott Damgaard. 

ane D'S, Somerville. Pat Burtis, Patrick 


Zsimmons 


THE KELLS, Ailistor 


The Lounge,” Hip- 


Lot 36,” house 


Orange” with DJ John 
KENDALL CAFE Cambridge. Jennifer 
t Jupiter, Mark Gaffney, 


LES ZYGOMATES, 

LIZARD LOUNGE. 

Mallory, Soltero 

MATT MURPHY’S, Brookline. “Public 

with Geoff Scott 

MET CAFE, Prov 

Loughran 

MIDDLE EAST, Cambridge. Upstairs: Stereo. 

Plus Ones, Lo mer: Gustavo & Andre. 

MILKY WAY, J 4 Plain. “Mary Mary's All- 

Star Karaoke 

THE MODERN, Boston. At 10 p.m 

Latin house with DJ J.C 

PARADISE LOUNGE, Boston 

DJs Tomme & Knife 

PARADISE ROCK CLUB, Boston. At 8 p.m 

Built To Spill 

PHOENIX LANDING, Cambridge. “Spectrum, 

down tempo, acid jazz, soul, and inp hop with 
s Flack, Verbnine, and C with special guests 

PLOUGH & STARS, Cambridge. Michael Tar 

box 

PURPLE SHAMROCK, Boston. DJ Dana Z. 

THE RACK, Boston. At 6 p.m., “Afterwork Jazz’ 

with Black Sole. At 10 p.m., DJ Ricky 

REGATTABAR, Cambridge. At 8:30 p.m., Bruno 

Raberg & Ascensio 

RIVER GODS, Cambridge. “Eaves Drop” listen- 

Ing party. 

RYLES, Cambridge. Syncopation, Ryles Jazz 

Orchestra. 

SCULLERS, Boston. Avishai Cohen Quartet 

SISSY K’S, Boston. Stu Sinclair. Upstairs: “In the 

Biz Hospitality Night,” top 40 and popular dance. 

with DJ Ra-mu 

SKY BAR, Somerville. Condition Blue, Joe Maz- 

zari Band, Rude Toys. 

TOAD, Cambnidge. At 7 p.m., Rachel McCartney. 

At 10.p.m., Jon Nolan, Hokum. 

T.T. THE BEAR'S PLACE, Cambridge. “Farewell 

to Freedom Pre-Smoking Ban Show" with Damn 


Lot 36, 


Sout'd Out” with 


Personals, Runner & the Thermodynamics, | 


Spaceshots, American Car. 


VAPOR, Boston. “Retro Night” with Dis Danae | 


and Michael Sheehan. 

VENU, Boston. “Mynt,” international sounds with 
DJ Adilson 

VERTIGO, Boston. “Defmatch” electro-backbeat 
with DJs 

WALLY'S CAFE, Boston. Wally's Stepchildren 
WONDER BAR, Allston. Rusty Scott & Mike 
McKenna Trio 

ZEITGEIST GALLERY, Cambridge. At 9 p.m., 
Dorothy Clark. 


ZUZU, Cambridge. Frank Morey. 
WEDNESDAY 1 


See Club Directory for phone numbers and ad: 
dresses 

AN TUA.NUA, Boston 
Teggae, soul, and hip hop. 
AXIS, Boston. Pietasters, Voodoo Glow Skulls 
River City Rebels. 

BARKING CRAB, Boston. Rezarection Band. 


Forward Movement, 


BILL'S BAR, Boston. Garage Majal, Pete Pid- | 


geon, Arcoda. 

BLUE CAT CAFE, Boston. DJ Casey. 
BROOKLINE COMMUNITY CENTER FOR THE 
ARTS, Brookline. At 8:30 p.m., “Open Mic Night. 
THE BURREN, Somerville. Front Room: “Irish 
Seisiun. 

CANTAB LOUNGETHIRD RAIL, Cambridge 
Blues Jam 

CLUB 58, Quincy. “Laser Wednesdays,” ‘70s 
dance and karaoke, with DJ John Kelly 
COMMON GROUND, Allston. “What a 
Go-Go,” mod night with DJ Vin 
COYOTE GRILLE, Cambridge. Greg Luttrell 
ENCORE, Boston. Stacy Baker & Brian Nash 
THE ENORMOUS ROOM, Cambridge. “Streams 
of Consciousness” with DJ Mark Rancourt 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 

THE EXCHANGE, Boston 
day” with DJ Luca 

THE GOOD LIFE DOWNTOWN, Boston. “Rat 
Pack Karoake. 

GREEN BRIAR, Brighton. DJ Power. 

GREEN DRAGON, Boston. Chixie Dicks 
GREEN STREET GRILL, Cambridge. Blue Rhino. 
HARPERS FERRY, Allston. Graham Colton 
Band, Rueben, Stepanian. 

HENNESSY'S, Boston. Blind Eye Snake 

JOE'S ON HIGH STREET, Boston. Samoa Wil 
son Band. 

THE KELLS, Allston. “Get Over the Hump” hip- 
hop, house, and dance with DJ Doc 
KENNEDY'S MID-TOWN, Boston 
Night 

LES ZYGOMATES, Boston. Davi 
Latin Explosion. 

LUCKY DOG MUSIC HALL, Worcester. “Worm 
town Wednesday. 

LUPO'S HEARTBREAK HOTEL, Pro 
RI. Built To Spill, Delusions, Solace Bros 
MAN RAY, Cami goth synthpop 
and industrial wit! wen, and “System 
electro industrial noise with DJ Hell 
raiser 

MATRIX, Boston. “Lively: Under ground Garage’ 
with DJs G Notorious, Elyte, Jam-2, Senyo 
METROPOLIS, Providence, Ri. UK progressive. 
tribal, techno, and deep house with DJs Hoska 
and Cliff 

MIDDLE EAST, Cambridge. Upstairs: Beatings 
Autumn Rhythm, Eyesores, Big Huge. 
ORLEANS, Somerville. “Siow Mo” with DJ Mona. 
OUT OF THE BLUE GALLERY, Cambridge. At 
Bp.m., “Acoustic Open Mic. 
PARADISE ROCK CLUB, 
Aesop Rock, EL-P. Mr. Lif, Akrobatik. 
SA Smash 

PA'S LOUNGE, Somerville. “Blues Jam 
PHOENIX LANDING, Car ge. House music 
and techno with DJs Caseroc, Chris Barnes. 
THE PLACE, Boston. Diana Karthas 

THE PLAYGROUND, Cambridge. “Open Mic. 
PLOUGH & STARS, Cambridge. Bad Art En 
semble 

PRAVDA 116, 8c Global house with DJs 
Alex & Felix and “Latin Lounge” with 
PURPLE SHAMROCK, Boston. DJ Mass 
REGATTABAR, Cambridge. At 8:30 p.m 
Garony Trio, John Lockwood, Yoron israe 
REMINGTON’S, Boston. Al Vega Trio 
Souza 

RIVER GODS, Cambridge. “Cabin Stabbin 
Wednesdays” dub with DJ Boogie-Ba-Doo. 

SKY BAR, Somerville. Fetish Chicken 
Ochmoneks, Melodrama 

SOPHIA’S, Boston. “Live Saisa 

SUGAR SHACK, Boston. Hip-hop and top 40 
with DJ Ren Justice 

TOP OF THE HUB, Boston. Chris Taylor Trio. 
TRATTORIA IL PANINO, Boston. “Greek Night 
TT. THE BEAR'S PLACE, Cambridge. Paraffin 
Section, Decadence, Gasolines, Luke the Band. 
VAPOR, Boston. Latino night with DJ Adilson 
VERTIGO, Boston. “Anitya,” psy-trance with DJs 
Dino, Mathwin, and Dave Henshaw with special 
guests 

WALLY’S CAFE, Boston. Wally's Stepchildren 
WONDER BAR, Aliston. Leo Blanco: 


THURSDAY 2 
See Club Directory for phone numbers and ad- 
dresses. 
AN TAIN, Boston. At 5 p.m., DJ Keith 
AN TUA NUA, Boston. Top 40 with DJ Ren Jus- 
tice. 
ARIA, Boston. NYC hip-hop with guest Dus. 
AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus, with DJ Arsit with special 
guest DJ James Zabiela 
THE AVENUE, Aliston. At 7 p.m., “Acoustic Pop” 
with Will Daly. At 9 p.m., “Dance Your Ass Off” DJ 
Hoff. 
AXIS, Boston. At 10 p.m., DJ Nailz, Tasty & Taner 
K spinning vocal and progressive house. 
BARKING CRAB, Boston. Lee Beckett Band. 
BILL'S BAR, Boston. Chubby, Tarbeach 
| BLARNEY STONE PUB, Dorchester. ‘80s and 
today with DJ Scorch. 
| BLUE CAT CAFE, Boston. DJ Casey. 
BLUESTONE BISTRO, Brighton. “Open Mic.” 
BOSTON ROCKS, Boston. At 5 p.m., “Alter 
Work Thursday.” 
BUCK MULLIGAN’S, West Roxbury. R&B and 
commercial dance with DJ George. 


Way to 


‘Explode Wednes: 


mternational 


ovidence 


Boston. At 8 p.m 
akts One 


Laszio 


Jonnny 


THE BURREN, Somerville. Back Room: Swingin 


Johnsons. Front Room: “irish Seisiun.” 
| BUZZ BOSTON/EUROPA, Boston. “Absolute, 
house & trance with DJ Stezo 
| CANTAB LOUNGE/THIRD RAIL, Cambridge 
| New Day. 


CENTER FOR THE ARTS IN NATICK, Natick 
‘Acoustic Open Mic” with Oen Kennedy, Jon 
Wasserman. 
CLUB CAFE, 8 
with VJ Tom Yazb 
CLUB 58, Quincy 
school with DJ Bird 
COMMON GROUND, Allston 
ail! vinyl with DJ Brian. 
DEVLIN'S LOUNGE AND BAR, Brighton. DJ 
Tom. 
| EKCO LOUNGE, Boston 

Geespin and Master Jay 

EMBASSY, Boston. At 10 p.m., “Latin 

with DJ JC 

ENCORE, Boston. Michelle Currie. 

THE ENORMOUS ROOM, Cambridge. DJ Hua 

HSU. 

THE E ROOM AT THE GOLDEN TEMPLE, 

Brookline. House and acid jazz with DJ Johan 

Van Cauwenberghe. 

THE EXCHANGE, Boston. 

house and hip-hop with DJs Chaos 

Aru. 

FELT, Boston. 

& Jynx 

GREEN BRIAR, Brighton. DJ Stelah. 

GREEN DRAGON, Boston. Spitting Vinnies. 

GREEN STREET GRILL, Cambridge. Dwight 

Richer Band 

HANNAH'S, Somerville. Reggae and house with 

guest DJs 

HARPERS FERRY, Allston. Dada, Grey 

HENNESSY'’S. Boston. Me & Julio. 

JACOB WIRTH RESTAURANT, Boston 

6 p.m., Clay Brown Trio 

JOHNNY D'S, Somerville. Liz Carrol 

JOSE McINTYRE’S, Boston. Upstairs: DJ John 

Tringall. Downstairs: Me & Julio 

THE KELLS, n. “Fun House” with DJs 

Edgar & Mike Gioscia 

KIRKLAND CAFE, Somerville. Public, States 

Decadance. 

LA BOOM, Boston. At 

national house with 

Christoph Muller 

LES ZYGOMATES, Boston. Silas Hubbard 

LUPO’S HEARTBREAK HOTEL, Providence 
Ri. Aesop Rock, Mr. Lif, Akrobatik, DJ Fakts One. 
S.A. Smash, P.F.A.C., Hanger 18. 

MAN RAY, Camb ‘Campus. 

boypop with D Ewen and high energy 

house with D, 

MANTRA Bo: 

day” Dus spin eciectic 

& hip-hop 

MATRIX, Boston. “Club Candela” Noche Latina 

with DJ Michael Mercado 

MATT MURPHY’S, Brookline 

Jazz Session 

MIDDLE EAST, Cambridge. Upstairs: Speedeal: 

er 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 

MILKY WAY, Jamaica Plain. Booty Juice. 

THE MODERN, Boston. AtiOp.m,, “Soma with 

DJ Omar. t 

O'BRIEN’S, Allston. At 8 p.m., Random Acts of 

Violence, Accursed, One Way Down, Shattered 

Existence, One Sick Thought 

ORLEANS, Somerville. DJ Ren Justice 

PARADISE ROCK CLUB, Boston. At 8 p.r 

Green, Honeybrowne 

PARRIS, Boston. Central Basement 

PHOENIX LANDING, Cambridge 

Grum 'n Dass wi S . e 

THE PLACE, Boston. Greg Lutrell 

PRAVDA 116, Boston. DJ David Mee. 

PURPLE SHAMROCK, Du 

with musical guest Jim Plunket 

REDLINE, Cambriige. At 10 p.m 

stream, 

REGATTABAR, Cambridge. At 8:3 

Rosenwinkel Quintet, Mark Turner. 

RIVER GODS, Cambridge. “For Real, Too Reel 

electro, funk & 80s flashback with Dali & Ross 

ROGGIE’S, Brighton. Lounge: Tribal House and 

Break beat funk with DJ Jonathan Theory 

THE ROXY, At 10:30 p.m., “The Latin 

Quarter,” salsa, merengue, bachata, and 

house 

SCULLERS, Boston. Jane Bunnett & the Spirits 

of Havana 

SEA NOTE, Nantasket Beach. Tumtables 

SISSY K’S, Boston. Justin Beech. Upstairs: pop: 

ular dance, with DJ Deja. 

SKY BAR, Somerville. Gallery, Purchase Order, 

Dali 

SOPHIA’S, Boston 

Vega. 

SUGAR SHACK, Boston. “College Night” with 

DJ B-Spin 

SW1, Boston. Hip-hop, R &B, and Reggae with 

and DJ Renell 

TIR NANOG, Somerville. Ronan “Fluffy” Quinn 

TOP OF THE HUB, Boston. Chris Taylor Trio. 

TRATTORIA IL PANINO, Boston. “Young Profes 

sionals Ciub. 

T.T. THE BEAR'S PLACE, Cambridge. Sharon 

Jones & the Dap-Kings 

21st AMENDMENT, Boston. DJ Sean Daly. 

VAPOR, Boston. “*MOCCA,” hip hop and R&B 

with DJs KC and Ron Steel 

VENU, Boston. NYC house with DJ Nailz and 
| “ISE-O spa” with DJ Tasty. 

VERTIGO, Boston. “Diversify Thursdays,” soulful 

house with DJ Fran and UK hard house and pro- 

gressive trance with DJs JLong, Tek, and Cata- 
| tonic and guest DJs. 

WALLY'S CAFE, Boston. Francisco Mela Quintet 

WEST STREET GRILLE, Boston. “Laie Night 

Lounge.” 
| WONDER BAR, Aliston. Grant Langford Quartet. 


comed 


| THURSDAY 25 
See Club Directory for phone numbers and 
| addresses 


| Continued on page 16 


Non Stop Video Show 
Throwback Thursdays,” old 


Love Night,” ’80: 


Red Velvet.” with DJs 


Lounge. 


Heaven & Hell 
7L, and Mr 


Liquid” with DJs Chris DeSimone 


11 p.m. 
DJs Manos 


Privilege,” inter 
Linoxilakis and 


ahernatve 


international, vocal house 


Round Midnight 


Flanagan 
DJ Doc Main 


0 p.m., Kurt - 


Latin Night” with DJ JR 





MEDALS 






_BACARDI. BY NIGHT 


~~ ESTABLISHED J 


UENO RE 


MOONE it BeWr ine ecncennen onstrate 





Thursday, September 25 
Uncle Sammy 

- a Farewell Performance 

w/Clemmy’s Guttata 
Friday, September 26 


Aaron Katz Band 
TAs edhe are ae a 


CROOKED (CA) 
THE JACK MCCOYS 
BENDER X 
THE SPOILERS 


9/27 
THE PEASANTS 
LINUS 
SEEMLESS 
FUSER 


10/4 
DEEK (WBCN 
& PUREROCKFURY.COM) PRESENT: 
TRENDKILL 
KEVORKIAN (NYC) 
SHUDDERBOX 
WHITE 


10/10 


ULTRAVIXEN 
RAYMOND 


10/11 
MIDGET JESUS «co revease™ 
AM STEREO 
KODACHROME 
CHEATERPINT 


10/17 


Saturday, September 27 
Entrain 
w/The Alternate Routes 
SST eT ul aes] 
PR ee ita) 


OA eS a ia) 
w/guest band Otis Grove 


Monday, September 29 
Best Bands Showcase 
BO Shee trl ae) 


Jiggle 
Wednesday, October 1 
Graham Colton Band 
w/Special Guests 
Rueben & Stepanian 


- Every Tuesday 


Thursday, October 2 
Dada w/Greystreet 
Saturday, October 4 


Bomb Squad 


featuring Jen Durkin 
Thursday, October 9? 
Jim Beam Live Featuring 
Tantric 


w/Sloth 
Lc eeeenild SHOWS 21+ UNLESS NOTED | 


“Re 


HARPERSFERRYBOSTON.COM 


PART TIME ON-AIR ANNOUNCERS/BOARD-OPS 
(BOSTON AND PROVIDENCE AREAS) 

Are you trying to get your foot in the door to professional Radio? If you 
have some radio experience and a love for alternative music, FNX may be 
for you! You must have some radio experience and the ability to read and 
speak Clearly. Please, no phone calls or sense of entitlement 


STREET TEAM MEMBERS 
(BOSTON AND PROVIDENCE AREAS) 
The FNX Radio Network, is looking for dependable and enthusiastic part- 
time van drivers/event coordinators to assist the promotions staff at evening 
and weekend events. Responsibilities include execution of on-site promo- 
tions, the set-up and break down of technical equipment and customer 
relations with venue management with listeners. A clean driving record, a 
flexible schedule, knowledge of the alternative format and the ability to 
interact in a professional and friendly manner with others is a must! 
Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 Fax: (617) 425-2615 
jobs@fnxradio.com  e0e 


Orlean’s 
Bar & Restaurant 


Entertainment 
Slow Moe w/DJ Mona - Wed 
DJ Ren Justice - Thu 
DJ Tem - Fri 
DJ Gabe - Sat 
Jazz Session 7-10pm - Sun 


Open for Lunch, Dinner & Sunday Brunch 
Late Night Bar Menu Thu - Sat Nights 


65 Holland Street, Davis Square, Somerville MA 


P: 617.591.2100 * F: 617.591.0166 * Parking Available * www.orleansrestaurant.com 


332 Washrington Street, Brighton, MA 
P: 617.779.8822 « F: 617.779.0028 * Parking Available * www.edevlins.com 


Continued from page 14 
BEANTOWN COMEDY VAULT, 


he Funroom’ w 


8 p.m., Improv Comedy with 
COMEDY CONNECTION. 
he R-Rated Hypnotist,” Frank Santos 
COMEDY STUDIO AT HONG KONG 
bridge. Tim Mcin 8 
Eric Cheung, Jar 
Proctor. 
IMPROV ASYLUM, Boston. At 8 p.m 
Ambition Tour. 
Se CreUSTOn THEATRE, 
m.. “Micetro.” At 1 
medy Sho 
NICK s COMEDY STOP, 
Netty, All Star 


Sone 26 


prov: Comedy Impro 

BOSTON PLAYWRIG! 

At 11 p.m., the Underkroft 

COMEDY aang 

10:15 p.m., Adam Ferrara. 

COMEDY STUDIO AT HONG KONG, Car 
bridge. Mike Bent a 0, Michael 
Delia Penna, JJ, EJ Murphy, Larry Murphy, Erik 
Charies Neilsen 

DICK DOHERTY’S AT THE CHINA BLOSSOM, 
North Andover. Dick Doherty, Jesse Gersten 
Mike D. 


midnite movies Gy 
ee este $614 


To crush your 
enemies, see 
them driven 
before you, 
and hear the 
lamentation of 
their women... 
that is what is 
best in life! 


THE BARBARIAN 
Held over by demand! Zi 

7 ed sad Pe 

= Da Tess 


Ld Vs, 
Gavi Le 


_ CLIFFS OF INSANITY, RODENTS OF 
ULI ah ram atm mal 
SP eRe eC aes Seo mee STN 


NEXT WEEK: THEATRE OF BLOOD 
DONNIE DARKO 


290 Harvard St. Brookline 


dge.org MBTA nite ow! stop! 


Ts) See ae tar tt eal mel: 1a) 


ena coal caireetl 25TH 


frre OY ai et 
Uta aU tad 
UU TBST 


FRIDAY, SEPTEMBER 26TH 


a 
eee ay 


cil eiewent Belden ees 


a perinint 
realy a 70g 
BLUE LETTER DAYS 
GRANDEVOLUTION 


SUNDAY, SEPTEMBER 


RAY gu ea 
INFINITY CLIP 
4a Ud 
Ley 


tial 


i al porate 29TH 
vo, pepper 
eA SEPTEMBER etal 


rent tad 
Laem 2 
pei aU ay 


WEDNESDAY, OCTOBE: 


La 6h) Bee 62.) 
ee Tt a) 
TRU Re ad ace 


THURSDAY, OCTOBER 2ND 
tee 
alta AU tac 
te 
FRIDAY, OCTOBER 3RD 


bid Gl eeu 
ee ae 


SATURDAY, OCTOBER 4TH 
arr c ALLOW 
SUNDAY, OCTOBER 5TH 
ald wan Le ae 


THE CLOSE (Auburn, AL) 


Reel VD 21+ 
617-623-5223 _ 


IMPROV ASYLUM, At 10 p.m 
Brand Ambition To 

IMPROVBOSTON “THEATRE, Cambridge. At 
8 p.m., “Luv Boat eatreSports. 
NICK'S COMEDY STOP, ton. At 8:45 p.m 
Mike Donovan, Jim Coliton, John Keating 
NICK’S KOWLOON, Saugus. At 9 p.m. 


Knox, Steve Bjork, George DeMartino 


SATURDAY 27 

See Club ry fc numbers and ad: 
oresses 

eae COMEDY VAULT, Boston 
Stand-Up Showcase” with Danny Kelly 


COMEDY CONNECTION, B At 8 and 


Kevin 


Boston 


p.m., Adam Ferrara. At Sommore. 
COMEDY STUDIO AT HONG KONG, Cam 


Mik nt. Mic 


North Andover. D 


Mike 


EMERALD ISLE, Dorchester 


IMPROV ASYLUM. 
{ Ambition Tour 


IMPROVBOSTON THEATRE, 
6 6 p. m 


Cambridge. At 
ImprovBoston Family Show.” At 8 and 
\mprovBoston Mai 
NICK S COMEDY STOP, Bo: 

ovan, Jim Colit 


NICK'S KOWLOON, S. 


NICK'S MAUI, B 
Steve Scarfo, John 


ee! 28 


e numbers and ad- 


ALL ASIA CAFE, Cambridge. At 8 p.m., “Stash’'s 

Comedy Jam. 

BEANTOWN COMEDY VAULT, Boston. “Wild 

Comedy Open Mic Night” with Danny Kell 

CHARLES PLAYHOUSE (617-426: 

Warrenton St., Boston. At 8 p.m., “Comedy Fias: 

co 

COMEDY CONNECTION, Boston. At 7 and 

9:30 p.m., Sommore 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Sam Walt To n 


hibideau 


IMPROV ASYLUM, E 


mortem 


A new series of 
free-spirited events 
Every Thursday, starting at 8pm 


Sept. 25 
Autumn Invitational Poetry Siam 
Returning from The National Poetry Slarr 
in Chicago. Teams from Lizard, Contob 
Poetribe from Brockton, Worcester, Providence* * 
« & Nuyorican Cofe (NYO $16 Res 


Oct. 2 
ae Baden'ya 


Oct. 9 
Cyro Baptista's Beat the Donkey 
$16 Res 


10 Pieces - Untamed Percussion 


1249 Comm. Ave. Allston 
782-9508 


Thursday 
ste Uva ela ca 
W/Dj Steve Austin 9-1:00 
no cover ® 21+ 
a aTerNYy 


iS a Ca 
w/D} Steve Austin 9-1 
Teka) 1 ates 
Saturday 
Dima ea ae 
Groove w/ DJ Hoff, BC’s 
£5 mB) 


e is now pting BCE 


eee wget 


feted 

be 

Enjoy the game on 
one of our 16 T.V.'s!! 


IMPROVBOSTON THEATRE, 


MONDAY 29 

See Club Directory for phone numbers and ad 
dresses. 

COMEDY CONNECTION, Boston. At 8 p.m 

‘Amateur Showcase” with Kevin Knox 

LIZARD LOUNGE, Cambridge. At 7 p.m., “Lizard 
Lounge Comedy Hour Open Mic” with Kim Davis 


TUESDAY 30 

See Club Directory for phone numbers and ad: 
dresses. 

COMEDY CONNECTION, Boston. Paul Nardizz 
Robbie Printz 

COMEDY STUDIO AT HONG KONG, Car 

bridge. “Mystery L 


Seo, 1 


ounge 


rectory 


IMPROV ASYLUM, Boston. At 8 p.m 
Ambition Tour. 

IMPROVBOSTON THEATRE, C. 
8 p.m. “Hump: Wednesday Night F 


THURSDAY 2 

See Club Directory for phone numbers and ad- 
aresses. 

BEANTOWN COMEDY VAULT, Boston. At 
9 p.m., “The Funhouse” with Corey Manning 
CANTAB LOUNGE/THIRD RAIL, Cambridge. At 
8 p.m., Improv Comedy with Faces for Radio. 
COMEDY CONNECTION, Boston. At 8:30 p.m. 
The R-Rated Hypnotist,” Frank Santos. 
IMPROV ASYLUM, Boston. At 8 p.m 
Ambition Tour. 

IMPROVBOSTON THEATRE, Cambridge. At 
8 p.m. “UnNatural Selection.” At 10 p.m., “The 
Great and Secret Comedy Show. 

NICK'S COMEDY STOP, Boston. At 8:30 p.m 
Jim Lauletta, Artie Januario. 


concerts 


eal 


THURSDAY 25 

THADDEUS HOGARTH performs at 8:15 p.m. at 
Berklee Performance ( 

Boston. Tickets $6 

2261 

OMAR SOSA OCTET 

Somerville Theatr 

Tickets $25.50-$35 

PEGGY SEEGER pe 

Wong Auditonui 
Free; (617, 


bridge. At 
fringe Series 


Brand 


FRIDAY 26 

ANTHONY BROWN’S ASIAN AMERICAN OR- 
CHESTRA performs at 8 p.m. at Berklee Perfor 
mance Center Mass. Ave., Boston. Tic 
$20.50-$30.5 ) 931-2000. 

SOPHIE B. HAWKINS performs at 7:30 
Brockton High Schoo! Auditorium, 470 

Ave., Brockton. Tickets $22.50; (508) 654-32 


SATURDAY 27 
ADDISON GROOVE PROJECT AND DRUMS & 
TUBA perform at 7:30 p.m. at the Somérville 
Theatre, 55 Davis Sq., Somerville. Tickets $15: 
617) 625-4088 
BEANTOWN JAZZ FESTIVAL is from noon to 
6 p.m. on C JS Ave., from Mass. Ave. to 
Burke St., Boston. Suggested donation $5; (866) 
442-7995 

p.m. at Berklee 
Performance Center, 6 
Tickets $48-$58; (617) 931-2000 
HOWIE DAY, JUMP LITTLE CHILDREN. AND 
CHARLOTTE MARTIN perform at 8 
Hampton Beach 0 
Bivd., Hampton 
929-4100 
EAST COAST GUITAR SUMMIT with Hubert 

g id Maxwe' 


781) 646-4849 

KEITH JARRETT, GARY PEACOCK AND 
JACK DeJOHNETTE perform at 8 p.m. at Syr 
phony Hall, 301 Mass. Ave., Bos 

$48; (617) 876-7777. 

“JAZZ AT THE GARDNER” is 

lsabella Stewart Gardner Mi 

way, Boston. Tickets $18, $12 for seniors, $10 for 
students, $5 for ages 5-17; (617) 566-1401 
JEWEL, JOSH KELLEY, AND SUSAN GREEN- 
BAUM perform at 8 p.m. at the FleetBoston 
Pavilion, 290 Northern Ave., Boston. Tickets 
$35.50-$45.50; (617) 931-2000 

JONES ONE performs at 7 p.m. at the Virgin 
Megastore, corner of Newbury St. and Mass 
Ave., Boston. Free; (617) 896-0950 

MANNY OQUENDO & LIBRE perform at 8 p.m 
at Jorge Hernandez Cultural Center, 85 W. New: 
ton St., South End, Boston. Tickets $30, $15 for 
students, seniors; (617) 308-7332 


SUNDAY 28 

BOSTON BLUES FESTIVAL with Mighty Sam 
McClain, Sam Bluzman Taylor, Darrell Nulisch 
Dwight Ritcher Band, Jose Ramos, and Joe Bar 
gar & the Soul Providers is at noon at the Hatch 
Shell, Charles River Esplanade, Storrow Dr. 
Boston. Free; (617) 722-5555 

HOOTIE & THE BLOWFISH, EDWIN McCAIN, 
AND SISTER HAZEL perform at 8 p.m. at the 
Hampton Beach Casino Ballroom, 169 Ocean 
Bivd., Hampton Beach, NH. Tickets $50; (603) 
929-4100 

RAVI SHANKAR & ANOUSHKA SHANKAR 
perform at 7:30 p.m. at Symphony Hail, 301 
Mass. Ave., Boston. Tickets $25-$40; (617) 876- 
4275 


MERCEDES SOSA performs at 7 p.m. at the 


ington. Ti 


646-4849 


MONDAY 29 

ESTATE performs at 8 p.m. al 
Gallery, 37 

ets $8 


TUESDAY 30 
DAVID AZARIAN MEMORIAL CONCERT is at 
8:15 p.m. at Berklee Performance Center 
Mass. Ave., Boston. Ti $ 
MATCHBOX TWENTY perform: 
Tweeter Center, 8 

$25-$45; (€ 


WEDNESDAY 1 
JOHNNY LANG AND SOKEaenS perform at 
7:30 p.m. at the Orp 1 P 


CLASSICAL 


THURSDAY 25 
BAVERSTAM FAMILY QUINTET performs at 
noon in Copley Square Park, Boston. Free; (781 
736-9577 
STEFFEN SCHLEIERMACHER performs piano 
works by Pierre Boulez, John Cage, Stefan 
Wolpe, Christian Wolff, and Giacinto Scelsi at 
8 p.m. at Williams Hall, 30 Gainsborough Street. 
Boston. Donations accepted; (617 43 
TEATRO LIRICO D’EUROPA performs Mozart's 
Don Giovanni Thurs.-Sat. at 7:30 p.m. and Sun 
at 2 p.m. at the Cutler Majestic Theatre, 219 
Tremont St., Boston. Tickets $15-$68.50; (800) 
233-3123 


FRIDAY 26 

MUSIC AT EDEN’S EDGE performs at 8:15 p.m 
at Hammond Castle, 80 Hesperus Ave., Glouces 
ter. Tickets $20; (978) 283-7673 

GREGORY PETERSON gives an organ recital at 
12:15 p.m. at Old South Church, 645 Boylston 
St, Boston. Free; (617) 536-0944 ext. 212 
DONG-IL SHIN gives an organ recital at 8 p.m. at 
the Immaculate Conception Church, 775 Harri: 
son Ave., Boston. Tickets $10, $5 for students, 
seniors; (617) 536-8440 


TEATRO LIRICO D'EUROPA. See 


listing for 


— ~~ 


CAMBRIDGE UNIVERSITY MUSICAL SOCI 
ETY ORCHESTRA AND CHORUS performs 
Mahler's Symphony No. 2 (Resurrection) at 
8 p.m. at MIT, Kresge Auditorium, 48 Mass. Ave. 
Cambridge. Tickets $5; (617) 452-3494 
CAPE ANN SYMPHONY performs works by 
Wachner, Stravinsky, Mozart, Verdi, Puccini, and 
Thomas Sat. at 8 p.m. and Sun. at 2 p.m. at 
Fuller Auditorium, Blackburn Circle, Rte. 128 
Gloucester. Tickets $25, $15 for students, sen 
iors; (978) 281-0543. 
HILLYER FESTIVAL ORCHESTRA performs at 
7:30 p.m. at the Hatch Shell, Charles River Es 
planade, Boston. Free; (781) 736-9577 
RADIUS ENSEMBLE performs Ginastera’s /m- 
presiones de la Puna, John s Amour fou. 
Mozart's Quintet for Piano and Winds, with Sara 
Bob, and Berio's Opus Number Zoo at 8 p.m. at 
Longy School 7 Garden St, Cam 
aa Tickets for students; (617) 792. 


TEATRO LIRICO D'EUROPA. 


SUNDAY 28 
MARA er e 


See listing for 


at ti 2 All Newton Mi 
Newton. Tickets $25; (6 
BOSTON CONSERVATORY ORCHESTRA 


performs Mozart's Symphony No. 36 (Linz 


BOSTON MUSEUM TRIO performs works by 
Bach, Corelli, Rameau, and Marais at 3 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave. 
Boston. Tickets $24, $20 for students, seniors 
(617) 267-9300. 

JOHN FERRILLO, ELITA KANG, ELIZABETH 
OSTLING, CAROL RODLAND, AND HUGH 
HINTON perform works by Bach, Schumann, De 
bussy, Barber, Loeffler, and Messiaen at 5 p.m. at 
Longy School of Music, 27 Garden St, Cam 
bridge. Free; (617) 876-0956. 

ANDREW PAUL HOLMAN AND MARK EMERY 
perform works for organ and trumpet by Daniel 
Pinkham, Petr Eben, Johann Ludwig Krebs, Rolf 
Nyhus, and Arild Sandvold at 5 p.m. at Harvard 
Epworth Church, 1555 Mass. Ave., Cambridge. 
Free; (617) 354-0837. 

MAYUKO KAMIO gives a violin recital at 
1:30 p.m. at the Isabella Stewart Gardner Muse 
um, 280 the Fenway, Boston. Tickets $18, $12 for 
seniors, $10 for students, $5 for ages 5-17; (617) 
566-1401 

LYRIC PIANO QUARTET performs works by 
Beethoven, Fauré, and Dvorak at 3 p.m. at the 
Concord Academy Performing Arts Center, 166 
Main St., Concord. Tickets $20-$25, $15 for stu 
dents, seniors; (978) 371-9667. 

TRIPLE HELIX PIANO TRIO performs works by 
Beethoven, Mozart, and Mendelssohn at 7 p.m. 
at Houghton Memorial Chapel, Wellesley Col- 
lege, 106 Central St., Wellesley. Free; (781) 283- 
2028 





CAPE ANN SYMPHONY. See listin 
TEATRO LIRICO D'EUROPA. S 


MONDAY 29 
MAURICE CAHEN AND ERIK RINGSTAD px 


TUESDAY 30 
. SANDRA HEBERT 


KIROV ORCHESTRA CONDUCTED BY 
VALERY GERGIEV performs the Pre 


TIM MACRI, ELISA BIRDSEYE, ro PETER 
ny perion ™m Ww 


for flute, v 


WEDNESDAY 1 
MARK ENGELHARDT g 


THURSDAY 2 

BOSTON SYMPHONY ORCHESTRA OPEN- 
ING NIGHT GALA CONDUCTED BY 
BERNARD HAITINK p ethov 


BOSTON ‘overs ae ee ORCHES. 
TRA performs the ( 


Overture to 


NA’AMA LION, JULIA McKENZIE, LAURA 
GULLEY, SARAH FRIEDBERG, AND MICHAEL 
SPONSELLER perform the mus 


Ave., Cambridge 


eS an organ 


MAXINE THEVENOT 


dance 


SUNDAY 28 
MIT DANCE THEATER ENSEMBLE perforn 


THURSDAY 2 
NOCHE FLAMENCA pert 


AU 


THURSDAY 25 
NEW ENGLAND CONTRAS AND SQUARES is 


W Mount A 


TEMPORADA LATINA SALSA 
MERENGUE DANCE is 2 


FRIDAY 26 
BALKAN DANCE 


DOUBLE DANCE: ENGLISH COUNTY 
ONNCaeS we COMMENCING ). 


Me tC 


EL ee LATIN NIGHT wit 
e lessons by t 


c is at 9 p.m 


SANGRIA AND SALSA 


SUPERSHAG DANCE PARTY is fro 


VIERNES CON CLAVE: SALSA, CHA CHA 
CHA, GUARACHE, AND MAMBO DANCE is at 


SATURDAY 27 
oh pepreprerene 


NEW ENGLAND CONTRAS wo ‘SQUARES 
COUPLES DANCE i Sec 


74 Walden St 


NORWEGIAN COUPLE DANCE 


RYLES DANCE HALL with 


SUNDAY 28 
EAST COAST SWING AND TWO-STEP 


MONDAY 29 


BULGARIAN/BALKAN DANCING 


ISRAELI FOLK DANCE 


NEW ENGLAND SQUARES AND CONTRAS 


SC oTTSH COUNTRY DANCE 


TUESDAY 30 
BALKAN DANCE 
LATIN AND SWING DANCE NIGHT 


WEDNESDAY 1 
ARGENTINE TANGO DANCE 


DANCE FREEDOM 


ENGLISH COUNTRY DANCE js fro 


ISRAEL! DANCE 


SALSA BOSTON DANCE 


TANGO — S 


Me 


THURSDAY 2 
FIESTA FLAMENCA beg 


EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for 
NEW ENGLAND D CONTRAS AND SQUARES 


EIGHT DAYS A WEEK THE £ 


SCOTTISH COUNTRY DANCE 


SWING DANCE 


TEMPORADA LATINA SALSA 
MERENGUE DANCE 


events 


THURSDAY 25 
TASTE OF CAMBRIDGE ¥ 


THE BIG E feature: 


FRIDAY 26 


NORTH END BY FOOT TOUR 


VICTORIAN BACK BAY BY FOOT TOUR 


SATURDAY 27 
GATHERING OF PEOPLES AMERICAN POW 
WOW with Native y, craft 


GHOSTS t GRAVEST — ‘OLD 


Town 
TROLL EY TOUR depart Wed 


OAK STREET FAIR wit 


PUPPET SHOWPLACE THEATRE pre 


NORTH END BY FOOT TOUR 


SUNDAY 28 
BOSTON UNDERGROUM 


D BYF 


FOOT TOUR 


INVENTORS & INDUSTRIAL 
WALKING TOUR 


PUPPET SHOWPLACE THEATRE. 


TUESDAY 30 


FALL FOR THE ARTS 


WEDNESDAY 1 

GHOSTS & GRAVESTONES Ol 
TROLLEY TOUR Sex t 
THURSDAY 2 

JUICY MAGAZINE RELEASE 


G NOBLE PRIZE AWARDS CEREMONY 


Continued on page 18 


HARPOON 


"BREWERY 2 
_—— o ~<a 


Harpoon Octoberfest 


Boston, MA 
‘Friday, October Srd, 5:30 - 11:00 pm 
‘>< Saturday, October 4th, 3:30 - 9:00 pm >¢ 


a  WEW SATURDAY HOURS >¢ 
: Entrance closes by 9:20 pm Friday & 7:30 pm Saturday 


i 


t the Brewery, 306 Northern Ave., Boston. Come cele- 
the fall season Harpoon-style with fresh.Harpoon 
UFO beers, German Oompah bands, live local rock 


Beer. Love life. Harpogn. 


MA & Windsor, VT ® 
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ments that or should be reprodur 

























students: (61 
GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR See listing for. Sa 


fairs 


SATURDAY 27 
KING RICHARD’S FAIRE wit 














BOSTON’S #1 





SCULLERS JAZZ CUB s® 


Thur Oct 2 


hintiunwer, (Ey 









































Thu-Fri Sept 25-26 


BRAD MEHLDAU 
| AVISHAI COHEN 


BOMBAY JIM Camm 


& The Swinging — 


Fri-Sat Oct 3-4 


DANILO PEREZ o 


Wed Oct 8 


MIKE CLARK au 


SUNDAY 28 
KING RICHARD'S FAIRE. Sec 


benefits 


THURSDAY 25 

ADT WORLD TEAMTENNIS SMASH HITS TO 
BENEFIT THE ELTON JOHN AIDS FOUNDA- 
TION w 


Show times 


Res ae ee acaal 








Ue ag 


CUBE 
tela der HIT 
Jack DeJohn 


FS) 010) a) 
BS] gel 27 at 


Re eM ed 
Ontine ticketing at www.concertix.com 


ESE 





CONCERT TO BENEFIT MASSACHUSETTS 
os CRISIS CENTERS & NATI ONAL HOT- 
LINE with Alice F 


SATURDAY 27 
PHILIPPINE DANCE COMPANY PARTY TO 
BENEFIT NAZARETH HOUSE 





The Dianne 
aq (xyes 


FRY Ree lied 


Ali seats reserved—Free parking 


Saturday, October 4 at 8:00pm 


lickets: $27.50/$22.50 
a aR od ed ed 


617-876-7777 Tr 


Buy tickets online at www.concertix.com 


CLASSICAL CONCERT TO BENEFIT SU 
VIVORS NETWORK mi THOSE ABUSE D oy 
PRIESTS 





HOCKEY’S GREATEST SKATE FOR AMERI- 
CA’S BRAVEST” TO BENEFIT THE 
WORCESTER FIRE DEPT. AND FDNY 


hcg & HUMOR TO BENERT TAKE BACK 
TIME F 


Stoo 


Comedysi7z4 


Validated Parking at 
CONNECTION 75 State Street ' Garag 
FANEUIL HALL] wow.comedyconr 


SEPTEMBER 26-27 


Comedy Central’s “Denis Lead 
Roast,” ABC’s “The Job” & 
and NBC’s “Law & Order” & 


ADAM FERRARA 


“The Pitbull of Comedy” Retur 


OCTOBER 3-4 


From HBO's “The Mind of th 
Married Man” and the “Bandit! 


BOBBY SLAYTON 


MONDAY 29 
PARROT HEAD REGATTA TO BENEFIT 
EASTERSEALS é 






eee ae 


TUESDAY 30 
BENEFIT FOR ART 4 KIDS’ SAKE 


sto n.cpe 


CHEERS 20TH ANNIVERSARY PARTY TO 
BENEFIT CHEERS FOR CHILDREN w 





RUNWAY 34” FASHION SHOW & PARTY TO 
BENEFIT THE TRUTH FUND AND THE MARK 
WAHLBERG YOUTH FOUNDATION 
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gay & 
lesbi 


SATURDAY 27 











OCT 
17-1 








DAVID 
# BRENNER 






GUTAR LESSON 










MONDAY 29 
LESBIAN RAP is a 


LIVING ART Gane to 


WEDNESDAY 1 


GUITAR LESSON. See listing for Sat 


readings 





THURSDAY 25 


ae debe het LESBIAN Leg 


46 Pleasant St., Cambridge. Free: (617) | Way, Cambridge. Free; (617) 661-1515 

YEM! OGUNYEMI reads from her The Melo 

drama of the Last World at 7 p.m. at the Har 

vard Coop, 1400 Mass. Ave., Cambridge. Free 
7) 499-2000 

JANINE ROBERTS 1 roads tro 


880 







lesbian, bisex ual. 





WEDNESDAY 1 
JENY BARBER AND DON SHARE read fr 








ANITA oe ads fi her Pitching My 





AUTUMN INVITATIONAL POETRY SLAM is at 





Newto 


ANNE FADIMAN. ATUL ‘GAWANDE, MAR- 
ATWAN re 


STEPHEN KINZER SHALL JON FISHER, ROBERT 





KEITH FAVAZZA + 





SHELDON KRIMSKY reads f his Scier 





€ 499 MOLLY IVINS reads f 
DICK LEHR AND MITCHELL ZUCKOFF re 8 t 








PERRI KLASS reads from her Love and Moc 
CK! ROBIN Money dge. Free; (617) 4 


VIC 


DICK LEHR AND MIT Het. ZUCKOFF 






M MYSTERY WRITERS OF BOSTON READING 
SERIES Vest End 
JORD WIZARDS” EDITORS FROM MERRI- 
DICTIONARY the t1t 
THURSDAY 2 


LOUIS BEGLEY 


MARK ZANGER 


EMILY FRANKLIN 


NELLY REIFLER 
FRIDAY 26 


WORD ETRY 


BEAT POE OPEN MIC 


SLAVOJ ZIZEK 


SATURDAY 27 


CANDLELITE OPEN BARK POETRY 
NIGHT estly 8 m. at 
SUNDAY 28 


AMAZON POETRY SLAM 





HOWARD BRYANT r 


LIZARD t LOU INGE POET TRY SLAM & JAM 
e, 1 Mas 


DAVID brie € 





POETRY. “EXCHANGE | 





MONDAY 29 
EVIE BLA 








SUSAN CHOI reads from her A 





talks 


THURSDAY 25 
A TREK THROUGH DOGON COUNTRY IN 
MALI” is a lect 










ADAM HASLETT reads fre 


ure by Don Gurewitz at 





$2, $1 7) 54 -6789 ext. 1 
“TAKE BACK YOUR TIME: OVERWORK & 
WHAT WE CAN DO ABOUT IT” is a discussion 
with Juliet Schor at 7 p.m. at 3 Church St., Cam 
bridge. Free; (617) 628-5558. 
“THE DISAPPEARANCE OF HENRY HUD- 
SON” is a lecture by Lawrence Miliman at 
7 p.m at | esiey University, Porter Exchange 
n 181 315 Mass Ave., Cambridge. 


for seniors 


TUESDAY 30 
ie 7 cho OPEN MIC’ 













SUSAN CHOI 


read 








SATURDAY 27 





ESE AMERICAN EXPERIENCE” is a discussion 


ANNE GARRELS 


aq War 


ture by Ellen F Frank a 








“ISSEI, NISE!, SANSEI, YONSE!: THE JAPAN- 





with Yutaka Kobayashi May Takayanagi, Valene 








SUNDAY 28 
‘THE ETHICS OF UNEMPLOYMENT” is 
a.m. at the Longy 





MONDAY 29 
COVERING THE WAR IN IRAQ” isa 








DO YOU HEAR WHAT | HEAR: JAZZ RE- 
VIEWERS’ LISTENING PANEL” is a d 





MTV, THE MIDDLE EAST & MAINSTREAM 
MEDIA: USING MUSIC & THE ARTS TO EX- 
POSE ANOTHER SWE va ARAB CULTURE 





TUESDAY 30 
DRIVING THE ECONOMY OF GREATER 
BOSTON” is a le y Ed 





EXTENDING RIGHTS BUILOING SECURL 
TY dis 


PURIFIED BY FIRE: A HESTOnY OF CREMA- 
TION 


THE STUDY OF ADUL DEVELOPMENT: A 
60 YEAR PROSPECTIVE STUDY 





WEDNESDAY 1 
END GLOBAL APARTHEID: AIDS CRISIS IN 
AFTECA 


ON THIN ICE: THE NEED FOR ACTION ON 
GLOBAL CLIMATE CHANGE 





AL FRANKEN riffs on “Demcccacy in the Age of Dubya” 


at First Parish Church on Monday. 


THE FIGHT IS FOR DEMOCRACY: WIN- 
NING THE WAR OF IDEAS we AMERICA & 
te WORLD a disc 





WHAT IN THE WORLD SHOULD WE 00? 
U.S. FOREIGN POLICY TODAY & TOMOR- 
ROW” is Edwards 


ssion with Micke’ 








THURSDAY 2 
“CHASING THE SEA: DISPATCHES FROM 
TASHKENT & SAMARKAND EN ROUTE TO 
THE ARAL SEA” is 
6 p.m. at the First 
Cambridge 
“DARK TIDE: THE GREAT BOSTON _MO- 
eae FLOOD” is a lecture t 
6:30 p.m. at the Old State House 
an St., Boston. Free; ((617) 720-1713 
“HOW RETIRING BABY BOOMERS | WiLL 
TRANSFORM AMERICA by Mar 
Freedman at 7 p.m. a 
brary, 330 Homer St., New 
1360 
“SOMEBODIES & NOBODIES: OVERCOM- 
ING THE E ABUSE OF vet S 








iS a lec! 

















BMW Motorcycles 
of Cambridge 


1098 Mass Ave 
Arlington, MA 02476 
781.648.1300 


THE BEST TIME TO BUY IS EITHER NOW, 
OR NOW. 


Send Postcards, Not Payments Promotion Ends October 31° 


FINANCING 
AS LOW AS 0.9%" 


“0.9% APR Financing is limited to the K 1200 L Loto O MRE Es Ms leroc (as RES E w olllela B=. 8 R 1150 RS only at participating BMW Motorrad USA retailers on contracts assigned to BMW Bank 
of North America/BMW Financial Services NA. LLC tro ar 2 Tose batt ense and registration fees. Eligible contracts include ALL approved retail, BMW 
Select and Owners Choice contracts or ¢ E edt i {4 Ma haa seme e OMe a Moma RC MK) Bo \ angi oP MC -ttlo VET Tao oft 
loon amounts are subject to change ply with an € Select models mentioned above. There are no cash incentives in lieu of the BMW Financing 
offer. All new '03 & ‘(04 BMW mo zib S must be subr y BMW Financial Services by close of business on October 31, 2003. All approvals are good 
for 60 days after the expiration date o program. See participating BMW Motorrad USA retailers urther program details and motorcycle availability. 





rlt'er UP 


16 Microbrews on tap. Take ‘em home a half gallon at a time. 


GROWLER: 
FRESH BEE 


112 Canal Street 61 Brookline Avenue 278 Derby Street a8 W/o 
ic Sal 2 BEER WORKS BEER-10-6° 

Near North Station Opposite Fenway Park in Historic Salem Gay. ————_ WORKS BEER- 0” 

617.896.BEER 617.536.BEER 978.745.BEER ; ze 


BOLD AMERICAN FOOD. AWARD WINNING BEER. 





3 EIGHT DAYS A WEEK T 


NEWBURY STREET UCKER GALLERY 
BACK BAY : 


ACME FINE ART 


ROLLY- MIC HAUX GALL ER 


ALIANZA GALLERY 


ST. GEORGE GALLERY 


VICTORIA MUNROE FINE ART 


DOW NTOWN 


ART ADVISORY 'B 


FORT POINT ARTS COMMUNITY GALLERY 


L'ATTITUDE GALLERY y dden Lang) 
Newt t i GALLERY KATZ (é 


MARTIN LAWRENCE GALLERIES (61 pe 

48 Newbury St, Boston a ON! GALLERY 
OSP GALLERY (61 

MILLER BLOCK GMLERY Ave. # ti 


4 Newbury S 


New an sitaeor OTHER BOSTON 
285 NEIGHBORHOODS 


ARTISTS FOUNDATION (617 


SPHERICAL FIBERGLASS GAS TANK, NJ is part 
( in Staller: A Retrospect n view Sept 


tember 


PAUL DIETRICH GALLERY At 


SACRAMENTO ST. GALLERY 


SOPRAFINA 
On 


WASHINGTON ALLSTON GALLERY 


STEBBINS GALLERY 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER 


BROOKLINE 


COMMUNITY CENTER FOR 
THE ARTS 14 Green St 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 


ALL ASIA CAFE GATEWAY GALLERY 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER y 48 


NEW ART CENTER IN NEWTON 
CAMBRIDGE ARTISTS COOPERATIVE } K, 
NEWTON FREE u IBRARY 


CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER . ) 


SUBURBS: SOUTH | 
GALLERY X (508-992-2¢ 


SUBURBS: NORTH 
ARTSPACE@16 (7 1 
- Maiden. Cal ‘ough Sept. 27 
y Morrison n: New Works 
SAUeH ART GALLERY 59-7819), 256 
Market St., Lowell. Tues.-Sat., 11 a.m.-4 p.m 
Sun., noon-4 p.m. Through Nov. 2: “Tom Gill 
People: A Survey of Recent Paintings 
ERLICH GALLERY (781-631-1202 


16 Princeton 


96 Wash- 


LYNNARTS 
a ign 


17: ‘Wave’ 


RIVER GALLERY 


COMMONWEALTH MUSEUM 


SUBURBS: WEST 
ARLINGTON CENTER FOR THE wns 3ibb: 


CENTER FOR THE "ARTS IN NATICK 


CLARK GALLERY 


ERIC CARLE MUSEUM O 


Abstract n Clay F PICTURE BOOK 
WESTON PUBLIC LIBRARY : ART Nest 4 


FITCHBURG ART MUSEUM 


WORCESTER CENTER FOR CRAFTS (508 


FULLER MUSEUM OF ART 


CAPE COD 


BERTA WALKER GALLERY 


DNA GALLERY 


i terck & Roz yV HARRISON GRAY OTIS HO OUSE 
ERNDEN FINE ART GALLERY 14 


FINE ARTS WORK CENTER (508-4 


LYMAN-EYER GALLERY (508-4 4 Wed 
INSTITUTE OF CONTEMPORARY ART 


PROVINCETOWN ART ASSOCIATION AND 
MUSEUM 


ROBYN WATSON GALLERY (508 
ISABELLA STEWART GARDNER MUSEUM 


TRISTAN G 


Museums 


AMERICAN TEXTILE HISTORY MUSEUM 


ART COMPLEX MUSEUM 
189 Alden St 


781-934-6634 
Duxbury. Wed.-Sun., 1-4 p.m 
collection features Shaker fur 
Nn paintings, and Japan 
Jan. 11: “Collection Connec 
n Sculptors at the Art Complex 
Museum Rotations: Dog Prints.” Reception 
Sept. 28, 1:30-3:30 p.m 
CAPE MUSEUM OF FINE ARTS (508-385 
4477), Cape Playhouse, Rte. 6A, Dennis Vil 
age. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m 
Admission $7; free for ages 16 and under and 


and John Fitzgerald Kennedy. 
LONGFELLOW NATIONAL HISTORIC SITE 
7-876-4491), 105 Brattle St, Cambridge 
Wed.-Sun., 10 a.m.-4:30 p.m. Admission $3 
free for 15 and younger. Built in 1759, this Geor 
gian mansion is where George Washington 
planned the siege on Boston during the Revolu: 
Continued on page 22 
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respondent Jiramy del Ray 
TT a 
Mihai i be BROADCASTING 


LIVE from the UFC in Las 


eee Speen ieyenpereoe 
, Listen to paola 
d * details on how you can regis- V as T hursda 3 
ter to win the Pete feat 
to Vegas and have! the BEST 
SEATS IN THE HOUSE September £5 th 
eee On To 


eae ee ¢ fr iday September Zéth 


@ test page for your chance 


’ + Oe ee ela eo p ay a / 
pity Thy cea a tesa sii sh nse fr om 3 00 7 OOP M! 


Pion FOR THE HEAVYWEIGHT CHAMPIONSHIP BF THE WORLD me Bea ie J 
(hi ER OS NGS ate ae aa Wie eee es ; - 


Long day? 5295 
Here’s a a | ‘Tapas Menu 


great place MEXICAN BASKET MEGA BITES 


ae MOZZARELLA STICKS FRENCH FRIES 
+2 grab a bite POTATO SKINS ONION RINGS 


after VEGGIE PLATE TEXAS CHILI 
BUFFALO WINGS NACHOS GRANDE 


available 
MONDAYmFRIDAY 
4pm-7pm 


Champion "I aa 1017's Resident UFC's cor- 





3 EIGHT DAYS A WEEK THE 8 


ART LISTINGS —_ 


Continued from page 20 


LONGYEAR MUS! 


MUSEUM OF TRANSPORTATION 


wii 


MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (617-44 4 


1ography 
Joseph Norman 
NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS (617-442-8614), 300 Walnut Ave 


NATIONAL’ HERITAGE MUSEUM 


ND AQUARIUM 


OUTH MEETING HOUSE 


SOMERVILLE MUSEUM 
STERLING AND FRANCINE CLARK ART IN- 
STITUTE (413-458-2303), 225 Sout 


as well as exten 


awings, Silver, and 


STONE PARK ZOO (781 
Stoneham. Mon.-Fr 


USS CONSTITUTION MUSEUM 


WORCESTER ART MUSEUM 


photography 


AMERICAN TEXTILE HISTORY MUSEUM 


graphy of Lucia 
COMPLEX MUSEUM (7! 


LIC LIBRARY 


ALLSPACE (61 


Colonial Images: Photos from 
the Gold Coast 
LESLEY UNIVERSITY 
Exchange Building, 3rd floor 
Cambndge. Mon.-Sat., 8 a 
Oct. 9: “Photography Atelier 2003, 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambndge 


617-349-8605 


m.-10 


MOUNT HOLYOKE COLLEGE ART MUSEUM 


NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY 868 
PANOPTICON GALLERY 


PEABODY ESSEX MUSEUM 


PEABODY MUSEUM OF ARCHAEOLOGY 
AND ETHNOLOGY (617-496-10 11 Divinit 


dae 


SOUTH SHORE ART CENTER (781-38 


Mon.-Sat 


UFFOLK UNIVERSITY LAW SCHOOL Ad 


schools & 
universities  _ 


ADDISON GALLERY AT PHILLIPS ACADEMY 


open f 
December. T 
Track: C S 
allery, (781-239 
Thurs.-Fri., noon 
Abby 


5682), Horn Lib 


4 p.m.; Sun 
Zonies: Profusion. 
BOSTON COLLEGE McMullen Museum (617 
552-8100), Chestnut Hill. Mon.-Fri, 11 am 
3 p.m.; Sun., noon-5 p.m.Closed holidays 

— Thomas P. O'Neill, Jr. Library (617-552-4470) 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: '"Tip’ O'Neill 
Memonal Exhibit 


BOSTON UNIVERSITY (617-353-3: 


ton University Art ( 


BROOKS SCHOOL 
EMMANUEL COLLEGE 


New 
FRAMINGHAM STATE COLLEGE Ar 


Mazma 8 49 


We e, Who W 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 


485 Broadway. Mon 

1-5 p.m. Admission $6.50, $5 for si 

dents, free for ages 18 and under 

sion on Sat. from 10 a.m. to noon. Docent tours 

Mon.-Fri. at 2 p.m second and fourt 

feature a permanent collection of works 

ental, Islamic, Roman, and other ancient ct 
| tures. Through Oct. 26: “Medardo Rosso: Sec 

ond Impressions.” Through Dec. 7: “Where Tra- 

ditions Meet: Painting in India from the 15th 

through the 17th Century.” Through Jan 4: “Bud 

dhist Art: The Later Tradition.” — Gallery lectures 

are free. Sept. 28 at 2 p.m., “Where Traditions 

Meet: Painting in India from the 15th through the 

17th Century.” 


PHILLIPS EXETER ACADEMY 


MASSACHUSETTS COLLEGE OF ART 


MASSACHUSETTS 
NO! 


NS 


going: ‘Women at MIT. 
MONTSERRAT COLLEGE OF ART GALLERY 


)DE ISLAND SCHOOL 


STONEHILL COLLEGE C 


SUFFOLK UNIVERSITY Ne 


TUFTS UNIVERSITY Aid 


jvran Student Center 
Lowell. Mor 

Sat., noon-3 Through Sept. 26: “Elien C 
Mullane: Paintings, New Work 
WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central St 
Wellesley. Tues.-Sun., noon-4 p.m. Ongoing: “Art 
of the Ancient Americas’; “Divine Mirrors: The 
Madonna Unveiled”; “African Art In/Out of Con 
text’; “The Multiple.” Through Feb. 15: “Recent 
Acquisitions: Contemporary Art"; “Dancing 
Cranes 
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Ariadne 


Mediterranean cuisine reaches mythic heights 


BY ROBERT NADEAU 


riadne is Mediterranean in the 

sense of being mostly Italian 

and a little Greek. The name 
Ariadne is from Greek mythology 
Ariadne helped Theseus escape from 





the Minotaur’s labyrinth, but was de 
serted by him, thence to take up hap 
pily with the god of wine. (This chef's 
original restaurant is Aspasia, wh« 
was the real-world wife and widow of 





Pericles; the only connection is happy 
second marriages. Maybe he just 
wants to be near the beginning of the 
alphabetical listings, or maybe Aspasia 
and Ariadne are the names of his 
goldfish.) Bacchus is well-respected 
here, but the food is also quite good 
(if not ambrosial, but that “a” name 
was, until recently, already taken any- 
way). The atmosphere is quieter than 
at most small restaurants these days, 
and thus probably romantic enough 
for Cupid. I’m not saying this restau 
rant is Dionysian, but it is quite suc- 
cessful in every course 

Things begin well with crusty slices 
of bread and whipped butter. We 
asked for olive oil and got a px 
truly superb extra-virgin olive oil, 
sumably borrowed from the kitchen, a 
good sign. On our night, Ariadne’ 
weeknight four-course prix fixe meal 





($32) featured quite a lot of toma 





toes. The opening “amuse” of heir 
loom tomatoes, shaved-ricotta salata, 
and watercress seemed hard to beat 


as the tomatoes included a slice of 
brandywine, cherries in various col- 
ors, and a slice of a sweet yellow 
tomato, topped with excellent dress- 
ing. But the appetizer course of yel- 
low-tomato soup with a garnish of 
chopped rock shrimp was outstand- 
ingwas was the tomato risotto 

think glorified Spanish rice — with 
the arctic-char main course. This par- 
ticular piece of fish was almost as rich 
and pink as hatchery salmon, so it 
was Satisfying and meaty. 

Among the regular appetizers, | 
was very impressed with the duck 
confit ($9). Although “confit” 
imply a cured meat with some spice 
preserved in oil, it’s now milder in fla- 
vor but presented here with the de- 
lightful crispy skin and moist flesh of 
a duck leg and thigh, with a contrast 
ing salad that brilliantly mates slices 
of black plum, almond, shaved radish, 
and cress. Tuna tartare worked into a 
cylinder ($12) is also a common item, 
but here artfully layered with a y 


used tc 








mango salsa and Maine shrimp to 
make something different and subtly 
Mexican. 

Ariadne makes a pretty good small 
entrée out of the appetizer of grilled 
squid ($9). Not only is there lots of 
calamari — with a taste of char yet 
not too chewy — but the garnishes of 
bean paste, greens, and green olives 
are quite filling. Even the only weak 
appetizer — a soft-shell crab ($13) 
that offered only the crustacean’s 
rather thin basic flavor without 
enough help from breading or sauce 
— wasn’t bad eating. 

The house specialty is a rack of 
lamb ($27), and it is wonderful. The 
rack is true baby lamb, about five 
chops in two thicker sections, medi- 
um rare unless you specify otherwise. 
Lamb so small is mild-flavored, so 
the chef adds a small piece of braised 





every course. 


shank among the tastier cuts. A 
cooling cucumber salad provides 
contrast. 

To give Bacchus his due, the wine 
list is extensive, with more than a 
dozen half bottles. By the glass, we 
had an outstanding California 
chardonnay, the 2000 Pine Ridge 
($13), with a wonderful steely flavor 
balancing large doses of fruit and 
vanilla oak. The 2000 Barnett merlot 
($12) is another California fruit 
bomb, but with very good structure, 
almost like a Meritage blend. 

Coffee fans will be delighted that 
French-press coffee and decaf are 
only $3. The decaf alone makes the 
argument for the extra freshness of 
individually brewed coffee. 

Desserts are not unusual, but again 
consistently excellent. Rustic sum 
mer-fruit crostata ($11) has the 
plums and berries one might expect, 
but truly superior light pastry in the 
freeform pie. A “flight” of sorbets 
($9) on our night had a fine raspber- 
ry, a remarkable peach, and a subtle 
coconut sorbet for the ages. Dark- 
chocolate cake ($10) is a couple of 
slices casually arranged on top of a 
splendid parfait with mint-chocolate 
chips, and topped with some créme 
fraiche that looks like whipped cream 
and adds a bit of sour creaminess. 

Service on a quiet weeknight had a 
personal element | haven’t seen in 
some years. Generally, servers are 
much better informed than they used 
to be — everyone is more interested 



















i EE 
BEHIND THE FOOD: from left, pastry chef Clarissa Lord, chef Todd Langer 


and chef/owner Christos Tsardounis are the reasons Ariadne is successful in 














SEPTEMBER 26 





The Biggest 
E _the Best 
Burritos & Tacos 
and Soft Serve 
ice Cream 
































Voted Boston’s 
Best Sports Bar 


BEST OF 


2003 


Awarded by 
Boston Magazine 


Best Nachos 
BESTOF 


Awarded by the 
improper Bostonian 


t= Full Menu served until 1:15 am 





= 36 Micro Brews on Draft 


t= 21 

















PV's & Satellite Dish Sho 
over the Country 


Monday Night Trivi< 





i, 8-10 pm 


307 Harvard Street, Brookline 
Menu Includes Huge Salads, Deli Sandwiches, Burgers, 
Mexican Fare, Grilled Chicken, Steak Tips, Baby Back Ribs 
& Much, Much More! 













Your search has ended. 







Perfection that is is fine 


Indian cuisine. 


Jes herve. 












in cuisine, if sometimes less profes- 
sional about service. What stood out 
at Ariadne was that our waiter was 
conversational, accurate in his recom- 
mendations, and eager to produce 
extra effects like the olive oil and 
some brewed iced tea that wasn’t on 
the menu, but was available from 
lunch. 

The rooms are much refined from 
the previous restaurants in this space, 
with a lavish use of carpeting and fab- 
ric that holds down the noise to pre- 
war levels. (We're using the first Gulf 
War as a reference point for the trend 
of loud cafés that deafened the 1990s 
and still roars on.) The lighting is 
quite peach-colored, probably de- 
signed to flatter customers of a cer- 
tain age; it’s also flatters the food, but 
makes it hard for aging eyes to read 
the menus. This is not an important 
flaw when everything on the menu is 
so good, and one’s waiter describes 
food well. a 

Robert Nadeau can be reached at 
RobtNadeau@aol.com. 






























Want to 
tonight? | 


Check out our listings. 


out with 
someone 
tonight? 


Check out our personals. 
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The following represent some of Greater Boston’s more noteworthy restaurants, some Boston 
Phoenix advertisers among them. Most of these listings have been distilled from our full-length DOWNTOWN/WATERFRO 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, THE BARKING CRAB, 88 Siee 


Calling all barbecue fans: on September 29, from 5 p.m. 
ETM mee ae Sata 


5 = rae hale to midnight, Jake & Earl's Dixie Roadhouse (220 Moody 
~ , ter 1 with a Street, Waltham) hosts a fundraiser to benefit the Juvenile 
shal des Wace can CT Wihhi? eeatamica | be ay Diabetes Association. BBQ for a Cure features an all-you- 

: d-grilled and Italian. Swanky antipasto, very tic, and beautiful, Lala Rokh fulfils, sur- | burger ith a full view can-eat barbecue dinner, live music, and raffle. The cost 
nn ga onrceseveng aN a OE en 7 nee ee eee ee | <a y cessets | is $25; call (781) 894-4BB0 for tickets and information. 
Plaza). Bost 17) 783-4858. $4-$10. de CLI A Ave (E n, | t r and pilaf entrées. Many THE GOOD LIFE, 2 


Chefs are heroic enough; chefs who cook for a cause are 

even better. And on October 4, from 7 to 10 p.m., Cooking 

for a Cause brings many of those chefs together for an 

evening of food and wine to benefit the Cambridge-based a. 

East End House. Participating chefs and restaurants in- CHARLESTOWN 

clude Carmen Quagliata (the Vault), Steven Oliveto (Birch Bee) Bt Beet ae 

Street Bistro), Andy Husbands (Rouge), Bill Bradley (Rustic you Olives, an extraord t- | wine, and 

Kitchen), Tom Berry (Bambara), and Anthony Susi (Sage). ee eae eee Ae eel lone eee 

The event, which also features live music and a silent esh arugula and tomatoes). The tiramisu may | KINGFISH HALL, Faneuil Hall Marketp p 

auction, is held at 8 Park Street, in Boston, and tickets are town. i cam, | Sah. (617) 523-8962. $17-625. 1 A eric dash 
$125, with all proceeds benefiting East End House. Call $i5-<70 \ Fexiieganaaenend ex, |. Hoskin in iee elas S| iN ares 
(617) 876-444 for tickets and information. ect a long w rly. But d 


GYUHAMA fe cake” — are so inse to | LEGAL SEA FOODS 


CAMINO REAL, 4 


CHINATOWN 
BIG FISH SEAFOOD, 18 


THE JEWEL OF NEWBURY 


LOCKE-OBER, 3 Wint 


Andy’s Diner 
Nothing could be finer 


Andy’s Diner is easy to 
miss, especially for 
frazzled shoppers 
speeding away from 
parking entanglements 
at the nearby Porter 
Square shopping cen- 
ter and toward the 
safe harbor of Arling- 
ton. But location must 
not be everything, be- 
cause this low-key 
eatery, situated in a 
row of nondescript 
storefronts on Mass 
Ave, has been at this 
spot since 1958. 

No nouveau-diner pretensions here: Andy’s décor probably hasn’t changed 
since its inception nearly six decades ago. Take your great-aunt’s basement, throw 
in some hanging plants, replace the teary clowns with Boston sports prints, and 
you have a good idea of the ambiance. 

But the food is the thing, and one suspects that the students working to per- 
fect accras de morue at the Cambridge School of Culinary Arts next door might oc 

: ? 0 casionally sneak away from their bundt pans to sample Andy’s plain, chocolate- 
BEACON HLL _ i i ga chip, strawberry, and blueberry pancakes and waffles ($3.95 $4.75) or even 
BEACON HILL BISTRO 17) 482-7467. § the Lumber Jack Special ($5.95), which provides a Bunyan-size feast of three 
Bost $15-$2 eggs served your way, with lightly browned home fries, your choice of ham, bacon, 
: sation. Weakest Ga or sausage, toast, and juice or coffee. The six-ounce charbroiled burgers 
eS, SM na 4 the confit of chick y a luscious milkshake), that are both. Small ($4.95-$6.75) are big and juicy, and the chunky sauce in the chicken-parmigiana 
see OO (Bishdhne: ge Se ae. | wala rae od Bick ts! ee el sandwich ($6.25) holds its own, although more chicken and less breading would 
421-1818. $ 426-8181. $5-$19. Th r fe cut the competition down to size. The smoked turkey in the turkey club ($6.25) is 
peat ene surprisingly fresh and flavorful, and an accompanying Greek salad with heaps of 
feta ($4.95) would be big enough for even Babe to graze on. 
Indulge your Gen-X nostalgia and order Jell-O ($1.25) from the dessert case. 
When the waitress brought over our bowl of quivering red cubes of joy topped with 
a mini-Machu Picchu tower of whipped cream, we couldn't help but sing, “Watch 
it jig-gle ” Who knew dessert could be so much fun? 
ee ee Andy's Diner, located at 2030 Mass Ave, in Cambridge, is open Monday 
ss ih GORARTT S404 apts hrough Friday from 6 a.m. to 3 p.m., on Saturday until 2:30 p.m., and on Sunday 
ja dinner me and holidays from 6:45 a.m. to 1 p.m. Call (617) 497-1444. 


— Atticus Fisher 
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Athan’s gelato 
Get the scoop 


Those folks at Athan’s sure 
don’t make it easy for the 
dieters among us. Not only 
are their pastries about the 
prettiest, most-delectable 
little works of edible art 
around, but their gelato 
makes for a sweet and re- 
freshing indulgence, too 
They make the Italian treat 
themselves at their “work 
shop” in Brigh 
at their charming 
Store, in flavors like 
praline, nougat, tirarr 
mango, hazelnut, fig, co 
conut, and créme c 
Our favorites are che 
as toe-curlingl 
mousse, only colder 
pistachio, but there’s no 
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MARK HZANGER 





Robert Nadeau (Mark Zanger) 
discusses and signs his new book, | shark skewers. 
The American History Cookbook, =| SLEPHANT WALK, 9 
at the Brookline Booksmith, in ; 
Brookline, on September 25, at 
7 p.m., and at Jamaicaway Bocks, 
in Jamaica Plain, on October 19, 
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— Tamara Wieder 
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other Southeast Asian restau: 720-0052. $18-$27 (lunch, $6-12). Two crowd 
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617) 24 6 which the re 
Just a great restaurant IS partial to lo 
g everything well. The Cam nations: New England shelifish stew in lemon 
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FLEMING’S, 217 Stuart St 
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if anyone knows how to celebrate, it’s Harpoon Brewery 
(306 Northern Avenue, Boston), so don't miss the 14th, 
annual Harpoon Octoberfest Festival on October 3, from 
5:30 to 11 p.m., and October 4, from 3:30 to 9 p.m. The 
event features live music including German-style oompah 
bands; knockwurst and bratwurst; German-chocolate- 
cake-eating contests; and a variety of Harpoon beers. 
The admission cost is $10, and there’s a cash bar. 

For information, call (888) HAR-POON, ext. 3, or visit 
www.harpoonbrewery.com. 
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RANGZEN, 24 Pearl St, Cambridge. (617) | MIDWEST GRILL 
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KENDALL SQUARE/MIT | 
Wied ae ROOM, One Kenda 








Back To School 
Piano Sale 
up to 50% off 


free de livery* w/ student ID! 


“tree delivery to Ist floor or elevator only 


CO uprights from $995 
v Ao grands from $1,995 


Trade -in your keybo ard 


and 








NORTH CAMBRIDGE | 
ASPASIA, 3 Walde 


save even more! 


PF 


PIANO FORTE, INCORPORATI 





PORTER SQUARE 
TEMPLE BAR, 1686 M 





090 BOYLSTON STREET BOSTON, MA 022 
617-266-4933 www.pianoforteboston.com 
next to Berklee College of Music bookstore 


f;.2 y ° 
everything you need to know about pianos 


TT 


(617) 338-8586. 
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stay for a drink 


leak chocolate pud- 
mousse, and caramelized 


bread pu rig. Dress up alitle’ — it's a French 





come for the art 





n St Coolidge Comer) Brookline, 

and (61 77. $7-$29 

Hong Kong seafood in land- 
The former Noble House has 
linen tabk ind an intriguing wine list, but 
don't be afraid to get down .with.a whole 
steamed fish, lobster, or-crab with ginger and 
scallion, or the surprisingly well-executed “five 
delights in nest.” .On the turf side, a handy 
Peking duck, stir-fried pea stems two ways, and 
good chow foon plates 

FUGAKYU, 1280 Beacon St. (Coolidge Cor 

ner), Brookline, (617). 734-1268. $15-$40 
Large, beautiful restaurant serving many kinds 
of Japanese food at a high level, not just sushi 
although the sushi and sashimi are very good 
And the sushi bar circled by a ring of moving 
wooden ships is a conversation piece. Some 
highlights were the caterpillar maki, sashim 

tempura, and the really delicious tempura 
fried) ice cream 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, (617) 566-9688. $11-$44. Arguably 
the best sushi bar in Boston, certainly one of 
the most avant-garde, yet well-grounded in tra 
dition, as evidenced by the more than 20 
brands of sake, the wide range of cooked appe- 
tizers, and the solid tempura and teriyaki 
Somewhat random service won't bother those 
who come in expecting to share tastes. 

JAE’S GRILL, Beacon St., Brookline, 
(617) 739-0000. $9-$20. For those familiar 
with Jae’s hip, inexpensive Asian-fusion 
menus, it may seem like he has taken over a 
steakhouse and doesn't want to offend the 



















































The city’s Oktoberfest celebrations have begun. On 
September 29 and October 27, Jacob Wirth Restaurant 
(31-37 Stuart Street, Boston) hosts beer dinners 
featuring German-style dishes including whiskey-cured 
graviax and heer-steamed brats with sauerkraut, along 
with a sampling of eight Oktoberfest brews. The dinners 
are at 8 p.m. and the cost is $50, all inclusive; call 


1933 for reservations. 


BAKER'S BEST, 





been superia ror, with cr Cc 

nature” meatloaf every night. Excellent coffees 
and deii-style desserts. 

THE CHEESECAKE FACTORY, 300 Boylston 
St. (Atrium Mall), Newton, (617) 964-3001. $9 
$25. The Chestnut Hill Atrium Mall's version of a 
34-unit nationwide chain, the Cheesecake Fac: 
tory brings a bit of Beverly Hills Egypto-deco to 
what is really an updated Jack and Marion's, a 
giant deli. Everything imaginable is on the menu 

Nn portions you'll have to take home, so one 
strategy might be to have a big appetizer like 
the Vietnamese summer rolls and split some- 
thing like a Kahiva-almond-fudge cheesecake. 
CHUNG SHIN YUAN, 183 California St, New- 
ton, (617) 964-0111. $8-$14 (brunch). Week- 
days, this is another run-of-the-mill Mandarin 
Szechuan restaurant. But the Taiwanese brunch 
here on Saturdays and Sundays is Newton's 
best-kept secret. Line up by 11:15 for the 11:30 
opening and enjoy jellyfish salad (better than it 
sounds), steamed pork dumplings, and tried 
bread dipped in a bow! of sweet soy milk. 
JAMJULI, 1203 Walnut St. (Newton Highlands), 
(617) 965-5655. $7-$15. Beautiful and innova- 
tive Thai restaurant, despite its suburban loca- 
tion just off Route 9. Dress casually but dine like 4 
an emperor. The hot curries are good, and so | 
are the biand dishes, but the musts are soups, 
mee grob, and the “Superior Duck" (it is!) | 
KOUZINA, 1649 Beacon St. (Waban), (617) / 
558-7677. $10-$22. Is it a bistro? Is it a family. | 
restaurant? What is a trained chef doing with 
Greek dishes out in Waban? Well, making 
some neat dinners where the kids can have a 
pizza or pasta entrée and the gourmets can 
biiss out on codfish cakes, porterhouse lamb 
chops, seafood cannelioni, a great bread pud- 
ding, and chocolate pot de creme to end ‘em all 
LUMIERE, 1293 Washington St. (West New- 
ton), (617) 244-9199. $23-$32. For something 
described as a bistro, Lumiere looks and 
sounds the part, but aspires to finer food and 





if the idea of imbibing Santa Barbara wines and ingesting 
exquisite food interests you — and if you have a pulse, it 
probably does — then you'll want to head to UpStairs on 
the Square (91 Winthrop Street, Cambridge) on October 1, 
when the restaurant presents a California wine dinner. 
Enjoy a menu including shrimp bisque, butternut-squash 
ravioli, roasted duckling, and goat cheesecake, paired 
with wines such as Au Bon Climat Pinot Gris, Qupé 
Marsanne, and Il Podere deil’Olivos Barbera. The dinner 
begins at 6:30 p.m. and the cost is $100; call (617) 864- 
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worth it. C. 
VINNY'S AT NIGHT, | 
Square Somerville, (61 





Superette lurks this d S 
underworld cool. Great chops and profuse pasta 
served on red-and-white-check tablecloths, and 
more antipasti than you can shake a stick at. Try 


the amazing pork chop in vinegar-pepper sauce 


Ca ee of Town 


BLUE GINGER, 583 Washington St., Welles- 
ley, (781) 283-5790. $19-$28. Ming Tsai’s 
celebrity hasn't ruined Blue Ginger, just made it 
a little harder to get in. The real mark of class is 
superior service that makes everyone comfort 
able and confident with the unfamiliar menu 
Once you're in, stick with the signature Asian 
fusion dishes like the foie gras shumai and the 
spectacular Chilean sea bass, since some of 
the experiments are over-cheffed. Save room 
for superior desserts. 

CAMPANIA, 504 Main St., Waltham, (781) 894- 
4280. $18-$35. Remember how much fun Italian 
restaurants used to be, before the experts ru- 
ined them? Campania, named for the province 
around Naples, is all that — with better desserts. 
It does get expensive, but you won't be disap- 
pointed by the excellent wood-arilled and roast- 
ed meats, seafood specials and pasta dishes, 
and anything creamy or chocolate or both. Old 
Style jumbled décor and hearty volume. 
CARAMBOLA, 663 Main St., Waltham, (781) 
899-2244. $7-$20 (lunch, $5-$8). Rather posh, 
sather refined, completely delicious version of 
Cambodian home-style cooking as it might 
fave been in an affluent home. The Perry fami 
ly of Elephant Walk fame have focused on this 
purely Cambodian (except well-selected wines 
and desserts) restaurant worth a trip to 
Waltham from anywhere east of Phnom Penh. 
Order from each of five categories, but don't 
miss the spring rolls and the carambola salad 
among the grilled delights and light curries. 





















Taste of India 


Taste of india began when a successful real estate 
developer collaborated with a professional restauranteur, 
to open Taste of India in December of 2000. Over time 
the owners realized that by limiting their menu to merely - 
Indian food, they were neglecting an opportunity to 
provide a much more satisfying experience. Although 
selections from india were the foundation of our menu, 
we began adding new dishes from other parts of the 
region such as Bangladesh and Pakistan. Eventually we 
decided that the name “Taste of india” no longer 
completely described the restaurant. There was 
something missing. A word that could summarize the 
range of South Asian traditions, both old and new, the 
. menu was drawing on. That word was “shanti*: [fr. 
Sanskrit] Peace. And so Taste of india became Shanti: 
Taste of india. Shanti offers a unique blend of cuisines 
that makes it different than any other restaurant. We 
change our buffet on a daily basis to offer different beef, 
them freshly prepared every 15 minutes. But beyond 
enjoying a unique blend of cuisines, eating at Shanti is 
also an opportunity to learn about a region that is largely 
unknown to the rest of the world. Come visit us today in 
Boston or Dorchester. We look forward to meeting you! 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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Ls week the Dresden Dolls opened their 
new band office in Chinatown, taking over 
a prime space that was formerly occupied by 

'> the Mighty Mighty Bosstones. At their inau- 
gural party, you couldn’t miss the sense that a 
whole new style was moving in: on the walls 
next to the Bosstones’ gold records hung the 
Dolls’ artful gig flyers and their abstract 
paintings and silkscreens of group members 
Amanda Palmer and Brian Viglione in various 
guises. Even their choice of refreshments — 
red wine and sushi instead of beer and Red 
Bull — indicated that the Dolls were throw- 
ing a different kind of party. 


Continued on page 


Barenaked Ladies, October 21 at the 
Orpheum: on sale Friday al 10.a.m., call 
(617) 931-2000. 


Rancid, Roger Miret and the Disasters, 
the Slackers, and Tiger Army, November 
15. at Avalon: on sale Friday at 10 a.m.. call 
{617} 423-NEXT. 


Michael Feinstein and Jimmy Webb. 
November 15 at the Chevalier Theatre, 
Medford: on sale Saturday at 10 a.m; call 
{617) 423-NEXT. 


Primus, November 18 at the Orpheum: on 
sale Saturday at 10 a.m., call (617} 931- 
2000. 


Godsmack and Adema, November 26 at 
the Orpheum: on sale Saturday at 10 a.m. 
call (617) 931-2000. 


Belle & Sebastian, November 13 at the 
Orpheum: on sale Saturday at noon, call 
(617) 931-2000 

The Moody Biues, November 30 at 
Tsongas Arena, Lowell: on sale Monday 2 
16 a.m., call (617) 931-2000. 


Boston Lyric Opera's Rigoletto, 
November 5 through 18 at the Shubert 
Theatre: call (800) 447-7400. 


Peter Hail directs Theatre Royal Bath's As 
You Like ft, November 11 thr 
December 21 at the Wilbur Theatre: cal! 
(617) 931-2787. 


Deftones, Poison the Well, and Denali, 
November 17 at the Palladium, Worcester: 
call (800) 477-6849. 


—— 


ae December 9 
at the FleetCenter: call (617) 931-2000. 


10% OFF TICKETS! Call (800) 872-8997, 
go to broadwayoffers.com or visit The Wang Theatre 
Box Office & mention Code MMWNW94. 


Valid Tues, Wed & Thurs Eve performances/Subject to Availability 


&) 8 PERFS ONLY! OCTOBER 7-12 


The Wang Theatre * www.wangcenter.org 


2002 TONY AWARD WINNER! 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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One woman’s world a 


‘Directed by Dorothy Arzner’ at the Museum of Fine Arts 


BY STEVE VINEBERG 


orothy Arzner came into movies at the 
very end of the silent era, in 1927, and 
made 17 films (including the 1930 
Paramount on Parade, which she directed 
with several other Paramount filmmakers), a 
mere handful by studio-system standards 
After retiring, in 1943, she lived for another 
three and a half decades but never directed 
another Hollywood feature, only training 
films for the Women’s Army Corps until the 
conclusion of the war and Pepsi commercials 
for her friend Joan Crawford in the 50s 
Her career was brief enot 








and most of 
her movies were marginal enough, to rele 
gate her to a footnote 
not that she was the first woman to be ac 
cepted into the Directors Guild 
she was the first woman to make a career as 
a commercial director. (Lillian Gish and 
Mabel Normand had both tried their hand, 
but Gish didn’t like it and Normand’s direct- 
ing always remained second to her silent- 
comedy performances.) Since the late ’70s, 
film scholars have attempted to make a case 
for Arzner as a subversive feminist voice in 
the Hollywood system. She’s even been 
called a subversive lesbian voice, but unless 
you want to make a big deal about the ballet- 
school teacher played by Maria Ouspenskaya 
in Dance, Girl, Dance, whose adoration of 
her most gifted student (Maureen O’ Hara) 
might be read as sexual and whose mannish 
outfits imitate Arzner’s own choice of 
wardrobe, there isn’t much of an argument 
to be made for the latter 

The seven-film series the MFA has bor- 
rowed from UCLA (where Arzner taught 
between 1959 and 1963) wants to present 
her as a purveyor of dramas. about vivid, in- 
dependent-minded women, but the movies 
themselves don’t always bear out that inter- 
pretation. True, three portray 
communities of women. The 
Wild Party (1929; October 2 
at 5:45 p.m. and October 9 at 
3 p.m.) is set at a women’s 
college populated by romance- 
minded flappers, most of 
whom seem to have crushes 
on the new anthropology prof 
(Fredric March). (Clara Bow plays the lead, 
in her first talkie.) In Working Girls (1931; 
October 9 at 4:30 p.m. and October 11 at 
12:30 p.m.), the two protagonists, sisters 
played by Judith Wood and Dorothy Hall, 
live in a boarding house for employed 
young women that has some resemblance 
to the hotel for struggling actresses in the 
later Stage Door. And then there are the 
dancers trained by Ouspenskaya in Dance, 
Girl, Dance (1940; October 3 at 
6:15 p.m.). True again, Arzner depicts with 
sympathy women who are ill treated by so- 
ciety, like the Ruth Chatterton heroines of 
Anybody’s Woman (1930; October 4 at 
1:15 p.m.) and Sarah and Son (October 5 
at 11 a.m.), the first a burlesque performer 
whose marriage to an aristocrat (Clive 
Brook) is disdained by his friends and fami- 
ly and undervalued by him, the second a 
mother deprived of her infant son. 

But you could make the same case for al- 
most any women’s melodrama of this era, 
such as Madame X, that much-filmed chest- 
nut about mother love (and the property that 
made the stage-trained Chatterton a movie 
star). Most of these movies don’t rise much 
above that kind of morality-play sensibility. 
Anybody’s Woman pits Chatterton’s true- 
blue scarlet woman against Brook’s ex-wife 
(Virginia Hammond), who leaves him for a 
wealthier man but doesn’t mind continuing 
to sleep with him. Its twin, Honor Among 
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We Go to Hell. 


Lovers (1931; October 12 at 12:30 p.m.), 
features a woman (Claudette Colbert) who 
sacrifices herself repeatedly for her husband 
(Monroe Owsley), but it pivots 
on the contrast between the two 
major male characters: her ex- 
boss (March), a bachelor with 
several mistresses, behaves far 
more honorably toward her 
than her dishonest, ne’er-do- 
well spouse. 

In fact, Arzner’s pictures 
tend to take an ambivalent position toward 
the independence of their women charac- 
ters. Here are two examples, the first from a 
pretty good movie, the second from a pretty 
bad one. In 1932’s Merrily We Go to Hell 
(October 8 at 6 p.m.), an 
heiress (Sylvia Sidney) mar- 
ries a weakling (March), a 
reporter with a drinking 
problem and an unresolved 
attraction to his former girl- 
friend (Adrianne Allen). Sid- 
ney has kept March off the 
booze long enough so he 
can turn out his first play, 
but he falls off the wagon 
when the producer hires 
Allen to star in it. March be- 
comes involved with Allen 
again, and Sidney decides 
that rather than turn herself 
into a cliché of a scolding 
wronged wife, she should 
play the role of the modern 
woman and permit him to 
live his own life while re- 
maining married to her — 
provided that she can do the 
same, But she isn’t cut out 
for sexual freedom; her 
heart isn’t in it, and her 
health won't support it. In 
the final reel, she wins back 





NUTTY: Maure 


HEARTBREAKING: Fredric March is the problem husband and Sylvia Sidney the noble wife in Merrily 


her philandering husband when she gives 
birth to his child and the baby dies; they 
reconcile tearfully in the hospital. The movie 
is an often fascinating, decidedly mature 
pre—Hays Code drama with a well-drawn 
hero and heroine, but it reverts to moralistic 
melodrama at the end, punishing March for 
his weakness by killing off his child and 
turning Sidney into a damaged, bed-ridden 
wife whose pitiable state — and unabated 
devotion — bring him back to her arms. 
(Working Girls has a parallel conclusion: 
having left Dorothy Hall for his old fiancée, 
Charles “Buddy” Rogers returns to her at 
the end, when she’s carrying his child.) 

Dance, Girl, Dance is considerably nutti- 
er. Maureen O’Hara gets a job executing 




























en O'Hara is the comic ballerina and Lucille Ball the 
hootchie-koo dancer in Dance, Girl, Dance. 
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screen performances. (It 
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she removes the obstacle by 
crashing her plane 
Except for Dance, Girl, Dance (which has 
gorgeous black-and-white cinematography 
by Russell Metty and a vivacious, hard- 
boiled performance by Lucille Ball), the 
movies in the series all come from 





the early 
talkie period. Arzner liked to work with peo- 
ple who had come to Hollywood from the 
New York stage — Chatterton, March, the 
playwright Zoé Akins, who wrote Anybody’s 
Woman and Sarah and Son as well as 
Christopher Strong. Chatterton is often a 
very peculiar presence (her performance in 
Anybody’s Woman is indecipherable, but so 
is the film), but March comes off well in 
Honor Among Lovers and better in Merrily 
We Go to Hell, where he plays a role that 
might be a blueprint for a far more famous 
March character, Norman 
Maine. in A Star Is Born 

And Sidney 
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AUTUMN SPRING 


If nothing else, Viadimir Michalek’s crotchety 
paean to the waning of the light serves as a 
corrective to such Hollywood sop on the topic 
as the recent Secondhand Lions. Fanda (Vlas- 
timil Brodsky) might be a grumpy old man, but 
he has the kind of dark, puckish Slavic humor 
that made the Czech New Wave so appealing 
in the "60s before the Soviet tanks shut it down 
Lately he and his pal Eda (Stanislav Zindulka) 
have been passing themselves off as wealthy 
foreign investors to realtors so the latter will 
wine and dine them in an attempt to sell them 
derelict estates and other property. it’s all fun 
and games until they get caught and Fanda’s 
no-nonsense wife, Emilie (Stella Zazvorkova), 
and ungrateful son, Jara (Ondfej Vetchy), de- 
cide it’s time to resettie him in a home — which 
will allow Jara to grab dad’s apartment to house 
his ex-wife. The dialectic referred to in the Eng- 
lish title comes down to a conflict between an 
old-fashioned attitude of romantic fancifuiness 
and a new-fangied bottom line of private prop- 
erty — nostaigia, perhaps, for the socialism 
with a human face of the Prague Spring of 
1968. Certainly Brodsky’s nuanced perform- 
ance evokes those times, and though it might 
be softer around the edges than his classic turn 
in Jiri Menzel's Closely Watched Trains (1966), 
it's a fitting farewell (the terminally ill Brodsky 
committed suicide shortly after the film’s re- 
lease). in Czech with English subtitles. (98 min- 
utes) At the Kendall Square. 


— Peter Keough 


COLD CREEK MANOR 


The Tilsons have achieved the yuppie dream 
— they've cashed in the urban rat race for a 
quiet life in the bucolic country. The problem is, 
they've chosen to settle in a hive of barely em- 
ployed rednecks who despise city slickers. 
Sure, they get the title manse for a deal (if you 
call 200K for a dilapidated sheep farm a deal), 
but then the former owner, Dale Massie 
(Stephen Dorff), shows up fresh out of prison 
and asks for a job fixing up the old piace. It’s an 
awkward arrangement that casts shadows of 
Cape Fear and Straw Dogs. Of course, Cooper 
Tilson (Dennis Quaid) doesn’t hit it off with 
Dale, and when he stumbies onto the big, dark 
secret, a phalanx of snakes shows up (no joke). 

Director Mike Figgis works to dress up the 
stale material by infusing every scene with sex- 
ual tension. Buff Dale struts around the estate 
shirtless while sucking up to Cooper's wife 
(Sharon Stone); later he affirms his manhood 
by viciously screwing a petulant waitress (Juli- 
ette Lewis) in a mobile home. Dorff is quite 
good as the tortured spoiler, though his per- 
formance is easy to overlook as larger issues 
loom. How could a sheep farm have no fields? 
How could a house that was bought and paid 
for generations ago go belly up? And why is the 
talented director who made internal Affairs and 
Leaving Las Vegas wallowing in this dung 
heap? (118 minutes) At the Boston Common, 
the Fenway, the Fresh Pond, and the Circle and 
in the suburbs. 

— Tom Meek 


DUPLEX 


Alex (Ben Stiller) and Nancy (Drew Barrymore) 
buy their dream home in Brooklyn, and it's per- 
fect except for its one elderly tenant, an ancient 
irish woman who lives in the rent-controlied 
apartment upstairs. She begins to sabotage 
their lives the way only sweet old ladies can — 
by listening to the TV way too loud in the middle 
of the night and having Alex run mind-numbing 
errands with her (she counts out how many 
grapes she wants in the supermarket). So Alex 
and Nancy decide she must die. 

Which is where the comedy begins, sort of. 
Playing pretty much the same character as in 
Meet the Parents, Ben Stiller suffers all man- 
ner of bodily injury while Barrymore acts con- 
niving in as adorable a way as possible. Di- 
rector Danny DeVito can do dark comedy 
well, and here he often hits the mark. But 
gags you can see coming a mile away aren't 
going to paper over an impiausibie plot. And 
even in the real-estate hell that is Boston, hir- 


trailers 


ing a hit man to off your tenant seems a bit 
much. (88 minutes) At the Boston Common, 
the Fenway, the Fresh Pond, and the Chest- 
nut Hill and in the suburbs. 


— Brooke Hoigerson 


11°09"01 — 
SEPTEMBER 11 


French producer Alain Brigand solicited 11 
short films from around the world in response 
to the September 11 terrorist attacks on the 
United States. Four directors fulfilled their as- 
signments with imagination and intelligence; 
three contributed mediocre hack work; and four 
came through with all the ponderousness and 
inanity they could muster. To start with the 
good: Samira Makhmaibaf’s piece on the inad- 
equacy of language to represent disaster is 
graced by her characteristic undemonstrative 
tenderness; Idrissa OQuedraogo offers a wry 
short story and Youssef Chahine a complex.in- 
vestigation (which, no surprise, has been re- 
viled for its criticism of the United States); and 
Shohei Imamura uses his screen time to indict 
all holy wars through an outlandish fable. In the 
mediocre episodes (by Danis Tanovic, Ken 
Loach, and Mira Nair), filmmaking takes a back 
seat to good intentions. The bad ones are very 
bad: Claude Lelouch’s ridiculous soap opera; 
Sean Penn's hoky allegory (uplifted by a mov- 
ing Ernest Borgnine performance); Amos 
Gitai's witless, obnoxious single-take exercise; 
and, worst of all, Alejandro Gonzalez ifarritu’s 
bludgeoning, half-baked “experimental” piece. 
in English, French, Arabic, Farsi, and Hebrew 
with English subtitles. (134 minutes) At the 
Kendail Square. 


— Chris Fujiwara 


| HAVE FOUND IT 


Rajiv Menon’s film is a light and loose contem- 
porary South indian spin on Jane Austen’s 
Sense and Sensibility. Menon follows two sis- 
ters — one an emeraid-eyed singer, the other a 
computer programmer, eligible bachelorettes 
both — and their tempestuous love lives after 
they're ousted from their home following the 
death of their grandfather. With their suitors in- 
cluding a slick and unscrupulous stock-market 
cad, a fledgling film director educated in New 





AUSTEN IN INDIA — but it’s also a 
send-up of Bollywood filmmaking. 


York, and an older, limping ex-soidier, the sis- 
ters emote their way through the search for 
husbands and happiness. Lushly colorful, with 
a white-water narrative flow, the film flies to a 
predictable but satisfying end. And Menon 
doesn’t just riff on Austen — / Have Found Itis 
a send-up of Bollywood filmmaking, complete 
with a series of surreal and extravagant song- 
and-dance sequences by composer A.R. Rah- 
man, all of which are hummable as hell. In 
Tamil with English subtitles. (150 minutes) At 
the Museum of Fine Arts this Thursday, Octo- 
ber 2, and again on Saturday October 4. 


— Nina MacLaughiin 


IM JULI/IN JULY 


From young German-Turkish director Fatih Akin 
comes a dark, funny love story that also wants 
to be a road movie and a hip thriller. On a deso- 
late road in Bulgaria, Isa (Mehmet Kurtulus), a 
Turk from Berlin, stops his car to spray air 
freshener on the corpse in the trunk. Out of 


DEMONLOVER 


The Wachowski Brothers may 
feature a cameo of Jean Bau- 
drillard’s book Simulacrum and 
Simulations in The Matrix, but 
Olivier Assayas actually seems J 
to have read it. For better and 
worse. His new film illustrates 
some of the postmodern no- 
tions of intertextuality, disinte- 
gration of identity, and alien- 
ation from reality, but as a nar- 
rative it's almost as punishing 
as The Matrix Reloaded. 


LLIAN: Connie Nielsen moves up the 


Nice to look at, though, start- corporate ladder. 


ing with Connie Nielsen as 

Diane, an icy business woman 

first seen drugging Karen (Dominique Rey- 
mond), her superior at the megamedia cor- 
poration where she works. Is this just part of 
a scheme to steal Karen's job, or is it some- 
thing more sinister? After her Machiavellian 
advancement, Diane is assigned to manage 
an ongoing merger with a Japanese anime 
company specializing in fetishistic 3-D porn, 
but her loyalties and aims are not what they 
seem, even to herself. By the time she’s 
morphed into a leather-clad Charlie's Angel 
harried by known and unknown antagonists, 
the story has become as arbitrary, discon- 
nected, and unmotivated as a video game 
dictated by the fantasies of teenager tap- 
ping on a keyboard. Which might be the 
point of the film, but it’s not much fun to 
watch despite the many shots of colored 


nowhere appears Daniel (Lola rennt’s Moritz 
Bleibtreu), who begs for a ride and telis isa his 
story. A week earlier, it seems, the mild, hap- 
less teacher met bohemian drifter Juli (Chris- 
tiane Paul) in Hamburg. She sells him a ring 
with a sun insignia, predicting that this symbol 
will bring him true love. ignoring the smitten 
Juli’s sass and beauty (as well as her sunny 
name), Daniel falis for Melek (Idil Uner), a.gor- 
geous Turkish tourist with a sun logo on her 
shirt. They spend one chaste night together, 
and Daniel decides to stalk, er, visit her in Is- 
tanbul. Along the way he meets Juli, who tags 
along. A dramatic journey ensues: barfights, car 
chases, drug-fueled hallucinations (including a 
nice Méliés moment), stolen passports, and a 
Yugoslavian femme fatale named Luna. Akin 
does not skimp on romance or fantasy; neither 
does he drench his film in cliché or pretension. 
This is a good first-date movie: no sex, but 
plenty of spark and tension. In German, Turk- 
ish, Bulgarian, and Serbo-Croatian with English 
subtitles. (99 minutes) At the Museum of Fine 
Arts this Friday, September 26, and also Octo- 
ber 3, 5, 9, and 12. 


— Peg Aloi 


LUTHER 


This bio-pic drops into every pitfall the form 
offers. Pretending to immerse us in the Eu- 
rope of the early 1500s, the film fails to evoke 
a world that’s believable or surprising, so in- 
tent are director Eric Till and writers Camille 
Thomasson and Bart Gavigan on propping up 
the various straw men, symbols, and clichés 
they think they need to tell Luther's story. 
Joseph Fiennes plays Martin early on as a 
cloddish naif, just to reassure audiences that 
they won't be spending two hours with some 
kind of intellectual; when he must appear as a 
scholar and teacher, he turns into a stand-up 
comic. Now and then Luther wrestles alone 
with his demons, in scenes intended to show 
that he has a dark side, though not dark 
enough to endanger anyone but himself. The 
Style of the film is encapsulated in the slow 
track-in on our hero as he refuses to recant 
his writings before the Inquisition. This hack- 
neyed underlining proves that Till has no faith 
in his actor or his material. Peter Ustinov's 
performance as Prince Frederick of Saxony is 
squirted into the film in little blots of disap- 
proval and consternation. (115 minutes) At 
the Kendall Square. 


— Chris Fujiwara 


lights in reflective surfaces and the somber 
Sonic Youth soundtrack. 

What makes Demonilover worthwhile are 
the muscular performances from the women 
in the cast, including Chloé Sevigny as a 
mousy subordinate who proves more formi- 
dable than she seems and Gina Gershon as 
a crass and cagy American dealmaker. And 
Assayas, like David Cronenberg in the simi- 
lar Videodrome (1983), brings to this amor- 
phous, amoral universe a keen sense of 
right and wrong. In the world of simulacra 
and simulations, where the imagination is 
just a commodity of trade, only Hellfire is 
real. In English, French, and Japanese with 
English subtitles. (129 minutes) At the 
Kendall Square and the Coolidge Corner. 

— Peter Keough 


THE RUNDOWN 


The Rock, né Dwayne Johnson, the wrestling 
star turned actor, gets a bigger vehicle with 
more credible co-stars here than he did in his 
dune adventures (The Mummy 2 and The 
Scorpion King). His Beck, a retrieval expert (a 
blend of bounty hunter and repo man), gets 
sent to the Amazon jungle to fetch his han- 
dier’s wayward son. Beck is a capable foot sol- 
dier who takes out an all-pro offensive line at a 
nightclub and has little need for firearms, but 
when he catches up to Travis Walker (Seann 
William Scott, a/k/a American Pies Stifler) in 
the balmy topics, it’s his patience, not his 
brawn, that's tested. 

The Rock and Scott handle the comicaily 
combative buddy formula well enough to 
spark a few laughs. The lush mountaintop- 
hopping cinematography and the jackrabbit 
pacing by director Peter Berg also impress. 
The probiem is the flatfooted plot, which pil- 
fers from Raiders of the Lost Ark as it incor- 
porates a gringo oppressor (Christopher 
Walken), a rebel leader (the sensual Rosario 
Dawson), and a coveted artifact that could 
swing the balance of power. Fortunately, 
there’s a troop of hump-happy monkeys to re- 
mind us that this is an action film with come- 
dy. (104 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Circle and 
in the suburbs. ; 

— Tom Meek 


UNDER THE TUSCAN SUN 


Diane Lane shines in this loose adaptation of 
Frances Mayes’s popular travel memoir, play- 
ing a divorcee who travels to Italy and impul- 
sively buys and restores a Tuscan villa, where 
her broken heart mends and she slowly finds 
happiness. Given the slight premise, writer/di- 
rector Audrey Wells (Guinevere) must rely on 
Lane and supporting cast members Raoul 
Bova and Sandra Oh, along with the natural 
beauty of the Tuscan countryside, to make an 
impact. But it's not enough to justify a movie. 
Under the Tuscan Sun is as predictable and 
sappy as it sounds, with the obligatory kooky 
neighbors and setbacks along the road to hap- 
piness. And though Lane reveals startling 
depths of emotion, she’s just one more point of 
interest along the way. (115 minutes) Af the 
Boston Common, the Fenway, the Harvard 
Square, and the Chestnut Hill and in the sub- 
urbs. 


— Brooke Hoigerson 


















The fifth BUFF, plus Olivier Assayas 


he fifth Boston Underground Festival 
(BUFF), directed and curated by my pal 
David Kleiler, is far longer than before 
(16 days!), and at more locales (10 venues!) 
But does much bigger translate as better? 
Can the more than 100 shorts being shown 
all be worthy of a festival screening? Even if 
nobody knows more about short films than 
Kleiler, a veteran of 25 years of program- 
ming through his “Local Sightings” series? 
Many of the short-film picks are inspired 





ones, especially such cartoon works as Signe 
Baumane’s “Five Fucking Fables” and 
Matthew I. Rasmussen’s “Marboxian” and 
whatever movies are brought for his annual 
visit by Bill Plympton, New York’s very affa- 
ble animator. Check www.bostonunder- 
groundfilmfestival.com for times and places. 
But what does concern me is the so-so quali- 
ty of some of the features that | watched 
Next year, let’s hope Kleiler searches a bit 
harder for the most exciting, adventurous, 
avant-garde, and transgressive movies 


The best of BUFF 

The Politics of Fur. Ex-Bostonian Laura 
Nix conceived this stylish LA-set revisit to 
Rainer Werner Fassbinder’s 1973 classic of 
lesbian masochist melodrama, The Bitter 
Tears of Petra von Kant. Fassbinder’s fashion 
designer has become an ultra-cool music 
producer who's into post-ambient sounds 
Her demeanor is upset by a punk-rocker 
with whom she falls in love, an experience 


















Ea See ee 


North American tour begins in October. 


NONISUCH 


www.nonesuch.com 





rable. Katy 
Selverstone is great as the crashing fashion 
plate. 

The Flew. A truly eccentric black-and- 
white experimental feature by Miamian 
Clifton Childs that takes place at a turn-of 
the-century amusement-park shooting 
gallery, an antiquated urban world at the 
edge of memory, akin to the Borgesian 
graphic novels of Ben Katchor. 

Zero Day. A chilling, fictional narrative 
about the two murderers at Columbine that 
imagines their screwed-up private lives the 
year before the massacre. 

Anathema. A drifting Massachusetts road 
movie with kinky homicides sports the fest’s 
best performances, from John Kuntz, Laura 
Latreille, and Robert Pemberton. 


that leaves her suddenly vuln 





Somewhat worth seeing 

Little Erin Merryweather. Nothing new, 
just a competent, occasionally scary slasher 
movie about an adult Little Red Riding 
Hood slicing her way across a New England 
campus. 

100 Days. A fictional re-creation of the 
slaughter in Rwanda that is terrific in creat- 
ing a panorama of a country experiencing 
genocide, woeful in focusing on personal 
dramas because of the abominable acting by 
stiff amateurs 

Maestro. A fairly interesting documentary 
about New York’s underground club scene 
of the 1970s and early 1980s, and a homage 


Find out. 


Emmylou Harris 


stumble into grace 


“Arguably the most captivating female artist ever in country music... 
she elevates her artistry another level by turning into an 
accomplished songwriter herself.” Los Angeles Times 


“Stumble Into Grace” - the followup to the Grammy-winning “Red Dirt Girl” - 
features the single, “Here I Am,” plus special guests Daniel Lanois, 
Kate and Anna McGarrigle, Julie Miller, Linda Ronstadt, and Jane Siberry. 
Produced by Malcolm Burn. 


until October 7. 


film 


Kieiler’s hundred 


ORDERS. 


BOOKS MUSIC MOVIES CAFE 


STUMBLE INTO GRACE 
is just $12.99 at Borders 


to the 

late and legendary D] Larry Levar 
Money Shot. Photographed and e 

72 hours, this no-budget movie is 

funny at times in its spoof of a porno se 

where ex-XXX star Dick Swollen I 


head, is making his on-camera return in a 








tale about horny sorority chicks 
Petunia. A dubious story about a 
shrewish wife who drops deac 








a flower has some screen power because it’s 
a musical, and the songs by John Levy 
who’s also the screenwriter/director, are re 


ally tuneful and arresting 


Definitely worth skipping 

Sundown. A totally predictable, unappeal- 
ing neo-noir that feels like a turn-off TV 
movie. 

The Champagne Club. Four decadent 
assholes lounge around a California swim- 
ming pool in a movie that feels like the worst 
Radley Metzger softcore ever made 

It All Happens Very Fast. No it doesn’t 


as a cast of lesser actors struggle with pre 








tentious, self-consciously clever d 
while portraying the denizens of a neigh! 
hood bar 

Maru. A skimpy, i 


rative in which various sket 





each other in a host ¢ 





clude Japanese, English, 


incomprehensible film really about 





of communication in the modern work 


SALE PRICE VALID AT THE FOLLOWING BORDERS LOCATIONS: Braintree - Boston-Downtown Crossing - Cambridge - Chestnut 
North Attleboro - Peabody - Shrewsbury - Nashua NH 


1.888.81IBOOKS www.borders.com 


To find a store near you, call 1.888.81BOOKS. To check out events happening at your local Borders store or to shop online, 
visit www.borders.com. Online prices may vary. 
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Puppy love 


Ginkas moves in on Chekhov's Lady 


BY CAROLYN CLAY 


hat the lady doesn’t have a lapdog will 

be the least of traditionalists’ objections 

to Russian director Kama Ginkas’s 
overhaul of Chekhov’s famous short story 
about a summer tryst that becomes a de- 
spairing passion. The 1899 “Lady with a 


is a meditative tale of a seaside se- 
duction in Yalta that turns painfully serious, 
adulterous lo i 


LADY AND THE TRAMP? Elisabeth Wate 


ghostly tendernes 


hands, it becomes a carnival of symbolism, 
feeling, and whimsy, its two protagorfists 
shadowed by a couple of clowns in bowlers 
and old-fashioned bathing suits whose antics 
pull Chekhov into an uneasy collaboration 
with Buster Keaton and Beckett. At times this 
visually inventive, slow-moving circus of nar- 
ration and imagery put me in mind of Robert 
Wilson. Of course, Wilson’s cadenced can- 
vases ruffle fewer feathers when stretched 
across the impenetrable pronouncements of 
Heiner Miiller than when adding daubs of 
jazz tap to Ibsen. And many will argue that 
not even a bona fide Russian with ties to the 


é 


rston and Stephen Pelinski in a moment of 


Hate crimes 


A Girl's War is well fought 


BY ELLEN PFEIFER 


the 
she surv 
her. In 
about the 
the Armet 
ern Caucast 
Karabaki 
pens. Individua 
ly, the cycle 
regenerate 
new horrors 

A Girl’s War is in it 
New Repertory Theatre after being seen in 
2001 in a workshop production at Boston 
Playwrights’ Theatre. The script won the 
2001 John Gassner Memorial Playwriting 
Award and the 2001 Provincetown Theatre 
Company Playwriting Competition and has 
been designated a finalist for the 2003 Jane 
Chambers Award 

In Rick Lombardo’s intensely intimate 
staging, what remains of the Armenian Sar- 
kisian family resides in a wreck of 
kind of corrugated lean-to de 
Richard Chambers. Both Sark 
died in the conflict, including 
clarinet-playing, non-combat 


Seryozha. Anahid, th ly daughter and < 


ned by 
n sons have 
21-year 


shepherd 


a cottage, ¢ 


Id 


Benjamin Evett, Mason 
Sand, Bobbie Steinbach, 
and Dan Domingues. At 
New Repertory Theatre 
through October 19. 


S a sniper 
Armenian 


rv ai enews 


end the struggle? Arshaluis offers this hope- 
less prescription: erase history and give us 

yugh money to rebuild the country 

Not intending to stay, the thoroughly 
Americanized Ana wants nothing to do with 
the conflict. It isn’t her war. But then she re- 
connects with Ilyas, an Azerbaijani guerrilla 
who used to be a close family friend. In fact, 
he and his mother and sisters had lived in the 
Sarkisian house when Arshaluis and family 
were forced to evacuate during the most re- 
cent war. Ilyas and Seryozha had been fa- 
vorite playmates as little boys. Yet now, 
though he claims to be an army deserter 


Ilyas 
is vague about why he’s returned to the vil- 
lage. Nonetheless, he and Ana embark on a 
torrid romance, the sexual coupling all the 





Lady with a Lapdog 
From a short story by Anton Chekhov. 
Adapted and directed by Kama Ginkas. Set 
by Sergey Barkhin. Music by Leonid 
Desyatnikov. Costumes adapted by Sergey 
Barkhin from original designs by Tatiana 
Barkhina. Lighting by Michael Chybowski. 
Sound by David Remedios. English translation 
by Ryan McKittrick and Julia Smeliansky. With 
Stephen Pelinski, Elisabeth Waterston, Trey 
Burvant, and Robert Olinger. Presented by 
the American Repertory Theatre atthe Loeb | 
Drama Center through October 11. | 
| 


Moscow Art Theatre should be allowed to 
mess with Chekhov. 

But if you can get by the fact that Ginkas 
has scrawled his signature on a sacred cow, 
Lady with a Lapdog — which the director, 
who specializes in prose adaptation, has pre- 
viously staged thrice — is a deliberately jar- 
ring yet oddly poetic piece that uncovers the 
emotional dislocation in Chekhov's decep- 
tively simple, unresolved story of a roué 
brought to suffer and a bored wife brought 

In Russian architect Sergey 
lesign, Dmitri Gurov, the middle- 
1 Muscovite philanderer, and Anna 


the young wife c 


arkhin’s ¢ 
yvevn¢ provincia 


ve from a fairy-tale seaside 


by an entangling 
w and 
ins up ¢ 
fashion, the cou 
ne playing and near-hyster 


endernes 


f ghostly 


bor Chekhov's astute, unfussy narrative 
On the other hand, Ginkas, sticking his 
fingers into the interstices between the 


words, brings out the emotional frenzy and 


Domingues his bath. 


more frenzied given the danger and the risk. 

Further complications develop when an 
American photographer and his assistant ap- 
pear seeking Ana, who has both worked for 
and slept with the cameraman. The conse- 
quences are deadly. Despite her Americanized 
“neutrality,” Ana finds she has been sucked 
into the war — like everyone else in the trans- 
Caucasus region for hundreds of years 

The play makes it points with powerful as- 


the abrupt changes of mood that lurk be 
neath Chekhov's masterfully benign evoca- 
tion of a summer idyll that burgeoms into an 
obsession. And some of the production’s for- 
ays into symbolism (among them a sex scene 
featuring a taut-dropcloth slide) are physi- 
cally arresting. Indeed, whereas the decon- 
struction of the text grows tiresome, the 
staging is notable for its pronounced aural 
and visual design, composer Leonid Desyat- 
nikov’s Piazzolla-like tangos swelling like 
tsunamis, Michael Chybowski’s ruptures of 
lighting drawing a line between night and 
day, private and public 

Ginkas is a Stateside fashion this season: 
his K.I. from ‘Crime,’ the first of his produc 
tions to be seen in America, was performed 
(in Russian) at Bard College last summer 
and he will direct his adaptation of 
Chekhov’s story “Rothschild’s Fiddle” at 
Yale in January. The ART production marks 
his first work with American actors: ART 
newcomers Stephen Pelinski, a Donald 
Sutherlandish Gurov, and Elisabeth Water- 
ston, whose initially childlike persona bri 
a Lolita-esque tinge to the proceedings 

yr is much of a clown, though Wa 

1 


1 kind 


ike e Chaplin 

And the extras are used to g € 
lovers’ parting, manhandling the summer- 
clad Gurov and Anna into sober black coats 
Later, when the story leaves the beach, their 
contributions seem out of season & 


sertion and compassion for the suf 

fering of all par But even at t 

hours, it’s too long. The opening seg 

ment showing Ana in h | 

milieu is overextended, thougl 

set up the contrast between he 

artificial life in 

“real” life she finds in A 

second act also s if 

earlier scenes 

Lombardo has melded his cast 

a tight ensem|l Czech-born act 

and dancer Katarina Morhacova 

looks just right as Ana: slim, leggy, 
glamorous before the camera, every- 
day-pretty in civvies. That’s a good 
thing because, besides the modeling 
shots in the first scene, she has a big 
nude scene later when she and Ilyas 
take turns in the bathtub. Early on, | 
found her flirtatious, pouty, exhibi 
tionistic behavior offputting, and | 
wondered whether she'd have the the 
atrical muscle for the expressive heavy 
lifting that comes later. In fact, she 
has plenty of range, and both her 
slightly hysterical sexual response to 
Ilyas and her later shell-shocked trau- 
ma are perfectly calibrated. 

Dan Domingues'’s Ilyas is also 
terrific: dark, jumpy, an emotional 
grenade. Better still is Bobbie Stein- 

bach’s Arshaluis: stripped of all chic, all cos- 
metic enhancement, Steinbach gives an un- 
sparing portrait of a peasant mother who’s 
lost everything but her capacity to remember 
and to hate. Benjamin Evett’s photographer 
Stephen is properly brittle and bitchy until Ar- 
menia shows him what real suffering feels 
like. And Mason Sand, in the double role of 
Tito the assistant and Seryozha’s ghost, is 
sweet and vulnerable, a double victim. S 
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Ain’t Misbehavin’ behaves just fine 


BY TED DROZDOWSKI 


f you’d like to learn about the great pianist, 

songwriter, and entertainer Thomas “Fats” 

Waller, Ain't Misbehavin’ ain’t the place. 
The breathless pace of this song-and-dance 
juggernaut leaves little room for the subtlety of 
his wit, the warmth and charisma he exuded, 
and the splendid improvisations he wound into 
his masterful playing in the stride-piano style 
For that, consider renting Stormy Weather, 
where Waller turned on all his charm in a mu- 






sical cameo that’s his best filmed performance. 
1 for the 
Harlem Renaissance in this Huntington The- 
atre Company production, ex 
ful period clothing that ador 


peacock performers who del 





You won't even get much of a feel 











in the color- 


he five vib 





r talented rendi 
tions of Waller's songs in tl 
1978 Broadway hit. Th 


blue spats, elegant 





heels, and tight, cleavage-accen 





dazzling eye candy that | 


move. Also, forget discover 





t one of the era’s famed rent 





where all this singing and dancing < 
takes place in Marcia Milgrom Dodg 
duction. That is, unless Harlen 
the 1930s came with profe 








ial bars, band- 
the set that 
is supposed to represent such a dwelling on the 
Huntington stage does. Besides, the hosts of a 
rent party with only five paying guests wouldn’t 
keep the wolf from their door for long 


stands, wait staff, and café tables, < 











Call for added showtimes! 


BLUE SHOW SCHEDULE 


eRe ee sme e en 


Sa Oe OMT CEs) 
GROUP | schedule subject to change 


i sie Ola BOSTON 












95% 


CONTACT INFORMATION 
ticketmaster 617.931.278 
ticketmaster.com 

Info+Group Sales 617.426.6912 


If you need a roommate, 
you need the Phoenix. 


617-859-3300 


FIND A ROOMMMATE IN 2-3 WEEKS 


But who gives a damn about reality when 
Waller’s playful, perky songs are being fired 
off in rapid succession by strong voices? 
Waller, who died at age 39, in 1943. after a 
life of the excess in which he reveled, paved 
his career with hits that he wrote for piano 
rolls, jukeboxes, and even Broadway. Some, 
like “Ain’t Misbehavin’ ,” “Honeysuckle Rose,” 
“1 Can’t Give You Anything But Love,” “Two 
Sleepy People,” and “ ’T Ain’t Nobody's Biz- 
ness If | Do,” have endured to become classic 
additions to the Great American Songbook. 
Others, like “Fat and Greasy” and “It’s a Sin 
To Tell a Lie,” are among the shared secrets of 
dedicated fans of early rhythm and blues. 

Ain't Misbehavin’ aims to get both the hits 
and the secrets out. Starting with the title 
song, which is belted jubilantly by all five core 
cast members, the production begins on an 
up note and climbs higher. Even when Soara- 
Joye Ross’s rendition of the saucy “Squeeze 
Me” slows the pace early on, her breathy vo- 
cals, ample display of cleavage, and come- 
hither gestures keep heartbeats racing 

Lanky and limber Todd E. Pettiford 
the show wit 
Viper’s Drag,” a number alternately known as 
“You’se a Viper” that kicked around Harlem’s 
hemp-smoking hipoisie back in the day 
Puffing on a would-be joint, Pettiford dances 
a rubber-legged, sleepy-eyed strut of the 
stoned as he sings in a clear, insouciant voice 
of dreaming about “a reefer five feet long.” 

And his moves are pure drama, full of collaps- 








h his solo performance of 
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| Ain’t Misbehavin’ 
| Conceived by Richard Maltby Jr., based on an 

| idea by Murray Horwitz and Maltby. Directed 
and choreographed by Marcia Milgrom Dodge 
Musical direction by Ronald Metcaif. Set by 
James Noone. Costumes by Michael Krass. 
Lighting by Michael Philippi. With James 
Alexander, Dana Dawson, Todd E. Pettiford, 
Terita Redd, and Soara-Joye Ross, plus 
musicians Ronald Metcalf (piano), Stanley 
Swann (drums), Ran Mahdi (bass), Shawn Hines 
(trumpet), Hommy Ramos (trombone), and 
Chuck Langford (sax and clarinet). Presented 
by the Huntington Theatre Company at the 
Boston University Theatre through October 19. 
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SQUEEZE ME? Soura Joye-R 


Fats Waller stand-in 





es, pirouettes, and skillful antelope leaps t 


red Astaire, one 


s idols 





recall the casual virtuosity of 





of director/choreographer Dc 








The rest of the dancing, esp 
five he 


based on old-time movie-musicz 


ly when all 





main players are 





yfing 
onng 





nods to the jitterbug and tap’s dynamism but 

















Du C 

for the songs Pp 

And no tune disappoints. The en e sive You A 
livers its harmonie t I Sleepy I 
performer gets tl 
has sung with the ee Singe I the 
pop stars Ziggy \ nd Patti Austin, | M 

C A 





whose credits include touring in Rent and igh 


singing on the Lizzie McGuire soundtrack cidedly unjolly side of the Fat Man’s art. But 
shines brightest during “Yacht Club Swing,” sad or swinging, it’s Waller’s songs that make 
deploying her high range and squeaky giggles {in't Misbehavin’ a charmer 2 
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at the Tremont Theatre 
276 Tremont Street 
across from the Roxy) 
Thu @ 7:30, Fri/Sat @ 8pm, 
Sun @ 7pm 
Mon, Sep 22 @ 7pm 
$25/Aduits; $20/Stu/Srs 
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New England Premiere! | 


| 


A new musical from the creators of “Ragtime | 


A MAN OF NO | 
IMPORTANCE 











OCTOBER 3- NOVEMBER 9! 





Wed, Thurs @ 7:30; Fri @ 8PM; Sat @ 4&8PM; Sun @ 3&7PM 


Presented by SpeakEasy Stage Co. 
and The Sugan Theatre Co. 


Tix/Info: 617-426-ARTS 


Boston Center for the Arts | 539 Tremont Street, Boston 
www.SpeakEasyStage.com | www.Sugan.org 








































$5 discount 


with this ad 
(code PHX0903) 






Sep 19 ~- Oct 12 
Thu @ 7:30 

Fri/Sat @ 8:00 
Sunday @ 3:00 


Tremont Theatre 
276 Tremont Street 
next to the Wang 


$25 Adults 
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Mourning after 


Nora hums McPherson's Dublin Carol 


BY CAROLYN CLAY 


he holiday cheer in Dublin Carol is 

strictly of the 80-proof kind. Otherwise 

it’s recrimination — and self-recrimina- 
tion — cocktails all around in Irish play- 
wright Conor McPherson’s 2000 take on 
Charles Dickens’s A Christmas Carol, a dark 
day of the soul in which deputy undertaker 


me 


McElvain in the play’s middle scene 


John Plunkett washes down old guilt and old 
sorrows before giving his hangdog face a pos- 
sibly redemptive splash. This is no full-scale 
conversion drama, with the mean-spirited 
liver of a parched life waking from a whirl 
wind spiritual tour to give away turkeys. But 
McPherson, the author of such lyrical, tale 
Nicholas and The Weir 





KS as St 
chase 90 minutes of Jameson’s and con 
fession with a wee tumbler of salvation 
Dublin Carol reopened London’s Royal 
Court Theatre in 2000 after the place had 
been shuttered for renovations; it had its 
New York premiere last February from At- 
lantic Theater Company. The play takes the 
form of three short scenes set in a Dublin 
undertaker’s office on Christmas Eve day. In 
the first, the garrulous if more desperate 
than convivial John chats up and shares 
some history with a young assistant, the 
nephew of the now-ailing mortician whom 
John credits with having saved him from the 
vicious cycle of drunkenness during which 
he abandoned his family and generally made 
a mess of his life. In the second, John’s 
long-estranged daughter shows up to tell 
him that the wife he left so long ago is dying 
t 


cancer and wants to see him. Tightly 


wound with stale heartbreak, the encounter 
nately strained, wistful, and an- 


rs the final scene 





iin regales the assistant 





offering almost fatherly advice regarding the 
maltreatment of women and burrowing 

) his own painful history of a life 
by drink, then stabilized into a 

90. of moderate guzzling and the 


nine-to-five in the death biz 


deeper int 







debilit 





Dublin Carol lacks the mesmerizing quali- 
ty of McPherson’s more colorful tale of a 
downward spiral, the monologue for undone 


theater critic and vampires’ pimp St 





is; and neither does it weave the same 
sp 





is his series of ghost stories thrown 
forth in a rural Irish pub, The Weir. Rather, it 
moves in fits and starts, feathered staccato 
exchanges giving way to arias, mostly for the 
defensively apologetic John, of angry despair. 
McPherson, who at 32 has already passed his 
drunken years, has said that the play is 


TIGHTLY WOUND WITH STALE HEARTBREAK: Devon Jencks and Richard 


Dublin Carol 


1 
By Conor McPherson. Directed by Janet | 
Morrison. Set by Eric Levenson. Costumes by | 
Jacqueline Dalley. Lighting and sound by David 
Wilson. With Bryce Pinkham, Richard McElvain, | 
and Devon Jencks. Presented by Nora Theatre 
Company at Boston Playwrights’ Theatre _ | 
through October 5. 





“about fear”; John has used alcohol to chase 
the tail of his own cowardice, which is some- 
how tied to Irish Catholicism and a boyhood 
of feeling “shit scared.” But the play, like all 
of McPherson’s, is also about the redemptive 
power of storytelling; having told his tale 
John is in a way purged of it, like Jim Tyrone 
in A Moon for the Misbegotten 

The Nora production of the play, its New 








England premiere, wields the area’s main 
McPherson weapon, actor Richard McE] 
vain, whose sonorous turns in Sugan The 
atre Company’s St. Nicholas and New 
Repertory Theatre’s The Weir contributed 
mightily to the success of those productions 
Here McElvain, his nondescript John a sort 
of Walter Mitty playing Jim Tyrone, sustains 
a shorter musical line, peppering the charac 
ter’s shameful reminiscences with nervous, 
dismissive little fffts and whinnies. It’s a dis- 
arming performance in its combination of 
small-time dapperness and pain, exposing a 
man confronting not only the specter but 
also the present reality of what he believes to 
be his own meanness. But on opening after- 
noon, it didn’t feel quite jelled 

The whole production, in fact, felt on the 
way to achieving ce, (It 


be toy 





lidn’t help 


its full for } 








that a coat tree intended tc ed by a 


ent dk 





drunken John in part thr 
t one.) Director Jz 


of the graduate ac 


ywn twice 
ret Morrison 


ting program at Bran 





heac 





deis, seems to be aiming for both a fable-like 


quality (there’s a magic effect at the end) and 





a lonely uneasiness in the relationships 
Sometimes, however, it was the actors rather 
than the characters who seemed awkward 
with each other. Certainly Devon Jencks cap 
tures the mix of volatile, righteous anger and 
Mary. And gangly 
Bryce Pinkham is suitably deferential as the 


little-girl-lost in daughter 








boss’s nephew, who’s new to the grim busi- 
ness of carrying wreaths and, as John says 
“excuse the pun, but generally looking 
grave.” McPherson’s cadences, as always, are 
lyrical, and McElvain makes whole segments 
sing. But all three actors have some problems 
making the vivid, colloquial language under- 
stood. At least in its first weekend, Dublin 


Carol still needed a little fine tuning. oh 
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@ AIN'T MISBEHAVIN’. The joint is 
jumpin’ as the Huntington Theatre 
Company opens its season with the 
sassy 1978 revue featuring the music 
of legendary songwriter and pianist 
Thomas “Fats” Waller, a fixture of the 
Harlem Renaissance. At the Boston 
University Theatre, 264 Huntington 
Avenue, Boston (617-266-0800), 
through October 19. Curtain is at 
7:30 p.m. Tuesday through Thursday, 
at 8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7 p.m 
(evening performance September 28 
only) on Sunday; there is also a 
Wednesday 2 p.m. matinee on Octo- 
ber 1. Tix $14 to $69. (Ted Drozdow- 
ski's review is on page 7.) 

@ ANTONY AND CLEOPATRA. The 
ambitious Boston Theatre Works 
kicks off its season with Shake- 
speare’s homage to Elizabeth Taylor 
and Richard Burton. Jason Slavick di- 
rects this “cutting-edge” production of 
the Bard’s Nile-floating tragedy about 
the Roman big shot and the Egyptian 
queen; Elliot Norton Award winner 
Robert Pemberton and Anne Gottlieb 
“burn up the stage” in the title roles. At 
the Tremont Theatre, 276 Tremont 
Street, Boston (617-939-9939) 
through October 12. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday and Saturday, and at 3 p.m. on 
Sunday. Tix $25; $20 for seniors and 
students 

@ BABY WITH THE BATHWATER. 
Fourth Wall Productions presents 
Christopher (Betty's Summer Vaca- 
tion) Durang’s manic tale of parent- 
ing, the best part of which is a de- 
ranged nanny who reads to her infant 
charge from Mommie Dearest 
Robert Bettencourt directs. At the 
Community Church of Bost 65 
Boylston Street, Bostor 

8592), through October 11. C 
at 8 p.m. Thursday through S: 
Tix $20; $15 for seniors. 

@ BLUE MAN GROUP. It wou! 
difficult and unfair to try to cate 
all the antics of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled into long 
runs Off Broadway and at the Charies 
Playhouse. They begin their delightful 
and deafening evening of anti-per- 
formance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the instru 
ments like breaking surf, and end b 
engulfing the spectators in tangles of 
toilet paper. Go experience it. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (617-426-6912) 
indefinitely. Curtain is at 8 p.m. on 
Tuesday and Wednesday, at 5 and 
8 p.m. on Thursday, at 7 and 10 p.m 










day. 


Id be 

















on Friday, at 4, 7, and 10 p Sat- 
urday, and at 3 and 6 p.m. « unday. 
Tix $43 to $53; $21.75 obstructed- 





view seating, available at the box 
office and Bostix day of perforr 5 
@ BRAND AMBITION TOUR. 
Asylum unveils a new show, 4 
light of which is a song about a “t 
ual love affair” entitled “Mr. Mitt R 
ney.” At ImprovAsylum 
Street, Boston (617-2 
indefinitely. Curtain 
Wednesday and Thursday ar } 
and 10 p.m. on Friday and Saturday 
Tix $15 to $20 
@ THE CREDEAUX CANVAS. Zeit 
geist Stage Company inaugurate 
season with the New 
miere of this play by 
which was first present 
Ss Horizons in 
’ ed by critic Jo! 
the five best new plays 0 
It's about three twentysorr 
Yorkers who try to pul 
gery, the disinherited son ¢ 
ed art dealer pers 
mate to paint his g t 
of an obscure 19th-century Fi 
painter. Elliot Norton Award winner 
Naeemah A. White-Peppers plays the 
girlfriend. At the B 
Arts, 536 Tremo 
(617-42 t 
25. Curtain is at 8 p.m 
and Friday, at 5 and 8 p.n 
day, and at 7 p.m. on Sunday. T' 
$20 for seniors and students; $15 fo 
October 3 through 5 previews; pay 
what you can on Thursday. 
@ DUBLIN CAROL. Janet Morrison 
head of acting at Brandeis University's 
Theater Department, directs the area 
premiere of this work by Conor (The 
Weir) McPherson. Presented by Nora 
Theatre Company at the Boston Play- 
wrights’ Theatre, 949 Commonwealth 
Avenue, Boston (617-491-2026) 
through October 5. Curtain is at 
7:30 p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday and Saturday, 
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n Center fc 


Street, B 












and at 3 p.m. on Sunday. Tix $25 
(Carolyn Clay's review is on page 8.) 
@ 8 BY TENN. Artistic director 
Michael Wilson is at the helm of this 
two-evening retrospective of the short 
plays of Tennessee Williams that in- 
cludes the world premiere of The One 
Exception, Williams’s never-produced 
final work for the stage. On the “Rose” 
program are The Palooka (1937), 
Portrait of a Madonna (1946), Now 
the Cats with Jeweled Claws (1969), 
and The One Exception (1983). On 
the “Blue” program are The Lady of 
Larkspur Lotion (1942), Something 
Unspoken (1953), The Gnadiges 
Fraulein (1966), and The Chalky 
White Substance (1980). The two 
programs alternate, with an intriguing 
cast that includes Tony winners Eliza- 
beth Ashley and Amanda Plummer, 
Denny Dillon, Annalee Jefferies, and 
the American Repertory Theatre's 
Remo Airaldi. At Hartford Stage, 50 
Church Street, Hartford (860-527- 
5151), October 2 through November 
2. Curtain is at 7:30 p.m. Tuesday 
through Thursday (there’s no 
Wednesday performance October 15, 
but there are 2 p.m. matinees October 
22 and 29), at 8 p.m. on Friday, at 
2 p.m. (October 11 and November 1 
only) and 8 p.m. on Saturday, and at 
2 p.m. (no performance October 5) 
and 7:30 p.m. (no performance Octo- 
ber 12 or November 2) on Sunday. Tix 
$20 to $60; pay full price for one pro- 
gram and receive half-price ticket to 
the other; pay what you can October 
11; half-price rush two hours prior to 
curtain. 
@ THE FIRE OF LIFE. The Depart- 
ment of Energy Theater Company 
presents a new rock opera by Eben 
Portnoy and Ben Spiegelman. “Part 
satiric parable, part metaphysical 
treatise on thermodynamics,” the 
show “describes a not-so-distant fu- 
ture in which an experimental treat- 
ment allows humans to absorb ener- 
gy from sunlight” At the Cambridge 
Family YMCA Theater, 820 Massa- 
chusetts Avenue, Central Square 
Cambridge (617-536-9772), through 
October 4. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 7 p.m 
on Sunday. Tix $10. 
@ A FUNNY THING HAPPENED ON 
THE WAY TO THE FORUM. The Foot- 
light Club, “America’s oldest communi- 
ty theater,” takes on the surefire 1962 
musical by Burt Shevelove, Larry Gel- 
bart, and phen Sondheim that's 
based on s of the world’s oldest 
comedic material — the comedies of 
the Roman playwright Plautus. Paul 
Campbell directs. At the Footlight 
Club, 7A Eliot Streef, Jamaica Plain 
(617-524-3200), through October 4 
Curtain is at 8 p.m. on Friday and Sat- 
urday and at 2 p.m. on Sunday. Tix 
$18; $16 for students; $14 for seniors: 
$12 for children 
@ A GIRLS WAR. New Repertory 
Theatre presents the world premiere 
of local playwright Joyce Varr Dyke's 
Gassner Memorial Playwriting 
Award-winning play about an Armen- 
n New York fashion model who 
her native Nagorno- 
n the southern Caucasus 
punt tains At New Repertory The- 
In Street, Newton High- 
1646), through Octo- 
is at 2 and 7 p.m. on 
8 p.m. on Thursday 
0 and 8:30 p.m. on 
3 and 7:30 p.m. on 
0 $42; discc 
ents. (Ellen 
n page 6.) 
mTHE GULLS. Ryan Landry is ba ack 
present the summe 
v an original play 
based or Alt fred Hitchcock's 1963 film 
The Bi me watch Ryan, in the 
Tippi Hedren, get pecked. At 
1e, 1254 Boylston Street 
617-265-6222), from Sep- 
in is at 8 p.m. on Fri- 

















































at the 
@ HE SHE THEM. Commonwealth 
Shakespeare Company artistic direc- 
tor Steven Maler is at the helm of this 
world premiere of Boston lawyer Irwin 
M. Heller's “new play about falling on 
love.” Stage, film, and television star 
Judd Nelson is featured along with 
Tasha Lawrence in the play, which in- 
troduces “a new, black-box-style 
configuration at the Shubert Theatre” 
that's intended to create a more inti- 
mate relation between audience and 
production. “‘He’ is a successful, sin- 
gle real-estate developer. ‘She’ is the 
married architect designing one of his 
buildings. Flirtation grows to friend- 
ship, and they are then faced with the 





theater 


lay pla 





COMPILED BY CAROLYN CLAY 





Rossibility of love. As He and She de- 
cide on what's to become of Them, 
they are forced to examine the some- 
times uncomfortable realities of their 
true feelings.” At the Shubert Theatre, 
265 Tremont Street, Boston (800- 
447-7400), September 30 through 
October 12. Curtain is at 8 p.m. Tues- 
day through Thursday, at 7 p.m. (Oc- 
tober 3) or 8 p.m. (October 10) on Fri- 
day, at 2 and 8 p.m. on Saturday, and 
at 1 and 7 p.m. on Sunday. Tix $25 
through October 2, $39 thereafter. 


@ | GO SOLO. Essayons Theatre 
Company presents artistic director 
Art Hennessey’s new comedy, a med- 
itation on “the symbiotic relationship 
between writer and performer” in 
which an introverted writer “hires a 
cocky, handsome actor to realize his 
life on stage in a solo performance 
piece. However, the actor has other 
ideas as he hijacks each perform- 
ance with his razor wit and powerful 
charisma. The small Off Off Broad- 
way theater becomes an all-out bat- 
















American 


based on a short story 
by Anton Chekhov 





adapted and directed 
by Kama Ginkas 


NOW THRU OCT. 11 


A new arrival at the 
seaside resort of Yalta 
awakens old desires in 
Dmitry Gurov, who soon 
finds himself entangled in 
a life-altering love affair. 
Celebrated Russian 
director Kama Ginkas 
works with American 
actors for the first time to 
stage this romantic and 
poignant story. 


,jAujuN0D 94} Ul $8u}e94) 99d 


SUBSCRIBE TODAY! 


See all 6 plays or choose any 4. 
Get great seats before they go on 
sale to the general public and save! 


SRB 

by Charles L. Mee 
directed by Chen Shi-Zh 
music by Paul Dresher 
December 2-28 


A Midsummer Night's Dream 

by William Shakespeare 
irected by Martha Clarke 

January 10 - February 28 
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tlearour 


J 


Henne 
Adam 


music 


for seniors and stude 
@ | GOT INTO A FIGHT. David 
Mogolov performs his new one-per- 

son comedy, “the story of a life spent | with 
unwittingly training for battle” At 
provBoston, 1253 Cambridge 
Inman Square, Cambridge (61 
1253), indefinitely. Curtain is at 8 
Tix $12; $10 for ser per 
iors and students. dinn 
@ JOEY & MARIA'S COMEDY ITAL- 
IAN WEDDING. Joey and Maria are 
still trying to get t 
(that other star-crossed Italian 
Romeo and Juliet, had 


on Wednesday. 








mperarr 


















0 their bridal bed 





it easier) ir 


The Birthday Party 


by Harold Pinter 





night o 


dozens oO 








ector Kama 





er and st 
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Ginkas's product 


Continued on page 11 


Repertory Theatre SEASON 2003-04 


Lady with a Lapdog 


directed by JoAnne Akalaitis 


March 6-27 


Oedipus 
by Sophocles 


directed by Robert Woodr 


May 15 —- June 13 


The Miser 
by Moliére 





directed by Dominique Serrand 


June 22 - July 11 


oS boii 










































































































































































































































































































































































































































































































































We’re looking for a 
few good men! 


As a sperm donor, you can help others seeking to establish families. 


To see if you qualify, or for more information on 
the New England Cryogenic sperm donor program, visit us at: 


Qualified donors can earn over 
$600 per month in our program! 


Donating is simple, convenient and above all confidential. 


# Donors must be between 18 and 35 years old and be college 
students or graduates. 


# The New England Cryogenic Center is located conveniently 
in Kenmore Square near Fenway Park and public transportation. 


New England 
© & Cryogenic Center, inc. 


NECC 


REPRODUCTIVE SPECIALISTS SINCE 1982 


1-800-991-4999 e¢ E-mail: info@necryogenic.com 





Continued from page 9 

his own version of Chekhov's f 
short story. At the Loeb Drar 
ter, 64 Brattie Street, Cambrid 
547-8300), through Octobe 


in is at 7:30 p.m. Tuesd 
Bos at 8 p.m. on Fr 
8 p.m. on 
Sunday. 
student discounts available 
Clay’s review is on page 6 
@ THE LARRY LEE LEWIS SHOW 
OF SHOWS. Comic, mi 
singer Larry Lee Lewis, ir 
bring the venerable art 
into the 21st century 
headlines a line-up of 
magic, and novelty acts, a 
ing the Triple L Re ackab illy 
the Regent Theatre i 
Street, Arlington (781-646-4 
September 26 and October 4 
and 11. Curtain is at 8 p.m. T ) 
advance, $25 day of show; 18-plus 
@ LOBBY HERO. Wellfleet Harbor 
Actors Theatre presents Kenneth 
(This Is Our Youth) Lonergan’s comic 
drama. A casually framed tale of 
morality and corruption, it's set in the 
lobby of a Manhattan high-rise, where 
security guard Jeff, jawing with his su- 
perior and some cops, finds himself 
facing thorny questions. Film director 
(The Out-of-Towners, George of the 
Jungle) Sam Weisman is at the heim 
At Wellfleet Harbor Actors Theater, 
next to Town Pier, Wellfleet (508-349- 
6835), through September 27. Cur- 
tain is at 8 p.m. on Thursday and Fri- 
day and at 4 and 8 p.m. on Saturday. 
Tix $21; half-price student standby. 
@ THE LUV BOAT. ImprovBoston 
launches a new show, “a laugh-filled 
trip back to the early ’80s, when ro- 
mance was a cruise ship away. In- 
stead of washed-up celebrities and 
sit-com stars setting sail, the audience 
are the passengers, finding love with 
the help of the Captain, the Cri 
rector, and the grooviest flo: 
tender around.” The cast 
characters on the spot ed on the 
lives of actual audience members.” At 
ImprovBoston, 1253 Cambridge 
Street, Inman Square 
(617-576-1253), through 
Curtain is at 8 p.m. on Friday. Tix $12 
$10 for seniors and students. 
@ A MAN OF NO IMPORTANCE. 
SpeakEasy Stage Company ar 
Sugan Theatre Company team up 
present the New Engiand premiere 
this 2002-2003 Outer Critics C 
Award-winning Off Broadway 
by the Ragtime team 
rence McNally, composer 
Flaherty, and lyricist Lynr 
SpeakEasy artistic direc 
Daigneault directs, with mus 
tion by Jeanne Munroe 
McGuirk, Nancy Carroll, Sarah 
Lima, Kerry Dowling, Billy \ 
and Sugan artistic direct 
O'Reilly are in the cast Att t 
Center for the Arts 
Street, Boston (617-426- 
ber 3 through November 9. Curtain is 
at 7:30 p.m. on Wednesday 
Thursday, at 8 p.m. on Friday, at 
8 p.m. on Saturday, and at 
7 p.m. (no evening perforr 
vember 2) on Sunday. Tix 
(Liza Weisstuch’s preview 
Theater” column i 
@ MEMPHIS. T 
Theatre prese 
>f a rock-and-roll m 


Saturday, and a 


Tix $12 to $69 


ise Di- 
g bar- 


creates 


f libre’ 


the life of leger 

Dewey Phillips, who introc 
listeners to African-American n 
the 1940s. The book an 

Joe DiPietro, who also 

for | Love You 

Chan the musi 

boardist David Br ar 

directs. At the North S 

atre, 62 Dunham Road 

232 7200) September 

October 12. Curtain is at 8 p.m 

day through Friday (Tuesday Ser 

ber 30 it's at 7 p.m., a 

Wednesday 2 p.m. ma ) 

and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $26 to $63 

@ A MIDSUMMER NIGHT'S 
DREAM. Students at England's Cam- 
bridge University make up the cast of 
this American Stage Tour of the 
Bard’s comedy of feuding fairies and 
mix-and-match lovers in the Athenian 
wood. It's part of an MIT/Cambridge 
exchange. At Kresge Little Theater, 
48 Massachusetts Avenue, Cam- 
bridge (617-253-4720), September 
29 and 30. Curtain is at 7:30 p.m. Tix 
$8; $6 for students. 

@ MISS SAIGON. The helicopter 
touches down at the Wang Theatre, 
along with another touring production 
of the megahit musical by the Les 
Misérables team of Claude-Michel 
Schonberg and Alain Boubiil (with ad- 
ditional lyrics by Richard Maltby Jr.) 
Mitchell Lemsky directs the 1989 


Evening Standard Award-winning 
show, which transfers Madama But- 
terfly to Saigon in 1975. The tour is 
produced Big League Theatricals 
ich footed last season's lav 
ity, appearanc 
At the Wang Theatre, 27( 
Street, Boston (800-447 
ugh September 2 


Music 
Tremont 


7400), thr 


3 pr 
and 7 p.m. on Sunday. Tix $28 to $75 
@ A MOON FOR THE MISBEGOT- 
TEN. Elliot Norton Award-winning di 
rector Amanda Dehnert is at the 

f p's first produ: 

gene O'Neill's magnificent tragi 

jy about guilt-ridden, boc 
jrenched Jim Tyrone, who 
vation in 
farmer's 


seeks 
the large lap of 
daughter Josie Hogan. Tr 
stalwart Janice Duclos reprises her 
turn as Josie, which won her acclaim 
at DC's Arena Stage. She’s joined by 
William Damkoehler as wily dad Phil 
and Fred Sullivan Jr. as the haunted 
Jim. At Trinity Repertory Company, 
201 Washington Street, Providence. 
Rhode Island (401-351-4242), Sep- 
tember 26 through November 9. Cur- 
tain is at 7 p.m. on Tuesday and 
Wednesday (with a Wednesday 
2 p.m. matinee on October 29), at 
8 p.m. on Thursday and Friday, at 
2 p.m. (no performance October 18 or 
25) and 8 p.m. on Saturday, and at 
2 p.m. (no performance October 12 or 
26) and 7 p.m. on Sunday. Tix $28 to 
$48; discounts for seniors and stu- 
dents. 
@ OUT ON THE EDGE FESTIVAL 
OF LESBIAN, GAY, BISEXUAL, 
AND TRANSGENDER THEATER. 
The 12th annual offering of The The- 
ater Offensive is in its final weekend 
Anne Etue directs Filipino gay per- 
formance artist, novelist, and AIDS 
activist Noél (The Rice Room) Alu- 
mit's Master of the (Miss) Universe, a 
sharp and provocative tribute to one 
of the world’s most enduring and con- 
troversial gay cultural icons: the beau- 
ty pageant.” Curtain is at 8 p.m 
Thursday through Saturday. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), through September 27. Tix 
$18 to $27 
@ PETE 'N’ KEELY. Talented area 
tors Kathy St. George and 
ar Chew star in the New 
miere of this 2000 Off 
ical about a once-pop- 
Eydie-like singing duo 
and early ’60s reuniting 
1968 television special even 
hough they hate each other. Light- 
weight yet relentless, the show's like 
Coward's Private Lives crossed 
with Sonny and Cher — except that 
Sonny's a ruffle-shirted lounge lizard 
and Cher's a diminutive dynamo in the 
Judy Garland tradition. Even in capa- 
ble hands, this doggedly energetic 
combination of strained banter, pop 
song, and lovers’ quarrel goes on way 
too long. At Stoneham Theatre, 395 
Main Street, Stoneham (781-279- 
2200), through September 28. Curtain 
is at 7:30 p.m. on Thursday, at 8 p. m 
on Friday, at 4 and 8 p.m. on 
and at 2 p.m. on Sunday. Tix $< 
rs; $16 for students 
& POSTMORTEM. Improv 
[ nN improvisatio 


ular Steve 
f the 1950s 


for a 


for sen 


Asylum 


We're nx 
reading 
16 Hanover 


3-6887), thr 


t kidd 
of an ¢ 


duct 


Tony winne 
woman's gle with a legacy that 
may if both math genius anc 
madness. The production wisely fo- 
yn the relationship between 25- 
year-old who's 

played by Nehassaiu deGannes, and 
Robert, the cracked-genius professor 
father she has put her life on hold to 
care for. As Robert, Trinity stalwart 
Timothy Crowe succeeds in creating a 
great sense of loss. Michael McGarty's 
smart, abstract set also contributes to 
a fine production of a work that, 
though no Arcadia or Copenhagen, is 
as skillfully constructed a one as you'll 
find. At Trinity Repertory Company, 
201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
October 12. Curtain is at 7 p.m. on 
Tuesday, at 2 p.m. (October 1) or 
8 p.m. (October 8) on Wednesday, at 
8 p.m. on Thursday and Friday, at 
2 p.m. (no performance September 
27) and 8 p.m. on Saturday, and at 
2 p.m. (no performance October 5) 
and 7 p.m. (no performance October 
12) on Sunday. Tix $40 to $48. 

@ SHEAR MADNESS. The dramatis 


a young 


>USES 


atherine 


personae of the audience-participa- 
unit (which is now the 
ongest-running non-musical in Ar 
ican theater hist 
bury Stree 


ry) Continue to co 

r the murderer of a 
wt ved over t 
ex hair salon where the w is 


At the Chart les Playhouse St age 


p.m. on Tuned 
Wednesday thrc Dugh Friday, at 6:30 
and 9:30 p.m Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $34 
@ SOME LIKE IT HOT 5. “Ane 
of sizzling Broadway show mt 
benefit the Freedom to Marry Coali- 

of Massachusetts, which works 
(© makes marriage between 
sex partners legal. On t l area 
number of Boston singers, including 
Gretchen Goldsworthy and Kerry 
Dowling. At the Lyric Stage Company 
of Boston, 140 Clarendon Street 
Boston (866-811-4111), September 
28. Curtain is at 7 p.m. on Sunday. Tix 
$20 
@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- 
percussion extravaganza created in 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi- 
cholas has passed through downtown 
Boston theaters four times. Now it set- 
tles in for an extended run in the more 
intimate surrounds of the 460-seat 
Stuart Street Playhouse, where the 
cast of eight ar® in your face all the 
time, kicking up dust, spraying water, 
and shaking sand as they exploit the 
percussive potential of everyday ob- 
jects from brooms to trashcan lids to 
matchboxes. At the Stuart Street Play- 
house, 200 Stuart Street, Boston 
(800-447-7400), indefinitely. Curtain is 
at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday, at 5 
and 9 p.m. on Saturday, and at 3 and 
7 p.m. on Sunday. Tix $45 to $55 
@ STONES IN HIS POCKETS. 
Gloucester Stage Company con- 
cludes its season with this co-produc- 
tion (with Stoneham Theatre) of Irish 
actor/playwright Marie Jones's two- 
man comedy-cunrallegory centered 
on a couple of Irish extras on the set 
of a Hollywood epic being shot 
abroad. The two actors playing the 
extras also play everyone else in the 
Tony-nominated work, including the 
prima-donna American star, a battal 
ion of istant directors, and the last 
surviving extra from The Quiet Man 
Zoya Kachadurian, who was assis- 
tant director of the US tour, is at the 
helm; Derry Woodhouse and Ciaran 
Crawford are the cast. At Glouceste 
Stage Company, 267 East Main 
Street, Gloucester (978-281-4433) 
through October 5. Curtain is at 
8 p.m. Wednesday through Saturday 
and at 5 p.m. on Sunday. Tix $30. The 
show moves to Stoneham Theatre. 
395 Main Street, Stoneham (781- 
279-2200), October 9 through 26. 
Curtain is at 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $32; $27 for seniors 
$16 for students. 
@ THE SYRINGA TREE. Long Wharf 
Theatre opens its season with Ameri- 
5 Repertory vet Pamela 

oe 1e-winn ) 


same 


Theatre 


n's success! 


= } and 
ednesday, at 8 p 
Thursday and Friday, at 2 and 
Saturday, and at 2 and 
evening performance Octo 
19) on Sunday. Tix $38 to $55. 
@ TAKE BACK YOUR TIME COME- 
DY AND MUSIC BENEFIT. The 
beneficiary here is the national organ- 
ization dedicated to the plight of over- 
worked Americans; the featured per- 
formers include Jimmy Tingle, Ben 
Tousley and Sue Kranz, Marcia Deihl, 
Sparky & Bartholomew, and the Rag- 
ing Grannies. At Jimmy Tingle’s Off 
Broadway, 255 Elm Street in Davis 
Square, Somerville (617-591-1616), 
September 28. Curtain is at 7 p.m. Tix 
$10 to $20. (Sally Cragin’s preview is 
in the “State of the Art,” in “8 Days a 
Week.) 
@ THREE SONGS. Merrimack Reper- 
tory Theatre begins its 25th season 
with the East Coast premiere of 
William Mesnik’s play with music 
about a former folk-singing trio — “as 
famous in the 1950s for their politics 


y 
m. on 


as for their mus 

ed for one f 
this th 

with Peter, Paul 

e and Eydie? 

ho helmed the 

premiere 


rector. At Me 


is 

through Friday, at 4:3 

on Saturday, and ai 

Sunday. Tix $16 to $. 

@TOCCATA: A NOCTURNE ABOUT 
ROBERT SCHUMANN f 
Showplace Theatre c 

pets at che 


winnin 19 work i Germar 
peteers Charlotte Wilde and Michaei 
Vogel. Centered on the 19th-century 
composer who died in an asylum at 
the age of 46, it's “a kaleidoscope of 
intermingling motifs created by a 
Hammond organ M3, words from 
Schumann's diary, puppet figures. 
and automatons.” At Cambridge Multi- 
cultural Arts Center, 41 Second 
Street, Cambridge (617-731-6400) 
September 27 and 28. Curtain is at 
8 p.m. Tix $20; $17 for PST members. 
students, and low-income persons. 

@ TONGUE OF A BIRD. Lesley 


Chapman directs Ellen McLaughlin's | 


lyrical meditation on mothers and 
daughters, which centers on a 
search-and-rescue pilot's search for a 
kidnapped young girl. At the Theatre 
Cooperative, 277 Broadway 
Somerville (617-625-1300), October 
3 through 25. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. on 
Sunday (October 12 and 19 only). Tix 
$20; $15 for seniors and students 
$10 for military personnel 

@ TRUE WEST. Wellfleet Harbor Ac- 
tors Theatre concludes its season 
with Sam Shepard's “mythic, quirky 
dark comedy of sibling rivalry, broth- 
erly love (and hate), Hollywood val- 
ues, and buttered toast” The 1980 
work centers on brothers, an aspiring 
screenwriter and a desert-dwelling 
desperado, whose identities start to 
bleed when they're thrown together. 
Jeff Zinn directs. At Wellfleet Harbor 
Actors Theater, Town Pier, Wellfieet 
(508-349-6835), October 2 through 
19. Curtain is at 8 p.m. Wednesday 
through Sunday half-price 
student standby 

@ VERY GOOD EDDIE. Goodspeed 
Musicals, which celebrates its 40th 
anniversary this season 
vaudevillean ’ 
1915, with bo by 
music by J 
Schuyler Greene. It's about two 
ywed coup c 
switch part 

ner BT McNichol 

Ann Kittredge, Perry 

Emmy Award winner Randy Ri 

the 17- a ensemble 
Goodspeed Opera Ho! 

East Haddam, Connecticut (86 
8668), through ber 5. Curtain is 
at 2 and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursc z mM 
Friday, at 4 and 8 

day, ar 2 

day. Tix $ 


@ WHEN PIGS FLY. 


Tix $21 


esents a 


Guy Bo: 
Jerome Kern, and lyrics by 


new 


entally 


tober 8 only) and 

Wednesday, at 7:30 p.m on n Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $22 to $43; $15 student 
rush, one half-hour prior to perform- 
ance, cash only. 

@ THE WINTER'S TALE. De- 
vanaughn Theatre takes on Shake- 
speare’s late romance. Rose Cari- 
son directs the “sexy and kinetic” in- 
the-round production, which is set in 
a pre-Christian era and includes 


Celtic music. At the Piano Factory, | 


791 Tremont Street, Boston (617- 
247-9777), through October 12. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $17 to $19. 


“AIN'T MISBEHA VIN’| 
MAKES HUNTINGTON | 


season SWING!’ | 


‘ENTERTAINING, SMART| 
| = THESE SEXY STRUTTERS ARE) 
CLEARLY HAVING A BALL!” 


“you wish YOU couLp JoIN THE PARTY! 


Boston Globe | 


“FUNNY, SEXY, 


AND SWINGING SONGS!” | 


“SLY HUMOR ano an EXUBERANT, | 
TOE-TAPPING BEAT!” 


~ Boston Herald 


Ain't... | 
Misbehavin 


The Fats Waller 
Musical Show 


Based on an idea by Murray Horwitz 
and Richard Maltby, Jr., with music 
by Thomas “Fats” Waller 





Directed and choreographed by 
Marcia Milgrom Dodge 


PLAYING NOW! 


DON’T MISS THE THEATRICAL EVENT OF THE SEASON! 


Nathan Lane in BUT L EY 


a dark comedy by Simon Gray 
Directed by Nicholas Martin 


BEGINS OCTOBER 24 
TICKETS ARE GOING FAST ~ CALL TODAY! 


BOX OFFICE: 617 266-0800 
TICKETMASTER: 617 931-ARTS 
www.huntingtontheatre.org 


ST a a 
oI Ra rey 


Ve Rm eR Me Me ieee ee a 


~ 
wae 
A. 


Nathan Lane 


“STOMP DOES FOR RHYTHM 
WHAT FREUD DID FOR SEX.” 


BOSTON HAS A BEAT OF ITS OWN 


PLB eae ne em regs Ro 
at 800-447-7400 and use code “BOOK 30 ” 


Ae re Bort 
Self Park at 200 Stuart Street Porking for only $6.00 
Lima 6 nckets per offer Subject to availability Not valid with previously purchased tickets or combined with any other oer 


* CENTER FOR 
‘THE ARTS 


NORTHEASTERN UNIVERSITY 


Fred Ho: Worid Premiere 
The Biack Panther Suite: 
ALL POWER TO THE PEOPLE! 


2 {BED ec 


Friday, October 3 
Blackman Theatre, 8 PM 
Tickets $20, 617-373-2247 
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PARERTAL 


a 


ON a 
$4 cD 


Buy Obie Trice’s debut 
album “CHEERS,” 


out September 23rd 
on Shady/Interscope Records 


Three “Golden Tickets” will be inserted into three 
random pressings of the first 500,000 copies of “CHEERS” 
The recipients will win an all-expense paid trip to 
Detroit, where they will get to hang in the studio 
with Eminem while he records his new album. 


Go to www.obietrice.com for complete details 
and official rules. No purchase necessary. 


ni 


NEW LOCATION! 


Beverly Plaza, Beverly, MA 


BOSTON: 
Liberty Plaza, East Boston, MA 
750 Memorial Dr., Cambridge, MA 
550 Arsenal St., Watertown, MA 
Gateway Center, Everett, MA 


DOWNTOWN: 
411 Washington St., Boston, MA 


NEW HAMPSHIRE: 
Hood Common Shopping Ctr., Derry, NH 
Webster Square, Nashua, NH 
Nashua Mail, Nashua, NH 


NORTH SHORE: 
45 Drum Hill Rd., Chelmsford, MA 
Rt. 114 Plaza, Lawrence, MA 
Redstone Plaza, Stoneham, MA 
Swampscott Mall, Swampscott, MA 


SOUTH SHORE: 
399 Westgate Dr., Brockton, MA 
Washington St., Cobbs Corner, Canton, MA 
Dedham Plaza, Dedham, MA 
Hanover Commons, Rt. 53, Hanover, MA 
North River Plaza, Rt. 139, Pembroke, MA 
Presidents Plaza, Quincy Ave., Quincy, MA 


WEST: 
425 Great Rd., Acton, MA 
60 Worchester Rd., Framingham, MA 
120 Franklin Village Dr., Franklin, MA 
Sudbury Crossing Shopping Center, 
Sudbury, MA 


© 2003 Trans World Entertzinment. We reserve the right to limit quantities. Not responsible for typographical errors. Void where prohbited by law. September 2003. 


dance 


Party favors 


BY MARCIA B. SIEGEL 


he highlight of Boston Dance Collec- 
tive’s 30th-anniversary program last 
weekend at the Tsai Performance Cen- 
ter was Micki Taylor-Pinney’s new Seeing 
the Forest Through the Trees. This is a good 
sign for the future. Taylor-Pinney and the 
other Collective members can choreograph, 
but they seemed unsure that that was the 
way to go. The performance never settled 
down to be reunion, retrospective, joky cele- 
bration, or showcase for new work. 
In Seeing the Forest through the Trees, 
Harvey 
Nosowitz’s 
slides of tree 
trunks, projected 
onto four high 
panels, created 
the illusion of a 
dense, vertical 
woodland. Tay- 
lor-Pinney dart- 
ed out from be- 
hind the trees in 
a unitard 
spashed with 
muted grays that 
almost 


camouflaged her 


Dance Collective’s 30th, H&H’s Vespro 


duets with the taped Curran. When her 
video image joins them, they make a trio. 

This dance starts you thinking about the 
logistics of fine dancemaking and the possi- 
bilities of dancing on into your mature 
decades. Kramer continued this theme in 
her new solo De/Reconstruction, which was 
in essence a meditation on bowing. The sim- 
ple nod of the head, the sweeping, grandiose 
response to an ovation, the affected modesty 
that brings out even more applause, the 
stopped-action moments as the performer 
clings to her glory, the real or imaginary col- 
lapse when the lights go out. 


COLLECTIVE MEMORY: An Brown Allen 


the revival of Dawn Kramer's 1982 Bits and Pieces 


ss the trees, and I 
aunting Giselle’s grave 
r-Pinney began making 
g into the treetops 
the ground, casting a 
spell. She seemed a troll or a pixie 
than an animal. When two more creatures 
emerged from the woods (Irma Leissring 
and Liz Koncka), she banished them with 
more conjuring 
The rest of the evening seemed long and 
unfocused. I’ve followed the Dance Collec- 
tive only in recent years, so I can’t tell 
whether the program was representative of 
its history. Three video segments gave us 
bits of interviews, flashes of (uncredited) 
dances from the repertory, and reportage by 
local TV on the Collective’s outdoor per- 
formances and summer teaching sessions 
for teenagers. I guess the idea was to docu- 
ment what’s obviously been a huge amount 
of work, but the effect was like whizzing 
through a museum on a nonstop jet. 
Although it wasn’t overtly stated, my col- 
league Thea Singer saw the whole evening 
as a tribute to Dawn Kramer, who is retiring 
as a director and perhaps as an active con- 
tributor to Dance Collective as well. Kramer 
has been a solid creative force there since its 
founding. Walk in Progress is her successful 
2001 collaboration with Sean Curran in ab- 
sentia. The premise is charming: Curran is 
now in New York with a company of his 
own, so the team video'd a duet that begins 
with playful walking and soft-shoe that was 
accompanied on stage by bassist John Clark. 
Then Kramer steps out of the video and 


CHEN SHI-ZHENG’S STAGING 
Monteverdi's Vespro della Beata Ver, 
the Handel and Hay 


5 by now 


even clashing visual ele 

horal and orchestral works. His bizarre v 
ual concept, and the dances for six women 
and a man, using techniques of martial art 
and traditional Bali and Javane 

actually did resonate with the gorgeous 
Catholic devotional music 

The rows of tacky plastic Madonnas in 
different sizes lined up in front of the on- 
stage musicians reminded me of the ranks of 
puppet characters lined up waiting for their 
entrance in Wayang Kulit, the Javanese 
shadow play. These characters, from Bud- 
dhist and Hindu texts, enact the highest 
moral lessons — and pervade Java’s vernac- 
ular culture too, including T-shirts, place- 
mats, and every kind of touristic junk. When 
the dancers first appeared, lugging life-size 
Madonnas, | thought of Hispanic festivals 
where huge statues of the Virgin Mary are 
carried through the streets. It was awkward 
for the women to handle them; one even 
seemed to stagger on her way out, and this 
made the ritual somehow very human. 

The dancing itself — drawn from the sa- 
cred Bedoyo and Srimpi of the ancient Ja- 
vanese courts and the more down-to-earth 
but still spiritually powerful Balinese Legong 
— did convey a calmness, a suspension be- 
tween Heaven and Earth, that didn’t need 
specific symbolism to connect it to the high 
Italian Renaissance. s 





BLUES PAST AND PRESENT: Scorsese 


television 


a 


with Keb’ Mo’ and Corey Harris on the set of his own Feel like Going Home 


Mixed bag 


Martin Scorsese’s PBS series ‘The Blues’ 


BY TED DROZDOWSKI 


artin Scorsese has desc 
seven films in his PBS-TV 
“The Blues” as ar 
musical journey. Rath 
history of the genre 


Ken Burns, v 


ribed the 


series 


ness of 


dazzling and dull, he 
of blue-ribbon directors t 
music he loves, giving Wii 
Charles Burnett, Rich 
Eastwood, Marc Levin 
himself free rein t 
blues in any m 

The films they 
shown nightly at 
11) on WGBH Channe 
Sunday, are both dazzling 
Nonetheless, this deep 
American music is at a cr¢ 
stale economy has shutte 
clubs. Radio has diminis 
ment to the music as progr 
become more corporate 
blues CDs have trickled down to less than 
one percent of the ailing retail music mar- 
ket. Many in the blues business are hop 
ing that Scorsese’s movies will give this 
lively slice of African-American culture 
the boost it badly needs 

Certainly there’s hope. Several of the 
films are outstanding, and so far Con- 
gress’s declaration of 2003 as the “Year of 
the Blues,” somewhat arbitrarily marking 
the music’s 100th anniversary, has 
seemed like nothing more than a tie-in for 
the series. Plus, there’s a saturation of re- 
lated products — 25 CDs, a book, a PBS 
radio series that begins October 11 and 
runs into January that just may draw 
enough attention to this durable style to 
raise its profile to something akin to its 
*80s popularity, when artists like Stevie 
Ray Vaughan and Robert Cray appeared 
on the mainstream charts. 

The best of “Martin Scorsese Presents 
the Blues,” for which | served as a re- 
search consultant in the development 


phase, are Burnett's Warming by the 
Devil’s Fire, Scorsese’s Feel like Going 
Home, and Pearce’s The Road t 
Memphis. (Eastwood's promising Pian 
Blues was still in post-producti 
time and will air last.) Burnett 
rected Killer of She ep and Ti Sle ep 
Anger, frames the history of the music’s 
first half-century within the 


who travels from Los Angeles t 


“Martin Scorsese ee 
Presents the Blues” 


Screens nightly at 9 p.m. on WGBH Channel 
2 beginning September 28. Sunday: Martin 
Scorsese's Feel like Going Home; Monday: 
Wim Wenders’s The Soul of a Man; 
Tuesday, Richard Pearce’s The Road to 
Memphis; Wednesday, Charles Burnett’s 
Warming by the Devil's Fire; Thursday, Marc 
Levin's Godfathers and Sons; Friday, Mike 
Figgis’s Red, White, and Blues; Saturday, 
Clint Eastwood's Piano Blues. The series 
repeats beginning next Sunday, October 5, 
on WGBX Channel 44 


family in Mississippi in 1956. Through 
his blues-loving uncle, he discovers his 
— and the depth and beauty of 

many of the music’s pioneers 


roots 
in the 
juke joints, whore- 
houses, and kudzu-gnarled countryside 
they visit. Like many of the period’s blues 
performers, he also feels the tug between 
the bar room and the temple — between 
pleasure and piety. Well acted and filmed 
with an eye for the charms of the rural 
South, it’s an entertaining tale full of Mis- 
sissippi vibe. The film also incorporates 
vintage footage of Sonny Boy Williamson 
Il, Elizabeth Cotton, and other greats in 
action. 

Scorsese uses contemporary blues in- 
novator Corey Harris as a link between 
the music’s past and present in Feel like 
Going Home. Harris, an exceptional 
singer/guitarist with a passion for explor- 
ing the blues’ African roots, travels be- 
tween Mississippi and Africa, encounter- 


small towns, churches, 


footage of Nialun 
an old Mississippi 
ying down a p 
lines that sounds 
Richard Pearce, who ¢ 
hts drama The Long Wa 
> conventional doc 
h in The Road to Me i 
> backdrop of Memphis’s rich musica 
and cultural history, he contrasts the 
of B.B. King, 5 


become the blues 


who rose from the chitli 
circuit tc 
and Bobby Rush, who’s spent 5 
playing to almost exclusive 

ern audiences. Both men are extremely 
charismatic and generous, and it’s obvi 
ous from Rush’s delightful, strutting con 
cert performances that he’s preserving a 
ribald style of down-home entertainment 
that disappeared in the North decades 
ago. 

Rosco Gordon, Ike Turner, Sam 
Phillips, and Little Milton also spend time 
on screen. We witness the vitality of Gor- 
don as both a man and a performer when 
he returns to his old Beale Street stomping 
grounds; later, we witness his funeral. It’s 
a poignant reminder of how few of the 
early generation of R&B and blues artists 
we have left, and how precious they are 
Phillips, who appears with Turner at his 
old Sun Studios, where both men had cast 
Continued on page 14 
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Soundtrack 
of their lives: 
‘The Blues’ 
on CD 


guishes itself. Repres 
playing has been put i 


London Sessions (Chess), and his finding his true 
north in the genre with Derek and the Dominos 
The five-CD set Martin Scorsese Presents the 
Blues: A Musical Journey (Hip-O/UMe) is the best 
and most complete introduction to recorded blues 
available. it begins with field hollers and works up to 
Stevie Ray Vaughan, Peggy Scott Adams, and 
Susan Tedeschi. Along the way the music's early fe- 
male hitmakers, Ma Rainey and Bessie Smith, the 
great acoustic country biuesmen, the Memphis jug 
bands, the piano kings, the electric innovators, the 
genius songwriters, the soul-blues inventors, the 
rock forefathers, the white torchbearers, the psyche- 
delic infusers, the juke-jointers, African master Ali 
Farka Toure, and the music’s ‘80s and '90s best- 





| sellers all get at least a nod. Missing is the raw elec- 


tric sound of modern Mississippians like R.L. Burn- 
side and Junior Kimbrough, whose amped-up coun- | 


The single-disc Th 


| Records/UMe) is 


he recordings, than a ner 


been shouldered 


since Lenoir's vers 


track to Wim Wende 
Of the 
press time are G 


which captures tt 


| and Warming by t 


with its emphasis on upb 

The Soul of a Mai 

even, eschewing the best mus 
tunes by Blind Willie Johnson 
favor of having contemporary p 
work, sometimes quite badly. Lou Reed's tw« 

are unlistenable; in a singing style where 

and passionate phrasing are the lifeblood 

deadpan vampire. And Beck's take on James's “I’m 
So Gilad” is lazy. But Lucinda Williams turns in a 
nice, languid live version of James's “Hard Time 
Killing Floor’ and Nick Cave rages through “! Feel 
So Good” with authority. 


formers 


Picks and pans 

Besides the enjoyable Clapton set, “The Blues” 
discs devoted to single artists include the follow- 
ing. The titles of all albums in the series begin with 
Martin Scorsese Presents the Blues. 

** 1/2 The Aliman Brothers (Chronicies/ 
UMe). A solid representation of live and classic 
Cuts, with a surprising concert version of John Lee 
Hooker's “Dimples.” 

Continued on page 14 
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Continued from page 13 

** 1/2 Jimi Hendrix (Chronicies/UMe). Obvious 
choices (“Red House”) with unusual cuts (“It's Too 
Bad") and the previously unreleased “Georgia Blues” 

*** 1/2 Son House (Columbia/Legacy). This 
disc is the first domestic release to include both ma- 
terial from House's 1941 Library of Congress field 
recordings and studio takes from his '60s comeback. 

** Robert Johnson (Columbia/Legacy). No- 
table from earlier collections only for versions of 
“Hot Tamaies” performed by Cassandra Wilson and 
“Last Fair Deal Gone Down” done by Keb’ Mo’ that 
seem like distracting ads for these Columbia artists. 

* Keb’ Mo’ (Columbia/Legacy). Although he’s a 
charming performer, the jury's still out on whether 
he merits much of a place in biues history. To judge 
from this album, which gets dull halfway through, 
the verdict may be “no. 

* B.B. King (Hip-O/UMe). A disappointing col- 
lection that concentrates on King’s singing rather 
than displaying his complete artistry 

* * 1/2 J.B. Lenoir (Chronicies/UMe). Enjoyable 
introduction to this Chicago songwriter whose pre- 
mature death ended his career just as he was 
reaching his full powers 

*** 1/2 Taj Mahai (Columbia/Legacy). A near- 
definitive collection of Mahal’s playful, scrappy 
virtues as a contemporary bluesman with a deep 
grasp of history 

* x Bessie Smith (Columbia/Legacy). Oft-col- 
lected mate good, quick introduction to her 
red-hot artistry that includes the gangsta-hard 
“Send Me to the "Lectric Chair 

* * Muddy Waters (Hip-O/UMe). A quick cap- 

| Sule of his recording life, from Stovall Plantation to 
his lafe career reignition, featuring “Rolling Stone.” 
“Mannish Boy,” and more of the greatest songs in 
blues 

* Stevie Ray Vaughan (Epic/Legacy). This 
comes too soon on the heels of the reissue of 
Vaughan’s albums — all of which are superior to 
this CD — buoyed by extra live tracks and demos. 
Hardcore fans will have everything except a miss- 
able “Mary Had a Little Lamb” from an °87 Philly 
concert 


—T) 





Continued from page 13 
their futures early on, is also dead now. 
But he comes off as feisty and deter- 
mined, and he gets into a scrap with 
Turner debating how racial issues played 
in their early recording experiences. 
Wenders’s love letter to some of his 
favorite artists, The Soul of a Man, be- 
gins brilliantly, then crumbles. Against 
the backdrop of a space capsule that in- 
cludes some of his raw music, we hear 
the voice of the Texas blues evangelist 


Blind Willie Johnson. Then 


better yet, 
we see him or at least the musician 


Chris Thomas King playing Johnson 


formances by Koko Tay- 
lor, Muddy Waters, Paul 
Butterfield, and Otis Rush 
can’t save it. This attempt 
by Marc Levin (White 
Boys, Slam) to tell the 
Chess Records story piv- 
ots on the reunion of the 
band who cut Muddy Wa- 
ters’ Electric Mud to sup- 
port Public Enemy’s 
Chuck D for a new 
recording. Levin's indul- 
gence of the utterly self- 
absorbed Marshall Chess, 


Many in the blues business are hoping 
that Scorsese’s movies will give this 
lively slice of African-American culture 
the boost it badly needs. 


rming on the streets in beautiful 
toned footage patterned after 
lms to capture the flavor of the 
uth. This sequence is followed 
»y another that’s equally spellbinding, in 
which Wenders re-creates the early ca- 
r of the Delta’s Skip James. These are 
most di sequences in the en- 
ries of ] j j 


Is goe despite 


sitions to modern- 


ese artists’ songs 


r Chicago b 
is explore 
> and seem- 
h the cou- 


1’s second 


} ] ‘ - 
which endeavors 
passed between 


at even per 


rindout. | BORDERS. 


BOOKS MUSIC MOVIES CAFE 


Meet Director Justin Lin! 


Exclusive DVD Release Day Event! 


Discussion 

& Signing 
Tuesday, 9/30 
at 7:00 PM 


Asian American 


Theatre Collaborative 


VariAsians 


Borders Boston 


— Roger Ebert, 


Chicago Sun-Times. 


son of label founder 
Leonard, is as tedious as 
D’s explanation of what 
Electric Mud meant to him 
becomes as he repeats it 
almost every time a new 
musician enters the film. 
At the conclusion, D, fel- 
low rapper Common, and 


the band are all lame in 
the studio 
In Red, White and 
Blues, Mike Figgis (Leav- 
Las Vegas) turns his 
attention to the British 


Although there’s 


the Blues: 
among mat 


scene 
some marvelous footage of Sister Roset 
ta Tharpe wailing on guitar and other 
nice vintage performances, a staged stu- 
dio session featuring Tom Jones, Jeff 
Beck, Van Morrison, and others does lit 


tle to interrupt Figgis’s dull parade of 


This 
Weekend 


McBride/ 


troduction to 


WINNERS: the five-CD set Martin Scorsese Presents 


A Musical Journey (featuring Bessie Smith, 
1y others) is the best and most complete in 


recorded blues available 


talking heads. It’s too bad, because some 
of them including Eric Clapton 

have important things to say abc 

touring American musician 

gates for early British jazz and blues 


and how it then blossomed 


{Ee 


— 


Jennifer Hanson 


Sat., Sept. 27 © 7 p.m. 
ACM's Female Vocalist 
of the Year 


Ashanti 


Sun., Sept. 28 © 7 p. 
R&B Di 


eee, 


m. 
Va 


West Springfield, MA 
Sept. 12- 28 


Cy, thebige.com 


(ames (413) 737-2443 


ALL SHOWS FREE WITH ONE LOW ADMISSION 


ce 
4 


2003 Borders. Inc 





PCa ee) Re | oe. 
WIN TICKETS TO THE PREMIERE OF — 


-_ 


a new play about falling on love 


starring 


Judd Nelson Tasha Lawrence 


Join the Phoenix Personals staff, 
Fri. Sept. 26th from 11am-3pm at 
Borders Books and Music, 

10 School St.,Downtown Crossing. 


The first 50 people to place a free personals ad 
will walk away with 2 tickets to the premiere of 
HE SHE THEM at the Shubert Theatre. 


BORDERS. Dheoni 


BOOKS MUSIC MOVIES CAFE 


2 WEEKS ONLY! SEPT. 30 - OCT. 12 


TELECHARGE.COM: (800) 447-7400 
The Shubert Theatre « Boston 
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“RIVETING...LYRICAL.... 

An indelible portrait of a 
remarkable woman 

A brutal and beautiful novel.” 

—The New York Times 


‘Both a stirring adventure 

tale...and a lyrical meditation 

on one woman's coming 

of age.... For all its frontier 

romance...a stubbornly 
unvarnished tale 

Los Angeles Times 

Book Review 


A KURT WALLAMGER MYSTERY 


Vi 
ED iGaas 


PULL im sari sees | 


FIREWALL 


“A HIGHLY 
TALENTED LINEUP.” 


—Kirkus Reviews 


‘Widely regarded as the 

nation’s most prestigious awards 
for short fiction 

The Atlantic Monthly 

Stories by A.S. Byatt 

T. Corraghessan Boyle 

Tim O'Brien, Alice Munro 

Denis Johnson and many more 


Prize Jury: David Guterson 
Diane Johnson, and Jennifer Egan 


Series Editor: Laura Furman 


An Anchor Books 
Paperback Original 


FROM THE BESTSELLING 
AUTHOR OF THE HOUSE 
ON MANGO STREET 


All the energy of a riotous family 
fiesta.... Cisneros is undeniably at her 
peak.” —The Washington Post 


“Soulful, sophisticated and skeptical 
blithely leaps across the border 
between literary and popular fiction, 
—The New York Times Book Review 


Also available in Spanish 
from Vintage Espanol 


coe Te ee ee 


ses 


/ Deborah — 


#1 INTERNATIONAL BESTSELLER 


“Well-paced...a thinking man’s thriller 
—The New York Times Book Review 


Satisfying.... [Mankell’s] Sweden 
is as intriguing a landscape as 
Raymond Chandler's Los Angeles 
or Charles Willeford’s Miami.” 
—The Wall Street Journal 


saheslieactinlieacale 


Find author tour schedules and interviews, book excerpts, reading group resources, and more on-line. 


ANCHOR BOOKS © 


www.anchorbooks.com 


ne 


www.vintagebooks.com 


books 


Slippery 


character 


Donnell Alexander’s left-field triumph 


BY SHARIFA RHODES-PITTS 


onnell Alexander might have been the 

Jackie Robinson of McSweeney's. His 

essay “Are Black People Cooler Than 
White People?” had appeared in McSweeney's 
predecessor, Might, and McSweeney's itself 
was promising a book whose title and brief 
description suggested a boyz-in-da-hood 
coming-of-age memoir of the variety common 
throughout the 90s and that had been made 
famous by McSweeney's honcho Dave Eggers 

Alexander never did cross that color 
line, and the promised memoir, Ghetto 
Celebrity, is now available from a main- 
stream publisher. Alexander has noted 
that this change in plans results not 
from any falling-out with Eggers but 
from ashared understanding that the 
project had become too big for Mc- 
Sweeney's. Although this statement is 
emblematic of the particular mix of 
bravado and self-confidence that cours- 
es through Alexander’s narrative, he’s 
right. Ghetto Celebrity is a book that 
should reach many more than the small 
nation of McSweeneyites. 

It begins with an assertion of authen- 
ticity that has a lineage going back as 
far as the slave narratives, when the 
published tribulations of escaped 
bondsmen and bondswomen would 
bear a preface confirming the veracity of 
the story within. Alexander’s contempo- 
rary version comes in the form of a 
four-page “WARNING!” offered in ag- 
gressive bold print: “Constantly I got 
niggas tryna act like | ain't ghetto. .. . ” 
The warning is apt — this preamble of 
ghetto-realness may cause shortness of 
breath and the fear that the whole book 
will continue in the manner of this hilar- 
ious diatribe (“who am I to be talking to 
you, gentle-ass reader, in such imperti- 
nent tones?”). This defensiveness about 
his ghetto credentials drives the entire 


of his love and his talent for words. As the 
book progresses, this becomes almost distaste- 
ful. When we learn that “My hip-hop journal 
ism was shot through with grace” and “I was 
sick. | was the one.”, we understand that it is 
with words and not guns that Alexander ap 
proaches the deluded solipsism that is his in 
heritance as the son of a ghetto celebrity. After 
ascending the ranks of West Coast media, he 
pauses during an interview for ESPN: The 
Magazine to ask, “You do know I'm kind of an 
asshole, right?” (He takes the job, but it’s “like 
writing with a condom on.”) 


E 


GHETTO REAL: there’s actual talent in 


book: Alexander is, among other things, Alexander’s bravado. 


a self-professed nerd who has also had a 
brief flirtation with crack cocaine. 

At the heart of his ambivalence is that stock 
character in the black American bildungsro 
man, the absent father. Growing up with his 
mother’s admonishments about “The Delbert 
in Me” sets young Donnell on the very path 
of “sawed-off ghetto celebrity” down which 
his father dis- 
appeared 
while chasing 
dreams of 
stardom as a 
musician, be- 
coming ad 
dicted to 
heroin (or 
her-on, as it is always named in the pages of 
GC), and doing jail time. Dealing with his 
family history, Alexander narrates with a cool 
novelistic distance, in the third person. The 
wisecracking, cocksure shell recedes, to re- 
veal a gentle storyteller 

It’s when the exuberant “I” returns that 
things cut loose. The raconteur returns, exiting 
his depressive home town of Sandusky, Ohio 
(having jettisoned the crack habit off stage), to 
coast through junior college in California. On 
the West Coast, Donnell finds love, and also 
his niche as a talented writer in the alternative 

Most of the book is given over to his de 
opment as a writer. Sometimes this comes 


he form of earnest paeans to the discovery 


His relationships suffer, of course, and on 
occasion he pauses to consider. His Jehovah’s 
Witness mother can’t bear to read his “too 
raw” writing; their relationship is “the first 
casualty in the battle to escape my birthright.” 
Meanwhile, his wife is “not DOA but slow 
mo roadkill, an angel eaten up inside. It’s a 
crime that she’s paying for my ambition.” He 
continues, “All this perceived power in my 
world of words and | can’t protect my 
family . . . how tortured I was that I might, 
say, define cool for America’s intelligentsia 
and admen, but couldn’t make things alright 
for my little sister.” 

Is it a relief or a disgrace that by the end 
Alexander hasn’t come to terms with any of 
this? Instead he’s glowing, “It’s easiest to 
love your ghetto celebrity when you know all 
you'll ever do is have it and die.” There are 
no pronouncements, no golden epiphanies. 
Whether fatalistic or simply a middle finger 
to the entire genre of soul-searching black 
manhood memoir, Ghetto Celebrity an 
nounces a writer of genuine talent, if slip 
pery character. Here is a book that is smart, 
complex, and taut. Despite the many eva 
sions, there ius in it, perhaps in ev 
thing that’s been left out. And there is prom 
ise for more: it.1s, after all, “a story of 


me not th ry of me;” and “a book 


about my life, not the book about my life.” HF 





aT my 
arts organizations for 
Pe meee ep 


Tuesday, September 30, 6 to 8 pm 
Institute of Contemporary Art, 955 Boylston Street 


Get some culture with your cocktail 


‘Influence of Cartoons i in 5: Contemporary Art” for free. 


HOSTED BY: American Repertory Theatre Boston Ballet Boston Lyric 
Opera Boston Symphony Orchestra eC meee 
Sculpture Park First Night Boston _FleetBoston Celebrity Series 
PETC ME LIME DAMN Cl AY TTC CMM rc teem MT EL ES Gn cmt) | 
Contemporary Art _—Isabella Stuart Gardner Museum Lyric Stage 
Museum of Fine Arts, Boston North Shore Music Theatre ari NY 
Essex Museum Wang Center for the Performing Arts | World Music 


Live performances including the music of The Tarbox Ramblers! 


Fall for the Arts! welcomes guests age 21 and older. 
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in the Noise 


and Viglione re-creat- 








us John Lennon/Yoko On 





photo 


theatrical, 


and think this was some kind of 
t. Which it is 


iportant as 


schoc 





But their visuals are as i 






Bowie’s we Stardust period 


} 


t hardly 








t. It was only after witnessing 
their Rumble that I fell for the emo- 


tional songwriting, Viglione’s polyrhyth- 





1 


mic drumming, and especially Palmer’s 
deep and torchy vocals 

Those elements all come forward on the 
new CD 
though an earlier disc of live and demo 
tracks has been selling at gigs. New York 


their first official release 


producer Martin Bisi (a long-time member 





f the Bill Laswell/Material axis) doesn’t 
interfere much with the live sound 

extra guitars and strings are used sparing- 
ly. But he does help tighten the arrange- 
ments. Al 
standout, 





g-time live 
“Coin Operated 
Boy,” shimmers enough to 
be an obvious single, but 
the real gems are the 
deeper tracks, notably the 
opening “Good Day,” 
which is gorgeous in a 
dark, Cocteau Twins way 
When Palmer writes about 
mantic and sexual crises 
mn “Half Jack,” she 
sounds quietly obsessive. 
And when she does air some post-teen 
angst in “Girl Anachronism,” their one 
screaming punk song, the mania is exhila- 
rating. Equally surprising is “The Jeep 
Song,” a funny rant about the number of 
those vehicles in Boston on which Palmer 


PETES 


Be 


Aime Ty 





The Dresden Dolls bring a whole new look to Boston music 


“When I grew up, the performers | ad- 

mired were musicians, and I related to 

that. And there was a piano in the house, 
I 


1 
la 


so | related to that as well. But I could do 
some other kind of per- 
formance and still get 
my rocks off.” 

True enough, since 
Palmer had a local 
profile before anyone re- 
alized she was a musi 
cian, thanks to the 
“Eight Foot Bride,” a liv 
ing-statue performance 
that she did in Harvard 
Square. A towering 
Palmer in whiteface and 

bridal gown became a familiar sight, and 


something of a crush magnet. “I was in 

love with it myself,” she notes. “It started 
out as a way to make money, because | ab 
horred the idea of having a job. But it be- 
came this beautiful intersection of art and 



















































































THE NEW, ARTFULLY 
PAINTED-UP FACE 
OF BOSTON MUSIC? 
almer and Viglione have 
Tee UMC. U RTL Y nS 221 
on the usual notions of 


j 


ee eee eee ad 


seems to be sending up her own vocal 
style. The Brecht/Weill influences are clear 
at times, but the sound is usually too mus 
cular to be anything but rock. 

It’s not surprising that the two members 
come from different backgrounds: 
Viglione grew up practicing drums in his 
bedroom, whereas Palmer always saw her- 
self as more of an all-round performer 
“One thing we do have in common is that 
we wanted to be rock stars,” she says 
‘That sounds really embarrassing, but it’s 
true — I grew up feeling I couldn’t imag- 
ine being anything else but a songwriter 
who was on stage. I'd say that I’m a pass- 
able piano player, a passionate piano play 
er. But I get jealous of people like Brian 
who are total musicians, because I don’t 
consider myself one.” 

“That’s bullshit,” Viglione shoots back 
at her. “I hate to hear you say things like 
that. You should consider it a blessing that 
you're so well rounded.” 

“No really, it’s true,” Palmer replies. 
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commerce. The Eight Foot Bride is just 
this simple, compassionate performer. All 
she does is emanate love to the women 
and children of the world.” 

Is that anything like Palmer’s true per- 
sonality? “It’s in there. The Eight Foot 
Bride doesn’t have an ounce of irony; 
she’s a street performer who loves and is 
loved. Amanda Palmer in the Dresden 
Dolls is this tortured, painfully introspec- 
tive, sexy freak. And the real me is a little 
of both.” 

Still, it’s worth noting that the Dresden 
Dolls didn’t dress up at all in the early days 
The whiteface and costumes came in only 





after they they'd guested at a Burlesque Re- 


vival Association show, but it’s been a 
trademark ever since. “Why do we feel the 
need to do that?” Palmer asks herself. “For 
one thing, it’s a lot more gratifying for me 
to have my show persona — at the core, it 
makes me feel like more of a performer. 
And it serves to draw people in, so you can 
start bludgeoning them with heavily emo- 








tional shit. And besides, we’re clowns. We 
love the idea of putting on a show and 
being entertaining.” Adds Viglione, “I 
could easily do the shirtless-drummer 


thing, but this band isn’t about grunge. You 
could look at someone like Kurt Cobain 
and figure that he was wearing a costume 
as well.” And Palmer concludes, “But really, 
neither of us is image conscious. By the 
time we get off stage, we always look like 
hell, full of sweat with the make-up running 
down our faces. That’s why we’re disap- 
pointed to play shorter shows, because we 
still look good when they’re done 

With the new office up and running, the 
Dolls expect to be spending as much of 
the coming months doing business as 
making music. And despite their profile in 
town, the future isn’t guaranteed, especial- 
ly since they wound up forming their own 
label after negotiations with a few high- 
profi 
it’s hard to imagine any outside-label own- 


] 





ile indies didn’t come off. Then again, 


ers being as ener- 
getic as these two 
are. “You wouldn’t 
believe the number 
of people who don’t 
t it,” Palmer says 


“I’ve talked to five 





promoters who 
wouldn’t work with 
us because they 
don’t do goth 
bands. And I said, 
did you lis 
ten to the CD or 
just look at the 
cover?’ But it’s ex- 
citing to play in 


town and see the 





cross-section of 
‘people who are into 
the band. And if 
that’s how the rest 


f the country is 












g to respond 





then I know we’re 
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doing 
SO YOU’RE SICK 
OF HEARING 
about all the eg 
endary bands wh«c 
‘aradise 


25 j 


) years ago anda 





want to be con- 
vinced that it all re- 
ally happened? 
Then head to the 
“club between now 
and October 22, when the photo show “Vi- 
sions of Paradise” will be hanging in the 
front room and the balcony. Showing their 
work will be a cross-section of local music 
photographers including Phoenix/Globe 
contributor Paul Robicheau (who was at 
those early U2 shows), Phoenix contributor 
Eric Antoniou, and Liz Linder, plus WFNX 
personality Julie Kramer, musicians Dave 
Tree and Jill “Chilly” Kurtz, and Fenway 
Recordings honcho Mark Kates. Fortunate- 
ly, all the photographers have a different 
idea of which shows were legendary, so you 
get shots of everything from Peter Gabriel's 
first tour to Sinéad O’Connor’s local debut 
(when she rode in on the biggest hype of 
her career, sold the place out in hours, 
brought in the Smiths’ rhythm section, and 
played for 45 minutes) to hardcore mati- 
nees with SSD and Sam Black Church. And 
yes, someone shot of one of those Sunday 
nights in the mid ’80s, when Deadheads 
came to groove to a bunch of Vermont 





hicks calling themselves Phish. & 
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Legacies: Programs for Children and Grandchildren 
of Holocaust Survivors and New Art Center in Newton 


mon (2 Lie ae ey PD) 


are pleased to present ay j 
~. We 


ART AND THE HOLOCAUST eet ie 1972 rs Wicked Good Me 
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ies 


wo 
_ 
Issues OF REPRESENTATION 
A slide lecture with artist Susan Erony, BFA, MA 
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Mes ot 



















“The Zimes.” Susan Erony, 1995 





Susan Erony will introduce works of art created in response to the Holocaust. We will examine , oa of 
what these works meant to those who produced them, as well as how they affect us as viewers 


J 
Ope 


n to the public; registration advised. Suggested donation: $10.00 é a | rahe 
UNDAY, Octoser 26, 2003, 10:00 am to 12:00 pm x 
Pe Pn’ Ss 


New Art Center in Newton, 617 WASHINGTON Park, NEWTONVILLE 


A special workshop will follow for adult children and grandchildren of Holocaust survivors. 
THE LEGACY: Issues OF RESOLUTION. 1:00 10 4:00 Pm. REGISTRATION REQUIRED. 







Legacies is funded by the Dorot Foundation and private support 


ie To register or for more information please calt 
Ellen Fishman, Director of Holocaust Services 
4 617-558-1278 


Visit our website at j 
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COMPLIMENTARY MOVIE PASSES 


SKatftden, US 


Invite you and a guest to 
a special advance screening on 


Monday, September 29th at 7:00 PM 








The String | 
Cheese Incident | 









“UNTYING THE NOT” | 
In Stores 9/23/03 








SCI’S New Studio | 
Release Featuring | 
10 Brand New Songs 






Do the ‘Mambo’ 
Youll laugh till you drop! 
“ONE OF THE YEAR'S BEST LITTLE MOVIES 
» BECAUSE IT HAS A VERY BIG HEARTY" . 4 
“A CROWD PLEASER! 
~DEFTLY MIXES COMEDY AND SUBSTANCE: 
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To pick up your advance screening pass stop by: 
WE THINK THE WORLD OF YOU 
540 Tremont St. South End - Boston 


(Pick up after 10pm) aero 5 ke ting /" 






Sale ends 10/8/03 


OPENS FRIDAY OCTOBER 3rd pyres Pe ae cL 
: se 3 ~ Government Ctr. (617) 248-9992 
This Film is rated R. Supply limited. One pass per person ‘ tate Tae) IRR enpEe Sew Tint eS 
No purchase necessary. No phone calls please. ; Locations Cambridge be 


ai ieee let REAR) eee 


20 SEPTEMBER 26, 2003 ARTS THE BOSTON PHOENIX 


BY JEFFREY GANTZ 


classical 


Starting off with a bang 


Handel and Haydn’s Monteverdi, the Bostonians’ Wagner 


and the stage were lined with 100 or so medi- 
-sized ones, and smaller models appeared 


> podia, as if holding the musicians 


fter th 


seven dancers — six women and one man 
from Indonesia, two from China, one 
pan) dressed in simple white tops and 
or pink bottoms — processed one by 
ne on stage each carrying a life-size statue 
ile the choir sang the “Dixit Dominus.” 
t > set down, moved, revered, 


ed, danced to (and almost with) before 


motet that followed, six dancers clus- 

tered upstage right, their backs to us, while 
Restu Imansari Kusumanigrum moved 

among the statues and then interacted with 

t ild Thomas Gray. For the psalm 
> pueri,” the dancers, holding the 

loft, formed the rotating diameter of 

Laetatus sum” found a trio twirling 

rds. At one point a dancer operated a 
te-control Mary on a small platform 

ificat climaxed with three women 


g enclosed by descending t 


ather than outer space, they were suit 
Monteverdi; but the Japanese and Chi 
i weren't completely integrated 
ed iting Javanese court sty 
and at times the loose organization of (ar 
l f ensemble among) the dancers was at 
with the majesty of the music. Restu 
1ansari Kusumanigrum stood out in her 
” solo and her “Audi coelum” due 
) Supriyanto; elsewhere he seemed 
‘SSIVE 
performance too will want to 


, as H&H 
have an international future 


f th 
th 


is undertaking is 





ner Museum t 


S its an exchange be- 
tween East and West 


j the three 
works by 
European composers 


ert this past Sunday, a 


ences 
yOorgy Kurtag c 


nmenc 


nr 
3 





Hungarian composer and close friend. It’s 
also an explicit homage to 12-tone composer 
Anton Webern, whose music the two had dis- 
covered together, first-violinist Nicholas 
Kitchen explained in his spoken introduction 
Thus the Officium both commemorates a 
friend and acknowledges a shared master, 
and the composer builds most of the work’s 
15 compressed movements on one of two 
musical quotations — a theme by Szervansky 
and a canon by Webern 

The chief lesson Kurtag learned from We- 


bern was how to write music that carries 
great expressive charge using as few notes 
ble. The opening movement con- 
S a few fragile notes from the cello that 
outline the Szervansky theme. The fifth 
movement is an ephemeral fantasia based 
on the harmonies of the Webern, with 
strange bump-in-the-night sounds. There are 
uneasy chorales, furious outbursts, and ob- 
sessive repetitions of a single note — all of 
which pack an astonishing emotional punch 
When Szervansky’s C-major theme 
emerges whole in the last movement, it is 
beautiful but also tentative, as if unsure 
about the context in which it’s been placed 
Yet Kurtag’s piece was more openly ex- 
pressive than the First Quartet of Brahms 
More than most 19th-century composers 
Brahms felt the heavy footsteps of his pred- 
ecessors. Here the footsteps are 
Beethoven's: the tense C-minor quartet is a 
direct descendant of Beethoven's Serioso 
Quartet, Opus 95 — another compact 
conflict-ridden piece. Brahms doesn't just 
adopt the Beethoven's emotional tenor in 
this work, he tries to show that his own 


he opening versicle and response, the 





“NIGRA SUM”: the “Black Virgin” duet between Geral 


Imansari Kusumanigrum was a highlight of this Vespro 


s interested). There we 
the period strings and bobbles in 
nd winds; more problematic was 
movement, sometimes sing-songy 
eeded to be subtle and static where 
) strut (as in the 6/8 sections of 
Maria”), in a work where the in 


performance standard is extrem 


(Nikolaus Harnoncourt with the Con 


us musicus Wien is my benchmark). The 


ounded indistinct at first; matters im- 
proved as 


members moved downstage. The 
solos were commendable, though only 
It s’s “Nigra sum” and Pauly Murrihy’s 
Sancta Maria” stayed with me. Yi Liming’s 
lighting was complex and at one moment 
spectacular: the beginning of the “Ave maris 
stella” turned the choir into silhouettes 
against a violet evening glow 
SATURDAY AT THE FIRST AND SEC- 
OND CHURCH, after a heroic Siegfried fan 
fare from French-horn player John Aubrey, 
rd Conrad introduced the debut of the 
stonians by noting that his idea of a Wagn 


craftsmanship is on the same exalted level 
It's a “writerly” piece, full of intricate coun- 
terpoint and ingenious motivic development 
and almost entirely lacking the broad lyri- 
cism that marked much of his earlier cham- 
ber music. The outer movements are angu- 
lar and propulsive; a gentle Romanze and a 
graceful Allegretto provide only momentary 
relief. This is an admirable, impressive 
quartet, but a difficult work to warm to or 
embrace 

The Borromeo’s sonic profile is that of 
four distinct personalities in conversation. 
Their sound doesn’t blend uniformly; in- 
stead you hear an intriguing mix of individ- 
ual playing styles. Listening to their intense 
performance of the Kurtag was like seeing 
an X-ray of the score, every line and new 
tone color standing out. They seemed at 
first less comfortable in the Brahms; there 
was some suspect intonation and a missed 
note or two at the beginning. But their 
amazing rhythmic drive gave the final head- 
long burst of C minor an energy that bor- 
dered on recklessness. 


— David Weininger 


irathon had been called “either an oxy 
I'd have called it a 
half- 


singing 


edundancy 

irgain: some six hours (including twe 

hour intermissions) of prime Wagne 
ae 


and playing, up close and persona 


Conrad 


for $30 


n with 


} ro 
ol the minstrels 


noble gathering, whose lofty appearance 


warms my heart.” It was a tribute both to the 
75 audience members and to those 45 of 
Conrad’s friends who were about to make the 
First and Second Church a Boston hall of 
minstrels. And the sentiment was upheld in 
his performance, which was warm and noble 
and delivered from memory 

The other highlight of the first three hours 
(after which I had to leave, with extreme re- 
luctance) was “Weiche, Wotan, weiche,” in 
which Erda tells Wotan to give back the ring 
also singing from memory, Marion Dry was 
so natural, so earne 


that I wanted to p 


nd so commanding 
George W 


front of her (not that it would have done any 


| lown in 
good). The worst that could be said for the 
rest was that Thomas Hojnacki’s uncertain 
piano accompaniment took the zing out of 

the Walkiire chorus “Hejotoho” and that sc 
pranos Jenny Lind Robinson and, to a lesser 
degree, Andrea Matthews were reduced to 
shrieking by their arias from Die Feen. But the 
eight Valkyries — Ellen Chickering, Margaret 
O’Keefe, Bonnie Scarpelli, Gale Fuller, Mari- 
on Dry, Laurie Lemley, Laura Bewig Chrit- 
ton, and Jenny Lind Robinson 


across the stage were a visual and vocal feast; 


ranged 


and as Conrad reminded me at intermission, 
those arias “they’re killers” 
the reasons the early Die Feen didn’t premiere 
till 1888, after Wagner’s death. 

There was animated, characterful singing 
all around: Susan Forrester and Wayne Rivera 
in Rienzi; Rivera, Margaret O’Keefe, and 
David Cushing in Der fliegende Hollander; 
Mark Morgan, Andrea Matthews, Bryan 
MacNeil, Mark Nemeskal, Craig Hanson, 
and Laurie Lemley in Die Meistersinger von 


are one ol 


Niirnberg. There was exemplary accompani- 
ment from Beverly Orlove, Michael Budewitz, 
and William Merrill. There were witty intro 
ductions, like Rivera’s explanation that the 
Steuermann’s aria “is usually accompanied by 
a chorus, but they’re still on vacation in Nor 
way, so the tenor gets a workout.” Conrad 
still knows how to put on a show; this one 
should whet appetites for his production of 
Gian Carlo Menotti’s Amahl and the Night 
Visitors in December. @ 
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music 


A tale of 








two Joshes 


BY JONATHAN PERRY 


f quiet is the new loud 
Convenience have pr 
Ritter and Josh Rouse 
songwriters who specialize in painting low- 






e Kings of 
ned, then Josh 


1 pair of singer- 





Cial 


key portraits of people negotiating the emo- 
tional land mines of love and distressed cir- 
cumstance, should be poised to make a deaf- 
ening roar. The Idaho-born 26-year-old Rit- 
ter, who now lives in Somerville, is more the 
newcomer of the two, but thanks to steady 
touring, both he and the 31-year-old Rouse, 
a native Nebraskan transplanted to 
Nashville, have built comparable critical 
buzzes to go with loyal audiences on both 
sides of the Atlantic 

Both also have 
new albums out 
that, though very 
different from each 
other in terms of 
production, share 
similar subject mat- 
ter: ordinary folks 
living out narrowly 
demarcated lives 
who are trying to 
break free of those 
limits. The material 
on each artist’s 
country-folk-tinged 
debut — Rouse’s 
pastoral Dressed Up 
like Nebraska 
(Rykodisc, 1998), 
Ritter’s similarly 
rustic Golden Age of 
Radio (Signature 
Sounds, 2002) — 
was laced with an 
air of rootbound 
restlessness and 
wrapped in intimate, 
modest production 
that brought the 
singer's conversa- 
tional voice close to 
the listener’s ear. 
And on their new 
discs — Ritter’s Hello Starling (Signature 
Sounds), Rouse’s 1972 (Rykodisc) — both 
men play the suitor standing in the shadows 
pining for a would-be lover and pondering 
their next move. Ritter’s “Kathleen” and 
“Snow Is Gone” and Rouse’s “Comeback 
(Light Therapy)” and “Rise” exude a frus- 
trated euphoria tempered with the humility 
that comes from knowing something or 
someone may still, for the moment, be just 
out of reach. 

Both Hello Starling and 1972 aim high for 
a kind of classic pop timelessness, but their 
authors take opposite tacks in getting there. 
The spare, burnished acoustic arrangements 
that frame the evocative songs on Hello Star- 
ling seem unfettered by trends. It’s traditional 
yet ageless music that, gilded by the dream- 
like delicacy of Ritter’s lyrics, sounds as if it 
could have been made any time during the 
past 40 years. Ritter recorded mostly live with 
his crack band and in a converted old dairy 
barn in France, and the album feels less like 
nostalgia than a subtly powerful work for the 
ages. Whereas everything about 1972 — the 
smooth Gamble and Huff/Philly soul-style 
production sheen (the disc was actually 
recorded at Rouse’s home studio in 


Ritter and Rouse make the grade 





YOUTHFUL WISDOM: Ritter’s easygoing 
charm as a live performer marks a compelling 
contrast with his self-assurance and sophistica- 
tion on disc. 


Nashville); self-consciously groovy track titles 
like “Love Vibration” and “Sunshine (Come 
On Lady)”; the Tiger Beat cover graphics 

is calculated to speak to the era the album 
title evokes. Well, the soft and fuzzy parts 
anyway. 1972 (the year Rouse was born) is 
more about channeling Bread than singing 
about the bombs still dropping in Vietnam. 

Despite occasionally stilted lyrics and 
quaint self-help banalities (the opening verse 
of “Love Vibration” goes, “Step out into the 
sun/Step out into the world and love some- 
one/ Save yourself from hate/ Save yourself 
from hate and all the hassle”), Rouse has gen- 
erally good material. The affecting title track 
is a lilting sketch about lives adrift that’s car- 
ried aloft by 
piano, strings, vi- 
braphone, and 
his laconic vocal. 
He nails the cool 
blue-eyed neo- 
soul of “Come 
Back (Light 
Therapy),” 
which features 
flute, sax, and a 
nifty “Miss You” 
bass line opening 
and break. 
“Flight Atten- 
dant” is a trou- 
bled, touching 
portrait of a gay 
man who's en- 
dured a child- 
hood of taunts, 
all the while 
dreaming that 
“one day I'll fly 
free, in the air- 
planes.” 

Hello Starling, 
on the other 
hand, marks the 
maturation of an 
artist who even 
on Radio sound- 
ed wise beyond 
; his years. Hold- 
ing court before a full house at his Paradise 
CD-release party two weeks back, Ritter 
showed easygoing charm and an ingrained 
sense of personal modesty that made for a 
compelling contrast to the self-assurance and 
sophistication of his new work. And the wide, 
almost disbelieving grin that registered on his 
face again and again as he sang gave the im- 
pression that he too was reveling in his own 
discovery of this new music. 

Although Ritter has said that he'd like to 
distance himself from the ceaseless compar- 
isons to people named Drake and Dylan, 
Starling will do little to stop people from 
naming names. Indeed, the tangled-up-in- 
blue wordplay and sardonic posturing of “You 
Don’t Make It Easy Babe” seems strangely 
masochistic in its evocation of the old man 
from Duluth. What’s more, one of Ritter’s 
new compositions, the magnificent, poetic 
“Wings,” has just been covered by Joan Baez 
for her new album. So for the time being, the 
comparisons to Bob will continue. But hey, it 
could be worse. They could be to Jakob. 


Josh Rouse plays the Paradise, 967 Com- 
monwealth Avenue, on Saturday October 18; 
call (617) 423-NEXT. 
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Catch Indigenous with 
Jonny Lang! 
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Check out Indigenousrocks.com 
for tour dates and more information. 












































































Indigenous crank out one of the 
hottest garage rockin’ blues-rock 
albums ever recorded on their 
new self-titled CD. Inspired by 













legends like Jimi Hendrix, Stevie 
Ray Vaughan, and Led Zeppelin, 
Indigenous light the fuse for a 
new generation. This young 
family of talented musicians has 
critical 


drawn _ remarkable 


HCocoZzma—-oOZ— 











acclaim and respect from 


music's finest. 























Don’t miss a great night of 







super-charged blues-rock when 





indigenous join Jonny Lang at e 

pag tna ae Indigenous 
is just $13.99 at 
all Boston area Borders 
until October 9. 


the Orpheum on October 1. 








Stop by Borders in Cambridge or 
Downtown Crossing for a chance 








to win a pair of tickets to the 





show. Hurry, contest ends 9/28! 






































Sale price valid at the following Borders locations: 
Cambridge + Chestnut Hill - 
Shrewsbury » Nashua NH 


Braintree + Boston-Downtown Cr 









Hyannis + Kingston » Methuen + North Attleboro - 












) find a store near you, call 1.888.81BOOKS. To 
happening at your local Borders store or to 
www borders.com. Online prices may vary 





1.888.81IBOOKS www.borders.com 










Topographic rock 


Reconsidering prog in light of reissued Yes 


BY BRETT MILANO 


3 double album by Yes 
1 oments, the 


the lead- 
‘ een steadily outdoing 
one another in having longer and more com- 
plicated songs (throw in visionary spiritual 


ics and you've pretty much defined the 


Genesis fil um side 


1 al 
sion P. 

i ng each. Pink Floyd's 
Dark Side Moon could also be 
heard as one extended sor 

tracks had indivic 

4 

did their 


e album t 


anged, lyricé 
. fiendishly complex 20-minute pieces 
Jon Anderson’s discovery 


1 and hur >s that 


whel he whole alt 


quence on the tour that followed its release 


Rick Wakeman, Yes’s star keyboardist, dis 
liked the album enough to quit after that 
tour one popular rumor says that he 
showed his disdain by eatir 

during one of the denser passag 

tarist Steve Howe, who wrote 

with Anderson, was q 

ject when I mentioned it 


view (Howe wa 


Squire over the phone from the band’s Los 
Angeles office. “Even if they didn’t under 
stand it, they probably thought that so many 
thousands of kids were buying it that it 
couldn’t be wrong. We were just experiment 
ing, | suppose there had been a blueprint 
of side two of the Beatles’ Abbey Road, and 
we were onto something when we did Clos« 
I lge. But Topographic was a whole 
of wax. It’s something that we 
e went along and didn’t know 
and I'll admit 
( It was rez 
Anderson’s thing, and I had my reser 
about whether we should have done such an 
adventurous project at that time. But it did 
contribute to Yes’s overall longevity that we 
yand members down with An 
l concepts ? “Not really,” 
‘l used t 


4 o sing most of the 
and h 


the time I didn’t know 


ad 


THE ANSWER IS YES: at their best, the 


any amount of excess to get there. 


what the hell I was singing about. Jon has al- 
ways been fairly abstract, and I think that 
explaining it is a difficult thing for him to do 
t that’s the way we worked Jon was 
make the vocals part of the instru- 
apestry, and that approach was im- 
tant to us 
pographic is actually the spottiest of the 


four newest reissues. Close to the Edge does 


have an unnecessary note, and it’s also 
most indicative of what Yes were all 
iming for moments of profound ela 
j risking any degree ol excess to get 
oand’s members had so 
much instrumental virtuosity that excess 
came naturally. So Topographic does its 
share of padding: the slow side, “The Re- 
few keyboard washes too 
ile, “Ritual,” includes an 
1 noisy drum solo 


yn, which comes 


and 
> (early Yes 


iously shoddy), Rhino dug 


S a Sonic upgré 


up slightly longer versions of a couple of 
tracks. Topographic’s opener, “The Reveal- 

g Science of God,” gains 90 seconds of in 
strumental preamble that enhances the song 
instead of starting with the usual chant, it 
begins with dead silence and keeps building 
then builds some more as the vocals enter, 
with shrieking synths conjuring images of 
the sky opening up. Just when it reaches a 
heavenly climax, it resolves into one killer of 
I even at their loftiest, Yes 
cheap thrills 


a keys/bass riff 
knew the value of 
True to their Beatles roots, Yes were al- 
ways a melodic band. As for Anderson’s 
lyrics, they often sound so gorgeous being 
sung that you have to consult the lyric sheet 
to realize that some of the peak moments 
(“And | heard a million voices singing/Act- 
ing to the stories that they had heard about 
Does ¢ 
it/Or does it all come out along without 
you’ 


ne child know the secret and can say 


) don’t make much sense 


It would be nice to think that these Yes 
reissues could have anything like the impact 
of Led Zeppelin’s recent live CD/DVD 
package, which revived Zep’s scarred repu- 
tation in some corners. But that seems un- 
likely. In fact, Yes are farther off the radar 
screen than they’ve ever been — last sum- 
mer they drew half a house at the Tweeter 
Center, and this year was the first in half a 
decade that they haven’t hit town. Yet 
they've made a creative comeback in the past 
three years, reassembling their best line-up 
(the Topographic cast of Anderson, Howe, 
Squire, Wakeman, and drummer Alan 
White) and rededicating themselves to the 
style of their peak era. Their MTV crossover 
hit “Owner of a Lonely Heart” (written by 
80s member Trevor Rabin) hasn’t been 
played in recent years, but two of Topo- 
graphic’s four sides have. And their last stu- 
dio album 2001's Magnification (Be- 
yond), which was recorded with a full or- 

was their best in at least two 
| its commercial im 


n: 


lits that the band’s future ple 


re 
Squire adn 1 
are nebulous: there’s talk of a tour with the 


Dead next year and a new studio album with 
producer Trevor Horn (who sang with Yes 
les, then 
produced “Owner of a Lonely Heart,” along 
with various Seal and Frankie Goes to Hol- 
lywood hits). But nothing’s been confirmed: 


for one album after leaving the Bugs 


“It seems a little ridiculous, but we never 
olan more than 18 months ahead.” 
Meanwhile, the idea of a full-fledged prog 
revival gets more unlikely by the year. In 
act, so many people have forgotten what 
il prog sounds like that albums with only 
like Ra- 


diohead’s last three, and Mars Volta’s un 


the slightest spiritual connection 





oroggily bleak De-Loused in the Comatorium 
(Universal) are given the prog label. Even 
the best neo-prog bands have tended to re 
vive the old sound without adding anything 
new, though Sweden’s Flower Kings man 
aged to beat the standing rec« for longe 
song with “Garden of Dreams” (from their 
1999 album Flower Power, on Century), 


quintessential prog-rockers were aiming for moments of profound elation, and they'd risk 


which sustained an outlandish 59-minute 
length. 

There might be hope in the recently 
reshuffled Spock’s Beard, who became the 
subject of some intrigue when leader Neal 
Morse wrote a spiritually themed double 
album (Snow, on Metal Blade), then became 
a born-again Christian and went solo last 
year. The remaining members have pulled a 
Genesis, promoting drummer Nick D’Vir 
gilio to lead singer and dropping the high 
concepts for shorter, more accessible songs. 
Their new Feel Euphoria (Inside Out) does 
recall mid-period Genesis at times. But 
mostly they sound happy to be taking their 
heads out of the "70s and borrowing from 
Radiohead's electronics on the title track, 
Tool’s new metal on “Onomatopeeia,” and 
Guided by Voices’ neo-psychedelia on “East 
of Eden, West of Memphis” (probably the 
first prog number to allude to Elvis). Al 
though it’s not truly “progressive” in the 
sense that we've heard a lot of music li 
before, there are enough sonic and melodic 
surprises to make it feel fresh. But it’s un 
likely to have any significant impact on 


damaged reputation. S 
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COLTRANE 
MEMORIAL: 
SACRED SOUNDS 


If the large, diverse audience is 
any indication, the John Coltrane 
Memorial Concert, which took 
place for the 26th time last Satur- 
day at Northeastern’s Blackman 
Auditorium, is as much a Boston 
community event as it is a musical 
one. Yet the organizers, who in- 
clude two of the annual event's 
founders, saxophonist Leonard 
Brown and drummer Syd Smart, 
find ways to keep the music fresh 
year after year. This time, the 
theme was Coltrane’s sacred 
music — which, when you come 
right down to it, means pretty 
much all of his music after 1960. 
The evening concentrated on 
the Christian and African sources 
of Coltrane’s spirituality to the ex- 
clusion of the Indian and Eastern 
influences, and it focused on the 
contemplative side of his devo 
tional music as opposed to the 
freer, more energized work of his 





JOEL VEAK 


took a wonderful cadenza, 
using his rests to let that fat 
tone work Scullers’ natural 
resonance, ending one long- 
breathed line on a held tone 
that built in volume, as if he 
had somehow found another 
breath at the end of his breath. 
— Jon Garelick 


RANDY NEWMAN: 
POLITICS AND 
FETISHES 


Randy Newman’s show last 
weekend featured the most 
unusual audience sing-along 
in recent memory. “I’m Dead 
(But I Don’t Know It)” (from 
his last all-new album, 1999's 
DreamWorks release Bad 
Love) concerns that saddest of 
creatures, the past-his-prime 
rock star. On Saturday night 
at Berklee Performance Cen- 
ter, the audience got to act as 
a Greek chorus, shouting 
“You’re dead, you’re dead!” 








final years. Saxophonist Pharoah SPIRITUAL: Pharoah Sanders enhanced the Coltrane while the singer made exag- 


Sanders, returning as special 
guest for the first time since he 
participated 15 years ago, provid- 
ed a direct link to Coltrane’s final, most 
religiously fervent period. 

The Memorial Concerts’ emphasis on 
original arrangements and individual 
creativity is truer to the spirit of 
Coltrane’s music than imitation would 
be, and so these events consistent! 
vide fresh insights. | 
medley of Coltrane’s “The Spiritual” and 
a traditional spiritual, which opened this 
three-hour concert, made clear the 





ard Brown’s 








source of Coltrane’s inspir: 
he rarely worked with singers, the inclu- 
sion of Armsted Christian, Je-Nae 
Duane, Patrice Williamson, and Stan 
Strickland (who was also in the saxo 
phone section) brought something new 
to the music. These performers also pro- 
vided many of the evening’s highligt 
Christian’s gorgeous vocal-quarte 
arrangement of “Giant Steps,” though 
hardly a sacred tune, was transformed 
into a spiritual song by Brown’s lyrics 
Strickland’s arrangement of “Compas- 
sion” was energized and illuminated by 
the singers’ collective soloing 

Pianist George W. Russell Jr. raised 
the excitement level every time he played; 
his climactic block chords on Bill 


on. Since 








its 









Pierce’s arrangement of “Crescent” and 
rhyth 


on “Compassion” were uplifting 
mically compelling high points. Sanders 
was in a relaxed mood, but his sanctified 
sound and the effortless flow of his lines 
were especially evident on “The Spiritu 
al” and “Compassion.” 

Few artists of any color have 
achieved the emotional, intellectual, 
religious, or social complexities that 
Coltrane created in his music. Twenty- 
six memorial concerts have not ex- 
hausted the possibilities — indeed, you 
can expect the world’s longest-running 
tribute to the late saxophonist to find 
enough material for 26 more 

— Ed Hazell 








GREG OSBY: 
TOO COOL FOR SCHOOL 


Introducing his tune, “Equilatigram” — 
the penultimate piece of his second set 
at Scullers a week ago Wednesday — 
Greg Osby explained that he had devel- 
oped it in his student days at Berklee, 
back in 1980, basing the structure on 
numerological theories drawn from his 
birth date, time of birth, distance from 
the Sun to the Earth at that time, and 
so on. And then he apologized for 


sounding “too brainy.” 

That was understandable. The tune 
itself, though driven by hard, shifting 
accents from drummer Eric McPher- 
son, was a rhythmic maze. After the 
set, Osby revealed to me that it was, in 
fact, 4/4, but with an “implied eight.” 
Okay. But that also explains why it’s 





sometimes easier to appreciate Osby’s 
brainier explorations than to feel them 
in your gut. Even the set’s opening, 
Fats Waller’s “Jitterbug Waltz,” de-em- 
phasized both the jitterbug and the 
waltz in favor of glancing melodic ex- 
trapolations and abstract takes on the 
overall song structure. A “condensed” 
version of Ellington’s “East St. Louis 
Toodle-oo” (as Osby called it), with a 
fantasia passage for pianist Megumi 
Yonezawa, did pretty much the same 
As a saxophonist, Osby isn’t exactly 
“cool.” His tone is too big and robust 
and his melodic patterns are angular 
and unpredictable. But he likes to play 
strings of unvaried eighth notes, he 
doesn’t resort very often to typical saxo- 


phone emotional signifier 





Dent notes or split ton 





sticks to his mediur 





That said, there were hea 
tions of his 90-minute set that ab 


solutely killed. For most of it he stuck 





to good old concrete straight four 
sometimes taken at a medium-slow 
groove grounded by bassist Matthew 
Brewer's hard walk, sometimes taking 
off into hyper-warp speed on top of 
Brewer joined by McPherson’s clatter- 
ing ride cymbal and stuttering off-beat 
bombs in the kick drum. This was the 
perfect complement to Osby’s con- 
trolled solo style — his extended runs 
leapt over breaks and through the turn- 
arounds and dipped into his butter-rich 
lower register. Against the even flow of 
his lines, his few bends and held notes 
were all the more dramatic, and he 
seemed to find more rhythmic variety 
in his phrasing as the tunes heated up, 
breaking up those eighth notes with 
rests and staccato breaks. 

The band played the whole first por- 
tion of the set — before “Equilati- 
gram” — without a break, using 
Osby’s “Nekide,” with its dramatic 
stops, as a segue between tunes. They 
played Lou Donaldson’s “Alligator 
Boogaloo” to good, funky effect and 
followed it up with another 
(unidentified) fast one. And on Elling- 
ton’s “In a Sentimental Mood,” Osby 





memorial with his sanctified sound and effortless flow. _ gerated attempts to rock out 


Despite Newman’s on-stage 
jokes at his own expense, the 
audience understood that the song isn’t 
autobiographical. Newman may be a 
long-time cult figure and critical fa- 
vorite, but he’s never been a rock star 
And his work has been relatively un- 
oy time. The world view and 
the cynical wit haven’t darkened much, 








changec 





since he was already jaded in his 20s 
And unlike some of his contempo- 
raries, Newman has never lost his 
singing voice. Some might argue that 
he never had much of one to lose, but 
that’s missing the point: like Bob 
Dylan, he has one of those technically 


awful singing voices that’s so perfectly 





suited to his material that it becomes a 
great voice by association. 

Newman's live show has also 
changed very little in the past two 
decades. He always performs solo, does 
a lot of funny banter between songs, 


and jumps freely 





bout his catalogue, 
seldom dc ing a thematic segue or set 
ing long on one album. (His second 


vas ignored 





erally favor the funnier num 








the first and the deeper ones in t C 
ond. And he was able to fit a few dozen 
in, since the songs are so economical 


Many of his trademark numbers (no- 
tably “Sail Away” and “Loui 
1927,” both done late in the 


just two verses and two choruses. 





na 





show) have 


The only songs that haven’t aged well 
are the ones from the early 80s (“My 
Life Is Good,” “I Love L.A.”) that poke 
fun at the Los Angeles lifestyle — not a 
target worth the attention. The once- 
controversial “Rednecks” has also lost 
much of its shock value and its topicali- 
ty (who thinks much about either Dick 
Cavett or Lester Maddox these days?), 
yet it’s saved by Newman’s sympathy 
for the narrator. On the other hand, he 
played a pair of political songs — 
“Song for the Dead” and “Follow the 
Flag” — that sounded extremely topical 
(the latter, with a deliberately simplistic 
good-versus-evil lyric, could be a recent 
presidential speech); yet both were 
recorded in the ’80s. Rather than fol- 
lowing that thread, he shifted gears 


. again with “You Can Leave Your Hat 


On.” It was the night’s oddest segue, 
but it made sense: in Newman’s world, 
political disasters and guys with head- 
wear fetishes are equally worthy of a 
few minutes of attention. 
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music 


Strange folks 


Silkworm and Steve Turner go acoustic 


BY FRANKLIN BRUNO 


ou wouldn't expect the skinny frame of 
Steve Albini analog-recording fetishist 
nd frontman ot Shellac, to have room 
songwriter. And you 
the Chicago- 
who are among Albini’s 
ers to nurture it. But 
Jo, on the cover of Shel- 
that kicks off Silk 
ll-covers EP You Are 


presented on 


nner singer 


Pe ae 
expect Silkworn 


he song was 
ortior 
the 


Weston 


ter-driven 
the losing vertex of a love 
O petitions the Supreme Being to 
arth of his ex-lover and her current 
by a disease or a 
But him, 
Lurch- 


y and mas- 


She can go quietly 
S Dig Of you fella 


are if it hurts.” 


SENSITIVE GUYS: who'd have thought that power trio Silk- 


worm would play Albini unplugged? 


minor-key progression that was implicit in 
the original. The final chorus is announced 
not by a rhythm-section body slam but by 
the entrance of Andy Cohen’s high, keening 
The folksy instrumentation 

lot on A Prairie 


won't earn Silkworm a sl 
Home Companion, though. Michael 


mandolin 


Dalquist’s | as drummer, he’s 
is at least as desper 
and any song that ends with 


the lines “Kill him, fucking 


kill him, kill him already, kill him” can be 
reined in only so much. 

The rest of the five-song EP is solid and, 
yes, dignified, but less revelatory. Robbie 
Fulks’s “Let’s Kill Saturday Night” comes 
closest, a sick-of-partying anthem made 
convincing by Cohen’s weary voice. (As al- 
ways, Cohen sings as if he’d just been 
through shock therapy, whereas Midgett 

sings as if he were 

undergoing it in the 
vocal booth.) Songs 
by labelmate Nina 

Nastasia (“That's 

All There Is”) and 
| one-time touring 

partners Pavement 
| (“... and then,” a 
| late B-side) and 

Bedhead (“Lepi- 

doptera”) round out 

the set. Those who 
wish that Silkworm 
had looked farther 
afield, or into their 
own notebooks, for 
material should seek 
out It Goes Like 

This (Purposeful 

Availment). This 

Midgett solo EP 

features five un- 


recorded originals and a four-track sketch of 


the Zombies’ “Time of the Season,” com- 
plete with self-overdubbed oohs and aahs. 

Here’s another name not usually associat- 
ed with folk music: Mudhoney. Or, more 
precisely, guitarist Steve Turner. His main 
band may never unhook the Superfuzz (or 
the Bigmuff) from their signal chain, but 
that’s what Turner does on his solo debut, 
Searching for Melody (Roslyn Recordings). 
It’s not wholly acoustic: the main sonic 


flavor is the play between his hollow-body 
and Johnny Sangster’s taut urban-blues fills 
with assists from Pearl Jam’s Stone Gossard 
and ’Honey drummer Dan Peters, both un- 
derplaying admirably. But by “Touch Me, 
I’m Sick” standards, this is a John Gorka 
record. 

In part, it’s the sound of a lifelong record- 
hound who has bought, heard, and auc- 
tioned more hardcore and garage rarities 
than most of us can name turning his atten- 
tion elsewhere. Dylan gets the requisite nod 

- Turner quotes “Baby, Let Me Follow You 
Down” in the title track — but other refer- 
ence points are less commonplace. “Last 
Call,” the a cappella closer, pays tribute to 
its author, Greenwich Village—era folk-blues 
stalwart Dave Van Ronk, who passed away 
in February 2002. “I’m 37,” by new-wave 
one-shots the Macs, isn’t exactly a folk song, 
but it has its own kind of benumbed class- 
consciousness: “I work in a grocery store 
that stays open 24 hours. . 
and purchase things.” 


. People come in 


Turner’s taste in cover selections is less 
surprising than the quality of his originals 
(In Mudhoney, he’s barely ever written lyrics 
or sung lead.) Even those that skirt pastiche 
are well crafted; “Nothing But the Blues” 
sounds almost authorless in its simplicity. 
The songs with more filled-out arrange- 
ments (“Not Only You,” “Take Care”) have 
an easy, '50s-styled rockingness that sweeps 
past their lyrics’ darker patches. But there’s 
no missing the confessional tone of “Smart 
Operator” (“I’m a slave/And I'll always be a 
cheater”) or “New Year’s Day” (“See the 
sun for the first time this year/It’s clear our 
love is dying”). Maybe every ounce of appar 
ent emotion and self-doubt here was wrung 
from some singer-songwriter obscurity res 
cued from a Seattle garage sale. But that’s 
not how it sounds. > 





Harvard Book Store 


Building Relationships in Harvard Square Since 1932 


SPLAT BOOM POW! 


HE INFLUENCE OF CARTOONS IN CONTEMPORARY ART 


ALL YOU EVER WANTED 


SM seeks intelligent under- 
grad who enjoys intellectu- 
al stimulation, Patsy Cline, 
and staying up late. Let’s 
spend the evening in the 
aisles of Harvard Book 
Store: we’ll find common 
ground in Politics, ruminate 
on our future in Philosophy, 
and laugh over pictures in 
Sex & Erotica. Maybe if 
things work out, we can 
even share a Frequent 
Buyer Card. 


Pheenix 











t 
} 
\ 


Thirty-three artists—from the Pop artists of the ‘60s to artists 
working today—use the imagery and techniques of cartoons to 
explore American culture and politics 1256 Mass Ave, Cambridge 
617.661.1515 


www.harvard.com 


Look fora job +e CPniX 
TRUM Com 


955 BOYLSTON STREET, BOSTON WWW.ICABOSTON.ORG / 617-266-5152 Open Tues, Wed & Fri, noon—Spm; Thur, noon—9pm; Sat & Sun, 11am—Spm 


Look for a 
job on the 
train. 


THE BOSTON iil 















IVE STOOGES? Actually, the Carlsonics are at their best when they depart from the Iggy-and-company blueprint 
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jazz 

*x1/2 Keith Jarrett, UP FOR IT 
(ECM). The back story to this 2002 
live Antibes Festival recording, as de- 
scribed in Jarrett’s liner notes, is that 
the trio were feeling old (Jarrett and 
drummer Jack DeJohnette in their 
late 50s, bassist Gary Peacock 67) 
and sick, and it wouldn't stop raining 
But the band went on, played, and 
got into it. Now celebrating their 20th 
anniversary, the trio have taken some 
knocks for Jarrett’s self-indulgence 
and for passages of ensemble torpor 
and for not living up to his original 
youthful explosiveness. All of which 
may be true, but album by album the 
trio deliver. Listen to the out-of-phase 
two-handed density of the intro to the 
opening “If | Were a Bell” or the 


ur 


sn 
‘ 


Symphony Hall in 2000. 


flights of Jarrett’s single-note runs in 
the right hand as his left settles into 
regular comping, the infinite extend- 
ed lines that come casting out of his 
short repeated phrases. If “Autumn 
Leaves” has been played too many 
times by too many people, it's hard to 
think about that while you're listening 
to it here, and John Lewis's “Two De- 
grees East, Three Degrees West” 
isn't played nearly often enough 
Same goes for Oliver Nelson's 
“Butch & Butch,” which gets a bracing 
treatment. There's gorgeous dynamic 
and tonal control and maximum 
swing with a seeming minimum of ef- 
fort throughout. And so I'll settle for 
“My Funny Valentine,” “Scrapple from 
the Apple,” and “Someday My Prince 
Will Come” as well. A penny for the 
old guys. 
— Jon Garelick 
(Keith Jarrett, Gary Peacock, and 
Jack DeJohnette appear this Satur- 
day, September 27, at Symphony 
Hall; call 617-876-7777) 


**x* Mark Helias’ Open Loose, 
VERBS OF WILL (Radio Legs). The 
name of bassist Mark Helias’s cur- 
rent trio says a lot about their musical 
approach. In the past, Helias has led 
some superbly arranged small en- 
sembles, but with this band he em 





THREE KINGS: Dejohnette, Peacock, and Jarrett at 






-off the record 








pe 


phasizes the spontaneous over the 
composed. The heart of the music is 
in the interaction of Tony Malaby’'s 
saxophone, Tom Rainey’s drums, 
and the leader's bass. Malaby is a 
tuneful improviser, even when he's 
exploring abstract cries and flutters; 
his innate lyricism and sense of de- 
velopment turn “Mistral Angel” and 
“AKA” into blends of the written and 
the improvised. Whether he's break- 
ing up the continuity on “Relic” or 
pushing his bandmates along as he 
drops unpredictable accents during 
“Hegemony,” the perpetually under- 
valued Rainey is the most consistent- 
ly surprising of the threesome. Helias 
remains a team player more than a 
leader here, playing countermelodies 
to Malaby one instant, locking rhyth- 
mically with Rainey the next. With 
their collective approach to improvis- 


ing, Open Loose keep the music full 
of warmth and spontaneity as well as 
thoughtfully proportioned and fun 

— Ed Hazell 


***x VERVE REMIXED 2 (Verve). 
Tampering with jazz classics isn’t 
likely to go down well with purists. But 
the folks at Verve aren't troubled by 
that. And for those who possess an 
open mind about such things, Verve 
Remixed 2, the second in a series of 
compilations that sets contemporary 
DJs loose on cherry-picked record- 
ings from the Verve vaults, is as in- 
triguing as it is entertaining. What's 
most striking is how well Verve's 
brand of jazz lends itself to electron- 
ic/house/lounge treatments. Dizzy 
Gillespie's “Manteca” is mixed by 
Afro-Cuban wizards Funky Lowlives, 
and the walloping result is an in- 
tensely percussive offering shot 
through with industrial seasonings. 
Matthew Herbert's take on Oscar 
Brown's “Brother Where Are You?” 
relies on a gritty, slow-churning mix 
that makes the soaring, soulfully belt- 
ed chorus that much more satisfying 

Of the two Ella Fitzgerald tracks, 
Angel Eyes” stands out, as Layo & 
Bushwacka take it to an otherworldly 
space with sweeping keyboards and 
carefully placed strings. Felix Da 


Housecat turns the gravity of Nina Si- 
mone’s version of “Sinnerman” to his 
advantage on a dub-style house mix 
that loops an urgent piano signature 
and couples it with Simone’s repeat- 
ed probing “Where ya gonna run to?” 
And Gotan Projects’ reworking of 
Sarah Vaughan’s “Whatever Lola 
Wants” gets its sexual charge from 
the sultry tango and flamenco flour- 
ishes. 


— Christopher John Treacy 


roots 


**x*x THE MAVERICKS (Sanctu- 
ary). On their first studio album in five 
years, the Mavericks leave out one of 
the ingredients that’s always made 
their traditionalist take on country 
rock so compelling: the country. Only 
the loping waltz “By the Time” is root- 
ed in anything that has a remote con- 
nection to country music. Fortunately. 
they've never been a one-trick pony, 
so they have other musical directions 
to choose from. Frontman Raul Malo 
responds by delving even deeper 
into a ‘50s lounge-act shtick that he’s 
hinted at on previous albums, conjur- 
ing the Chairman of the Board on the 
lovesick ballad “I'm Wondering” and 
playing the artful seducer on the 
string-laden “San Jose.” The band 
aren't afraid to cross cultural bound- 
aries, either, mixing Cuban son and 
Southern gospel in “Shine Your 
Light,” with its bright brassy horn sec- 
tion and island beats. The over-pro- 
duced pop of “Would You Believe” 
and the schmaitzy ballad “Too Lone- 
ly” gives way to dirty and loose on the 
soulful “Time Goes By” (with Willie 
Nelson gamely trading verses with 
Malo) and the trad rock-and-roll num- 
ber “Because of You.” But for a band 
who helped put the twang back in 
country music, it's a little disappoint- 
ing to hear them drop that side of 
their sound 


— Christopher Blagg 


pop 


**x* Alien Ant Farm, truANT 
(DreamWorks). This Southern Cali- 
fornia—based mainstream metal 
quartet have been through a long list 
of trials and tribulations since their 
major-label debut, ANThology, 
dropped in 2001. High up on the list 
is last year’s bus accident in Spain, 
which left lead singer Dryden Vera 
Mitchell with a neck injury and seems 
to have made the whole band rethink 
their path. Once they recovered from 
their injuries, they hit the studio to 
begin work on truANT, and the 
recording process may have been 
their way of coping with their brush 
with mortality. The first single, the 
hard-hitting, Foo Fighter-ish “These 
Days,” finds Mitchell belting out noth- 
ing but positive lyrics: “These days 
are great Would you like to work 





with me/I'd love to work with you 
Produced by Stone Temple Pilots 
Dean and Robert De 2 
track album also 
Straight-up metal offerings like “1 
Days” to surpri i 

the tropical-flavored “T 
disc's diversity may be a weakness 
when it comes to pleasing main- 
stream metalheads, but there are 
more than enough hard-edged com 
mercial tracks here to keep radio pro- 
gramme ippy until the next AAF 
album 








numbers like 


upé.” The 

















— David L. Harris 


**x THE CARLSONICS (Arena 
Rock Recording Co.). Now that iggy 
Pop is back playing with his old 
mates from the Stooges, it’s harc 
to notice the Carlsonics’ re: 
blance to Detroit's infamous sons 
the DC-based fivesome’s homony- 
mous debut. The rapid-fire guitar riffs 
and primal energy of “| Dig the Bush- 
whack” and “Six Second Kayaking 
bring to mind Fun House-era Pop 
the swampy biooze of “Malaria Drive 
Through” conjures the more sprawl- 
ing side of the Stooges (i.e., t Ss 
like Fun House's “Dirt”). The Carison- 
ics even nod to Iggy’s lat 
with “Trudge and the Clap Division,” a 
tune that has the 
tempo swing of “The Passe 
the distorted clamor comes 
more studied than spontaneous, and 
too many of the songs bog down in 
cliché'd lyrics like “That's rock and 
roll, | got no soul!” This band are at 
their best when they depart from the 
Stooges blueprint on “Tonight We 
Dine on Fumes,” a modish melodic 
tune that features vocalist Aaron 
Carlson's best Mick Jagger imper- 
sonation, and “Ice People” a lo-fi 
strummer that ends in a swirl of psy- 
chedelic guitars. 
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— Annie Zaleski 


**x* Bear vs. Shark, RIGHT NOW 
YOU'RE IN THE BEST OF HANDS 
(Equal Vision). This Michigan five- 
some draw freely from two decades 
of post-punk permut 
equally on the raw sped and 
of harde: the complex 

guitar arrangements 
school of DC emo, and the hooks 
and melodies of indie pop. Yet Right 
Now You're in the Best of Hands still 
manages to amount to more then the 
sum of its many parts. The band 
move fluidly from brisk, shouted cho- 
ruses to gently lilting guitar interplay 
and soft-spoken verses on “Buses. 
No Buses,” a typically hard-to-pin- 
down track. The infectious opener. 
“Ma Jolie.” has the jangly charm of 
Papas Fritas or Small Factory 
‘Michigan’ brings to mind the muscu- 
lar musicality of the Minutemen. Al- 
though Bear vs. Sh the 
melodic aspect of the 
gnarled guitars and explosiv 







gular 


of the Fugaz 





















vocal 


outbursts to keep you off balance 
and the album from becoming pre 
dictable 

— Chris Parker 
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BACK TO SCHO 
SUPPLIES “ 


ba clean gs rem OCs tt 
eS ee 


STORE WIDE 


7 OFF. 


Every Tuesday in September and October 
at our Brookline store only! 

“ Safer Sex Supplies “ Lube * Vibrators * Dild 
* Massage Oils * ‘ ore! * 














BESTOF 318 Harvard St., Suite 32 
BOSTON Arcade Building Coolidge Corner 


( 2 Brookline, MA 02446 
2003 617 731 3626 


www.grandopening.com 


Restaurants 
by cuisine, 
or by location. 













Movies 
by title, 
by theatre, 
or by art film, 


Dance by 
“look at them 
dance” 
or “look at me 
I’m dancing!” 


































THE ARTS & ENTERTAINMENT 
AUTHORITY 
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Bala LOVETT 


187 


14 New Recordi ings 


‘rom the 
4 Time Grammy® Award Winning Artist. 


$14.99 CD 


Album Available 9/30 ; . 
Catch Lyle Lovett LIVE at the Orpheum Theatre on Sunday. Nov. 9th 


> (iGca— 


5 Main Street 


Tewksbury | 978-851-3799 





catch RX BANDITS UUVE 


at the Palladium in Worcester 
on Saturday, Sept. 27th! 





Sk YOIVE NEW SNGLANO 


we now offer two convenient locations 





television 





THURSDAY 


8:00 (7) Friends. The season open- 
er. Monica and Chandler face infertili- 
ty. Rachel and Joey hook up — or 
was that another dream? Actually, the 
entire last season was a dream 
Rachel doesn't really have a baby; 
Chandier gets a job for Ewing Oil 
(Until 8:45 p.m.) 

8:45 (7) Will & Grace. The season 
opener. Will and Jack hook up — or 
was that another dream? Actually, 
this entire season is a dream; every- 
thing you see isn't happening. (Until 
9:30 p.m 

9:00 (44) Mystery: 
Lynley Mysteries 
Repeated fr: 


The Inspector 
Missing Joseph. 
week. Lynley and 
Havers are patched to a peaceful 
village in Lancashire to investigate a 
suspicious death. To be repeated on 
Friday at 12:30 a.m. on Channel 2 
(Until 10:30 p.m.) 

9:30 (7) Coupling. The series opener. 
Students of the original British version 
of this sex-and-singles sit-com have by 
now recognized word-for-word bor- 
rowed dialogue in the promo spots for 
this reworked version. Curiosity will 
have us watching. (Until 10 p.m.) 
10:00 (7) E.R. The season opener. 
Carter returns from Africa with 1) a 
deadly virus; 2) a new girlfriend; 3) a 
renewed appreciation for the plight of 
the downtrodden; 4) any two out of 
those three. (Until 11 p.m.) 


FRIDAY 
8:00 (5) George Lopez. The season 
opener. Sorry, he's just not funny. And 
tonight's ABC line-up isn't really wor- 
thy of the nickname “TGIF” which was 
designed as a bunch of teen shows 
(Sabrina the Teenage Witch, Boy 
Meets Wor > keep the 9-to-14- 
E id set safe at home in front of 
be and away from temptation 
night. (Until 8:30 p.m.) 
8:00 (7) Miss Match. The season 
opener. Clueless Alicia Silverstone 
as a new breed of divorce 
ne who also plays match- 
maker. But is this service necessary? 
Until 9 p.m 
9:00 (5) Hope & Faith. Nothing at all 
ke Will & Grace, unless Faith Ford 
Rippa have a secret. (Until 






















lawyer 








anc 
9:30 p.n 

9:30 (5) Life with Bonnie. Sorry. 
Bonnie Hunt may be David Letter- 
man’s gor d pal, but she’s not funny 








er .m 
12:30 a.m. (2) Mystery: The Inspec- 
Mysteries: Missing Joseph 


Repeated from Thursday at 9 p.m 


SATURDAY 

Noon (5) Football. Connecticut ver- 
sus Virginia Tech 

1:00 (25) Baseball. On the next-to- 
last day of the regular season, a 
game with playoff implications. Might 
involve the Sox. Might not 

3:30 (4) Football. Florida versus 
Kentucky 

3:30 (5) Football. Notre Dame ver- 
sus Purdue 

8:00 (2) Cantors: A Faith in Song. 
They resisted the temptation to dub 
this effort The Three Cantors, but in 
three cantors appear in concert at 
uese Synagogue in Amster- 
cked by a 46-piece orchestra 
Jo liturgical pieces 
secular” selections. We're 
Bread” or 


m.) 


ther. (Until 10 


tor Lynley A 










Shortenin 
ry Boy.” (Until 9:3¢ 
8:00 (5) Remember the Titans 
movie). Oh, yeat them. The sons 
f Ourar ually, those 
re the nd this is a football 


th. But it’s not 












9:30 (2) The Legends of New Or- 
leans Music: Fats Domino. Not 
much background info provided, but 

with the raspy voice 
J Blueberry Hill” selis 
himself. (Until 11 p.m 
sgn (2) Austin City Limits. 
Alison Krauss 
and the Flat 











1 a.m.) 
Midnight (a4) American Masters: 
Muddy Waters: Can't Be Satisfied. A 
performance-rich profile of the blues 
legend. To be repeated on Wednesday 
at 8 p.m. on Channel 2. (Until 1 a.m.) 
12:05 a.m. (5) The West Wing. Ap- 
parently WCVB has picked up the 
original series in syndication for late- 
night on weekends. This show's the 
pilot. (Until 1:05 a.m.) 

1:00 a.m. (2) Matters of Race: The 
Divide, Race Is, Race Ain't, We're 





Still Here, and Tomorrow's America. 
Repeated from last week. A project 
from executive producer Orlando 
Bagwell (who gave us the Africans in 
America series) focusing on the is 
sues surrounding the nging multi- 
cultural/multi-racial US demographic 
(Until 5 a.m.) 


SUNDAY 

1:00 (4) Football. The Pats 
the Washington Redskins 
1:00 (25) Football. The Philadelphia 
Eagies versus the Buffalo Bills 

2:00 (44) Zorba the Greek (movie) 
Our big fat Greek existentialist movie 
The 1964 film from Nikos Kazantza 
kis’s novel about a staid Englishman's 
life-changing encounter with a crazy 
Greek islander. Alan Bates and An- 
thony Quinn star. Thoroughly enjoy- 
able and uplifting; great music 
(scored by Mikis Theodorakis); won- 
derful portrayals (especially by Irene 
Papas and Lila Kedrova); and memo- 


coin 


PV MER Nu 





versus 





rable scene after memorable scene 
(Until 4:30 p.m.) 

4:00 (25) Football. The Dalias Cow- 
boys versus the New York Jets 

8:00 (7) American Dreams. With so 
much potential for embarrassment 
and inaccuracy, this dramatic saga of 
a middle-class white family in 
1960 is darn good. Things get touc' 
er this season as JJ missteps his way 
toward his rendezvous with destiny in 
Vietnam. (Until 9 p.m.) 

8:00 (44) The Postman Always 
Rings Twice (movie). The 1946 origi- 
nal tale of love, betrayal, murder, and 
commemorative stamps starring 
John Garfield and Lana Turner. (Until 
9:55 p.m.) 

9:00 and 11:00 (2) The Blues: Fee/ 
like Going Home. After an entire sum 
mer of hype, Martin Scorsese’s 
seven-part documentary of the root 
cause of American music has arrived. 
And each installment (they'll air night- 
ly at these times, repeating on Chan- 
nel 44 at 1 and 3 a.m.) has its own di- 
rector and point of view. “Home,” in 
this instance, seems to include Mali 
back to which the show traces the 
blues’ origins. Naturally, the Mississip- 
pi Delta plays an even bigger part in 
the evolution. With performances 
from Willie King, Corey Ellis, Taj 
Mahal, Keb’ Mo’, Othar Turner, Sailif 
Keita, Ali Farka Toure, and Habib 
Koité. (Ted Drozdowski’s review of the 
series and its CDs is on page 13.) 
(Until 10:30 p.m.) 

9:55 (44) The Paradine Case 
(movie). This longwinded 1948 court- 
room drama from Alfred Hitchcock 
stars Ann Todd as Maddalena Para- 
dine, who's accused of having poi 
soned her blind elderly husband, and 
Gregory Peck as the married attorney 
who defends her. (Until midnight 
10:00 (5) The Practice. The season 
opener. Ellenor, Eugene, and Jimmy 
survived the summer. Bobby, Lin 
and Helen don’t seem to be in the 
picture. Hmmm. It was the 
personal plots that hurt this 
characters shoehorned 
(Until 11 p.m.) 

10:00 (7) The Lyon’s Den. The 
ries opener. A summer of hypes 
watching some guy with gray hair 
take an unconvincing suicide leap off 
a building plus the re t affiliatior 
between star ib L and the 
Schwarzenegger campaign means 
we're just not watching. (Until 11 p.m.) 
11:35 (5) The West Wing. The se 
ries's first show. (Until 12:35 a.m.) 
Midnight (44) Globe Trekker: Great 
Festivals. An anthology of treks and 
trekkers involving spectacular indige 
nous celebrations. To paraphrase a fa- 
mous New Yorker cartoon: “lan Wright 
or no lan Wright — we don't chant 
until the full moon.” (Until 1 a.m.) 


MONDAY 

8:00 (44) Globe Trekker: American 
Rockies. lan Wright tours the Ameri- 
can West — from the Pine Ridge Indi- 
an Reservation to the site of Custer's 
Last Stand — in the company of cow- 
boys, Indians, and bikers. (Until 
9pm.) 


























9:00 and 11:00 (2) The Blues: The 
Soul of a Man. Director Wim Wenders 
takes the series on a personal turn 
covering the lives and the art of his 
e favorite blues musicians: Blind 











Willie Johnson, Skip Jame 





enoir. Tonight's featured performers 
nclude Shemekia Copeland, Chris 
Thomas King, Bonnie Raitt, Lou Reed 
and T-Bone Burnett. (Until 11 p.m.) 
9:00 (5) Football. The Green Bay 
Packers versus the Chicago Bear 
9:00 (7) Las Vegas. 
The concept (casi 
little, but Jame 4 
junk, does he? (Until 10 p.r 
9:00 (44) Transistorized! The inven- 
tion and the high impact of the minia 
turized electronic valve hat replace 
those hot and cozy-glowing vacuum 
tubes. (Until 10 p.m.) 


TUESDAY 

7:30 (2) La Plaza: Judge to Janitor 
Excuse me, could you vacuum be- 
hind my bench?” Seriously the 
story of Colombian judge Luis Vélez 
who quit the criminal-justice system 
and emigrated to the US in 1998 
(Until 8 p.m.) 

8:00 (2) Nova: /nfinite Secrets 
Archimedes: smart man. He even 
wrote things down. Back in the 200s 
BC, he documented his takes On the 
Method of Mechanical Theorems, On 
Floating Bodies, On the Measure- 
ment of the Circle, On the Sphere and 
the Cylinder, On Spiral Lines, and On 
the Equilibrium of Planes. Heavy 
Around 1000 AD, someone in Con- 
stantinople copied his scrolls over into 
a book. Solid. Two hundred years 
later, a monk in need of office sup 
plies wrote prayers over Archimedes's 
text. Dumb. This turns the thing into a 
palimpsest” (two things written on the 
same paper). To make a long story 
short: the book sold at auction in the 
late 1990s for $2 million. Cool. And 
now high-technology is at work bring 
ing the ancient mathematician's 
words to the surface. (Until 9 p.m.) 
8:00 (25) Baseball. Divisional-play- 
off-game action. With or without the 








ypener. 























8:00 (44) Austin City Limits. Featur- 
ing music from Los Lobos and Rat 
dog with Bob Weir. To be repeated 
nt a’ 
(Until 9 p.m 

9:00 and 11:00 (2) The Biues: The 
Road to Memphis. Memphis would 
be a musicaily cool city even without 
Elvis. Director Richard Pearce covers 
B.B. King and the Memphis blues 
tonight. With performances by King 
Rosco Gordon, Bobby Rush, and Ike 
Turner. (Until 11 p.m.) 

9:30 (7) Good Morning, Miami. Sea- 
son opener. Why is this show back? 
(Until 10 p.m.) 


WEDNESDAY 

8:00 (2) American Masters: Muddy 
Waters: Can't Be Satisfied. Repeated 
from Saturday at midnight 

9:00 and 11:00 (2) The Blues: Warm- 
ing by the Devil's Fire. Director Charles 
Burnett explores the traditional rivairy 
2 blues and gospel in the 
t ilm about 4 y ung Missis- 
sippi boy in 19 p 

9:50 (44) The Aabad Experi- 
ence: Return with r. A frank and 





nd 5 a.m. on Channel 































believable film American 
POWs in Vietnam 11 pr 

7:30 (2) Basic Black: A Conversation 
with Howard Bryz chat about the 
relationship betw Red 










itvs African-A 





y through history with 
n Herald 
t 9f Shut Out: A Story of 
Baseball in Boston. (Until 8 p.m 
8:00 (25) Baseball. Divisi 
ff-game 
8:30 (7) Scrubs The season opener 
Glad it’s back n 
iar ha 


lumnist a 














n't believe ar 









good ratir Until 





9:00 and 11:00 (2) The Blues: God 
fathers and Sons. A chronicle of the 
produ: by Chess Records’ Mar 
shall ess and Chuck D) of an 
album featuring traditional blues peo 
ple and contemporary hip-hoppers 
Directed by Marc Levin and f re 
music from Ko 
Otis: Rush, Ike Turner, and Sam Lay. 
(Until 11 p.m.) 

9:00 (44) Mystery: Dead Gorgeous 
A dark but entertaining yarn based on 
the novel On the Edge by Peter 
Lovesey about two women in post- 
war England plotting to murder their 
husbands. Helen McCrory and Fay 
Ripley star. To be repeated tonight at 
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Unless otherwise noted, all film listings this 


week are for Friday September 
oft 





boston 


s on COMMON (617-423-3499 
Duple 


The Rundown: 








Under the Tuscan Sun: 1 





Anything Else: 2:30. 5:15, 8 


Cabin Fever 5 


Cold Creek Manor 
The Fighting Temptations 





Lost | in Transiation O : 4 
Matchstick Men: 12:45, 3:55, 6:56 

Once i a Time in Mexico 12:1 

5-5 Fri-Sat 

Pirates of the Caribbean Li Curse of the 
Black Pearl: 12 
Scarface: Fr 














Secondhand Lions: 1 
neu wers: 12:15, 1:20, 3, 4 


School of Rock: s 





@ COPLEY PLACE (617-266-1 
Huntington Ave 


ee can Splendor: 11:55 


Dickie Roberts 


Former Child Star 
Dirty Pretty Things 11:50 a “ 


Le Divorce: r 
Freaky Friday: 11:15 a . 
In This World: 11 a.m., 1, 4, 7, 9:45 
The ae Sisters 





EI otro lado de la cama/The Other Side of 
the Bed 

Seabiscuit: 11.4 

The Secret Lives of Dentists 

Swimming Pool 

Thirteen: 1 

Whale Rider 


@ FENWAY (617-424-6266 








Under the Tuscan Sun: 1:15, 3:45, 7,9 
ace Esse 2:10, 5:15; Fri-Sat. 8:20 








cold Creek Manor: 
oreo Roberts: Former Child Star: 4:10 


Fri-Sat 


The Fighting Temptations: 1:10, 3:50, 6:5 


aE Sat.. 12:15 ar 


Matchstick Men: 1:50, 4:30, 7 
Once upon a Time in Mexico 


Pirates of the Caribbean: The Curse of the 
Black Pearl: 1, 4, 7:10 

Secondhand Lions: 
Underworld 





= 


Poltergeist: Fri-Sat 
School of Rock: snea 








ues.-Wed. ai 





3-11 and seniors 

Coral Reef Adventure: 2 
Thurs., 6; Sat.-Sun 
Lewis and Clark: Great Journey West 
Pulse: 8; Fri.-Sat., 10 

Top Speed: noon, 3; Fri.-Sun., 5; Fri-Sat 
Thurs., 9; Fri.-Sun., Tues.-Thurs., 7 


& 
g 
€ 

5 
€ 

D 

a 





@ NEW ENGLAND AQUARIUM, Simons 
IMAX Theatre (866-815-IMAX), Ce 
Wharf, Boston. Tickets $12, $10 for ages 3-11 
and seniors 

Bugs! In 3D 

Cirque de Soleil 

Ghosts of the Abyss 

The Matrix Reloaded 

Ocean Wonderland 





a CHESTNUT | vee 


and Hammon 


617-277-2500), Re. 9 











Duplex: 4:50, 10; Sun 
Under the Tuscan ‘Sun: Fri.-Sat., 2, 4 
Anything Else 2:10, 4:4 





Lost in Tanerenn 





Once upon a Time in 1 Mexico Fn.-Sat 


@ CIRCLE CINEMA (617-566-404) eve 
Rundown 

Cabin Fever 

Cold Creek Manor 

The Fighting Temptations 

Matchstick Men 
Seabiscuit 
Secondhand Lions 
Underworld 

School of Rock: sneak 





@ COOLIDGE CORNER (617 


Demonilover: 4:45, 7:30 
American Splendor: 3, 5:15 





Etre et avoir/To Be and To Have: 2; Fri.-Sat 








Conan the Barbarian: F 
The Princess Bride: F 
Lifting the Veil: Fri., 7; Sa’ 
New Rulers of the World: Fri., 8:30; Sat 
Three Shorts: Sun., 6, 8 
Focus on Bohill Wong a 





id Inside Her Art 


cambridge 


@ BRATTLE (617-876-6837), 40 Brattle St 
Donnie Darko: F 
Johnny O'Clock: Sun 
Shockproof: Sun 
The Politics of Fur 
Maestro: M 

Ii Decameron: T 

le rouge: V 
Mama 














@ FRESH POND MALL (¢ 

Duplex: 1 

The Rundown: 1 

Cabin Fever: 1 

Coid Creek Manor: 12:45, 3:45, 6:40, 9 








Dickie Roberts Former Child ‘Star 


The Fighting Temptations: noor 


Matchstick Men: 11:30 a.m., 2:05, 4:30, 7:05 


Once upon a Time in Mexico: 12:05, 2:30, 5 





Seabiscuit: 12:10, 3 
Secondhand Lions: 


Underwortd 





J 
3 








School of Rock: s 





@ HARVARD SQUARE (617-864-459 
Under the Tuscan Sun: 1:20, 4, 7, 9:45; Sat 
American Splendor: 1 9 
Anything Else: 12:40, 3:20, 6:45 0; Sat 








Lost in Translation: noon, 1, 2:40, 3:4 


The Rocky Horror Picture Show: Sat., mid 


@ KENDALL SQUARE CINEMA (617-494 
8 0 One Ker 


Autumn Spring: 2 







Demoniover: 2:05 Su 
11:40 am 


ies 01 — September 11: 3:40, 6:30, 9:25 





Luther: 
Camp: 1:35, 4:15, 6:45, 9:15 
The Magdalene Sisters: 1:15, 4, 6:50 


Party Monster: 2:30, 5, 7:30, 10; S 
noon 

The Secret Lives of Dentists: 
S 11:35 a.m 


30, 7:30, 9:45; Sat-Sun 











= 
in 
oS 





suburbs 


@ ALLSTON, Allston Theatre (617-912-8626) 
214 Harvard A ve 

Maru: Fri., 7:30; Sat., 4 

It All Happens incredibly Fast: Fri., 9:45 
Money Shot: Sat., 6 


Zero Day: Sat., 7:45 
Biood of the Beast 
Fem Vitae: sein 3:3 
Temptation: S 
Sirens of the 23rd Century: T 





@ ARLINGTON. Capito 


Mass. Ave 


Bend It like Beckham: 2 
Sat.-Sun., noon 

Le Divorce: 7:25, 9:45 
Finding Nemo: 1:1 


Freaky age 1:40, 3:40 


Pirates of the Caribbean The Cares ot the 


Black Pearl: 1:5 
Spellbound (2002): 9 
Swimming Pool: 1 
Whale Rider: 1:25 5 


Sat.-Sur 


@ BRAINTREE, AMC X 
The Sots 1 

Under the Tuscan Sun 
Anything Else: 2, 4:3 
Cold Creek Manor: 1:40, 4 


Dickie —- Former Child Star 


The e Fighting Temptations: 1:15 


Matchstick Men: 1:15, 4:15 


Once upon a Time in Mexico 


Secondhand Lions 
Underworld: 1, 4 45 


3 ener AMC X 


Mid 








The Rundown 1:15, 4:20 
Under the Tuscan Sun: 1 
Anything Else: 1:45, 4:45 
Cold Creek Manor: 7 


Dickie ne Former Child Star 


The Fighting Temptations: 1 
Freaky Friday 45 
Matchstick Men: 1 4:15 
Once upon a Time in Mexico 
Secondhand Lions: 1 
Underworld: 1 





The Magdalene Sisters 
Finding Nemo: 


® DEDHAM, Showcase 





Duplex 
Rundown 
Under the Tuscan Sun 
Anything Else 

Cabin Fever 

Cold Creek Manor 





Dickie Roberts: Former Child Star 


The Fighting Temptations 
Freaky Friday 

Matchstick Men 

Once upon a Time in Mexico 
Seabiscuit 

Secondhand Lions 

Spy Kids 3-0: Game Over 
Underworld 

School of Rock: sneak previe 


a FRAMINGHAM AMC 





BB HINGHAM, Loring Ha 





Under the Tuscan Sun: 43 





GUBERNATORIAL CANDIDATE Il: is it too late for 
Harvey Pekar to establish residency and run under the 
banner of American Splendor, at the Copley Place, the 
Harvard Square, and the Coolidge Corner? 





film listings 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave 


Lost in Translation: 7:15, 9:30; Sat-S 
The Magdalene Sisters 


Finding Nemo: Sat -S 


s ne 





Anything Else: 1:30 
Cabin Fever 0 
Cold Creek Manor: 1:40, 4 

Dickie Roberts Former Child “Star 1:15 
Pirates of the Caribbean: The Curse of the 
Black Pearl: 1, 4 

S.W.AT. 

Underworld: 1:50, 4:45 





@ NEWTON, West Newion Cinema (617-964 


96 Washinaton St 
need It like Beckham 

Le Divorce: 4 

Finding Nemo: 45a 
Freaky Friday 


The Magdalene Sisters 


Pirates of the Caribbean: The Curse of the 
Black Pearl: 11 1:55 
Le peuple migrateur/Winged Migration 


The Secret Lives of Dentists 4 


Spellbound (2002) 

Spy Kids 3-D: Game Over: 1 
Swimming Pool: 4:35, 6:5 
Thirteen 

Whale Rider: 3:40, 8 


Eo RANDOLPH S 








Duplex 
Rundown 
Under the Tuscan Sun 
Anything Else 

Cabin Fever 

Cold Creek Manor 

The Fighting Temptations 
Freaky Friday 

Lost in Translation 
Matchstick Men 

Once upon a Time in Mexico 
Secondhand Lions 
Underworid 

School of Rock Kk 





m 


Duplex 

Rundown 

Under the Tuscan Sun 

Anything Else 

Cabin Fever 

Cold Creek Manor 

The Fighting Temptations 

Freaky Friday 

Lost in Translation 

Matchstick Men 

Once upon a Time in Mexico 

Pirates of the Caribbean: The Curse of the 
Black Peart 

Secondhand Lions 

Spy Kids 3-D: Game Over 

S.W.AT. 

Underworid 

School of Rock: sneak preview Sat.-S 


7 SOMERVILLE 
AP Abicitie sessile 
Duplex — 10:25 
The Rundown 40. § 9 
Anything Else: 1 4:2 15, 10:1 
Cabin Fever 4:40, 7:20, 9:4 
Cold Creek Manor: 12:50, 3:50, 7.9 
Dickie Roberts Former Child Star 








The Fighting Temptations: 1 


Matchstick Men: 12:4 
Once agen a Time in Mexico: 12:1 








GUBERNATORIAL CANDIDATE 








I: 1, 
Schwarzenegger explains to Valérie Quenn ! 
going to be when he’s governor of California in Cona 
Barbarian, weekend midnights at the Coolid 


Secondhand Lions: 1:40 
Underworld: 1 


@ SOMERVILLE THEATRE 


Dirty Pretty Things 
Finding Nemo 


Pirates of the Caribbean: The Curse of the 
Black Pearl: 1:50. 4 55; Sat 


Seabiscuit 
~~ 2002 


Step into Liquid 


@ WALTHAM 


uplex: 4 





Dirty Pretty Thin: 
Lost in Translation 





@ WEYMOUTH 


eee on 
Pirates of the Conbbeen The Curse of the 
Black Pearl: 4 
Seabiscuit: 7:1 


@ WOBURN, Showcase (78 


Main St.. Middle 


Duplex 

Rundown 

Under the Tuscan Sun 
Anything Else 

Cabin Fever 

Cold Creek Manor 

Dickie Roberts: Former Child Star 
The Fighting Temptations 
Freaky Friday 

Lost in Translation 
Matchstick Men 

Once upon a Time in Mexico 


Pirates of the Caribbean: The Curse of the 
Black Pear! 

Secondhand Lions 

Underworld 

School of Rock: sneak preview Sat.-S 


film specials 


@ BOSTON PUBLIC LIBRARY 





@ CAMBRIDGE CENTER FOR ADULT EDU- 
CATION (617-5 
Cambridge. T 
— “New Doc Life After War. di 
ed by Brian Knappenberger, screens Wed. 


547-6789 ext. 1), 56 Brattle St 





@ FRENCH LIBRARY AND CULTURAL CEN- 
TER (617-266-4351), 53 Marlborough St 
Boston. Tickets $5 

— “The Faces of a Star: A Romy 
Retrospective’: Mado 
Claude Sautet, screens Thurs., 8 


Schneider 
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film strips 


draw). Putting Harvey Pekar be his life and its representation in | outside the frame, a place where | Whereas his recent films have felt Greece, got England into last year’s 

A tw ’ see’ comic books and now on film. Joyce | politics and history and anything labored, there's a refreshing light- | World Cup), director Gurinder Chad- 

**x*x1/2 AMERICAN SPLENDOR infinite r on Oo > Hope Davis), who works in a other than the solipsistic annoy ness here. Perhaps this is due to | ha’s broad strokes are strictly in 

(2003) ed by documentary | pher, Adapt ar e- 10 E ances of Harvey Pekar don't intrude. | Woody's happy realization that he’s | your face. Like the opening fantasy 

filmmake ert Pu and Shar nfel r the masses. But far fror re wit y;t at 100m) Copley Place, Harvard | too old to star in his own films. His | teenage Jess Bhamra (Parminder 
St 3er n Harvey € str me, the > J Square, Coolidge Corner alter ego here is Jason Biggs as a gra) imagines 

* x x ANYTHING ELSE (2003) 


Noody Allen movies 


a Variety's Top 1¢ BOSTON BOSTON BOSTON i NEW VILLAGE WASHINGTON NEW 
ic S for th 2 PHOENIX GLOBE HERALD PEOPLE ‘TIN EWSWK YORKER VOICE POST YORK 

fi h > Po , ; ) D AUTUMN SPRING (2001) 

Keouah's. reviaw ac 
Es atte ie a — u's rev IS on 
? 1 a ) ’ > 
P— Z B 
“DL u *1/2 BEND IT LIKE BECKHAM 
(2003). This feel-good trifle T 


pseudo-sociological me 


legend wants + dy — to lington Capitol, suburbs 

——— manipulate audiences to their BERLIN: SYMPHONY OF A 

. hearts’ content. Although the title GREAT CITY (1927). Walther 

> 6 Matchstick Me g ( refers to the devastating free kicks | Ruttmann spent 18 months assem 

= a Py , / of Manchester United (but since | bling this look at 24 hours in the 

rave gems” signed to Real Madrid) star David | spring day of a great city that was 

: 7 Cabin Fever ¢ * Beckham (one of which, against very different from the great city it is 

i b now. With live piano accompani- 

Superb ment. (b&w/silenv/65m) Sunday at 
the Harvard Film Archive. 

Good | «BREAKFAST AT TIFFANY’S 

crap s| oot; Middling (1961). Truman Capote’s charming 

9 Pirates of the Caribbean 5 5 ( 5 ¢ little book turned into a mostly 

7m : Bearable charming movie, with Audrey Hep- 

> \ burn enthralling as pre-Warholian 

40 Lost in Transtation z er > “fe: 2a 5 h A turkey party girl Holly Golightly chasing her 

‘i os ee Continued on page 30 


> 
a, 
“A 
Dickie Roberts: Former Child Star 
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respons 


we Wi teme oie me tee e kam bitecmm | 119 A HIT! THE FIGHTING TEMPTATIONS’ 
yiitecme we iiteliitemmetoestememm | WILL LIFT YOUR SPIRITS 44 
td AND HAVE YOU DANCING 
IN THE AISLES.” 


John Black, BOSTON METRO 
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2 SPECIAL SNEAKS! 


SATURDAY & SUNDAY - SEPTEMBER 27 & 28 


“A GREAT, FUNNY, JOYOUS 
ROCK & ROLL FABLE. 


It’s a — movie with real magic.” 


ENTERTAINMENT WEEKLY 
Owen Gleiberman 


PARAMOUNT PICTURES presets a SCOTT RUDIN pronuenon JACK BLACK “THE SCHOOL OF ROCK" JOAN CUSACK MIKE WhITE SARAH SILVERMAN 
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CALL THEATRE FOR SNEAK SHOWTIME 


REGULAR ENGAGEMENT STARTS OCTOBER 3 


cKETS ee 





STON PHOENIX 


Critics & Audiences Everywhere Agree: 
meray mor Never Felt So Good!” 


Thelma Adams, US WEEKLY 


“ie He KT ONCE IN A LONG WHILE, A FILM COMES ALONG THAT 
IS DIFFERENT FROM ANYTHING ELSE OUT THERE AND YET PERFECT 
Prk Uk uta A he Ok Cd 
PROFOUND 4U AT THE SAME TIME!” 


PROUNG STONE xine 
“A CLASS-ACT uirtorr ror THE FALL MOVIE SEASON! 
BILL MURRAY is Fiat out HILARIOUS! A CAREER TRIUMPH! 


HE AND SCARLETT JOHANSSON GIVE PERFORMANCES THAT WILL BE TALKED ABOUT FOR YEARS. 


‘Lost conan if Wit KNOCK YOU OUT!” 


EBERT & ROEPER Buc 
“TWO BIG THUMBS vp: 
ONE OF THE YEAR’S BEST MOVIES! 


BILL MURRAY IS NOTHING SHORT OF GREAT. 
THERE'S SOME HILARIOUS PHYSICAL COMEDY. ?” 


NEW FILM FROM SOFIA COPPOL 


LS ANGELES TURES IE” 
“UNMISTAKABLY FUNNY 


SCARLETT JOHANSSON 


Sa Meno eit 


The new film written and directed by Sofia Coppola 


Fee eee et UIUC Ees tC MeL ANIL 
ratte SL a eee FocUS 
pT DT td eed Stl a Ue Uhl a ped eet. 


PE nee ered 
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“TWO THUMBS UP!” 


EBERT & ROEPER 


“Wow! ‘The Rundown’ takes 
its place alongside ‘48 Hrs, 
and ‘Midnight Run’ as 


ONE OF THE GREAT 
ACTION COMEDIES 
OF ALL TIME? 


David Poland, MOVIE CITY NEWS 


“THE RUNDOWN’ 
IS QUITE POSSIBLY 
THE FIRST PERFECT 
b» ACTION MOVIE!” 


Mark S. Alien, UPN 
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cauumela PG13P vim caacsanor) "STPETER BERG eee A UNIVERSAL PICTURE»; 


UNIVERSAL 
oF rating feasons go to www. filmratings com 
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Continued from page 28 
lost cat Cat and falling in love to the 
enchantments of Henry Mancini's 
Moor » River PC will be troubled 
M ucktoothed 
activists will 


BUSH MAMA (1979) Haile Geri- 

fiery drama fol Los Ange 
y (Barbara 
S pregnant 
and the welfare c artment insist 
she have an abortion. (b&w/97m) 
Thursday at the Brattle. 


c 

ee XCABIN FEVER (2003). In 

5 Ss s hor 
ror films, the wa word is “You can 
run, but you can't hide.” Here it’s 
You can run, but don’t drink the 
water ead of a masked psycho 
wielding a biade, a flesh-eating virus 
serves as these wayward youths 
nemesis. And if that doesn’t get 
them, the rabid dog and the platoon 
of incensed rednecks will. Much of 
what these vi 1s-in-waiting do 
defies common sense — even in the 
context of the genre — but that 
doesn’t matter once the carnage be- 
gins. Director (and Boston area na- 
tive) Eli Roth has cooked up a 
gorefest that’s so stylish and graph- 
ic, even the most jaded will be 


| watching through parted fingers — 
| especially the leg-shaving scene 


| 
| 
' 


where razor burn is the least of 
these people's problems. There's lit- 
tle from Last House on the Left, Evil 
Dead, and so on that Roth doesn't 
steal, but he supplies enough wit 
and panache to call it his own. Be- 
yond his make-up artist, Roth’s best 
asset is Giuseppe Andrews as the 
happy-go-lucky deputy who likes to 


* *x*x CAMP (2003). In his directing 
debut, Todd Graff explo the dy- 
cess at a 
ng dancers. 


wallflower 
With a 


et and first-time 


ation achingly 
visible, until she reprieves him by 
g him to dance; and a prison 
confession with which the film mov- 
ingly brings t irtain down on the 
pre-war past. (175m) Friday at the 
Harvard Film Archive 
CENTRE STAGE (1992) Maggie 
Cheung plays ‘30s actress Ruan 
Lingyu, “the Chinese Garbo,” who 
committed suicide at age 25 after 
the press detailed her turbulent rela- 
tionships with her mother, her 
adopted daughter, her estranged 
husband, and her lover. Stanley 


makes the hero's alie 


video — IN STORES NOW 


*& & THE eto UPSTAIRS (Fox). 


ral debut, ai 


nation Tango. Dancer 
heads, but Malkovich's point seems to be 


for is art and love. (124m 


** * A MIGHTY WIND (Warmer). From 
Waiting for Guffman mockumentary teai 
Bob Balaban), the son of folk mogul Irv 

PBS. televised li live concert reun 


Shearer, and Michael McKean, fo pinal Tap). 


lopher Guest and the Best in 


this clever, nasty take on folk music. Jonathan 


S death with a 
quest, Harry 


who are loos yn the Kingston Trio. 


and the New Main Street Singers, a “neuftet” featuring former porn queen Laurie Bohner (Jane 
Lynch), husband Terry (John Michael Higgins), former teen runaway Sissy Knox (Parker Posey), and 


manager Mike LaFontaine (Fred Willard), a former TV 


fame are bewildering and hilarious. Oh and the 
whose autoharp-accompanied ballads 


actor whose references to his 15 seconds of 


Mitch and Mickey, divorced folk sweethearts 
e both saccharine and heartbreaking. Eugene Levy is bril 


liant as Mitch, whose tic-ridden speech testifies to a history of mental breakdown, and Catherine 


O'Hara is letter-perfect as Mickey, a wistful 


burbanite whose current husband sells incontinence 


products. Just one question: where are the stand-ins for Woody, Arlo, and Bob? (8 


* * HOLES (Disney). There's no f 
for 11-year-old boys. It has a 

the wicked warden (Si 
holes in the desert in the hope of recoverin 
The film points for showing a mouth-to 


gourney Weaver 


(the sympathetic out hose adventurt 


imposed by the 1 on ambiguity, the 


m ner 
New Women ' 
: HFA on Wed ay 
n Cantor it sh subtitles 
aw a 
1e Harvard Film Archive 
seeLE CERCLE ROUGE (1970). 
n-Pierre Melville's “ese mate 
140-minute pol cier Vv 


Tuesday at 


cess 

wa smart 

matic performers like [ c 

té, and Montand, who fill in the gaps 
reated by the director's relative lack 
of interest in character. In French 
with English subtitles (140m 
Wednesday at the Brattle 
COLD CREEK MANOR (2003). 
Tom Meek’s review is on page 4 
(118m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs. 
*xCONAN THE BARBARIAN 
(1982). With Arnold Schwarzeneg 
ger looking likely to be the next gov- 
ernor of California, this stacked up 
as the perfect midnight movie. Then 
the recall election got put on hold 
Worse, John Milius’s lavish adapta- 
tion of the Conan comics isn't myth- 
ic sO much as long, solemn, and 
dull. Arnold wasn't given much to do 
beyond flashing his pectorals, and 
it's almost impossible to connect 


iQ strenuous objecti 
yw authority that's 


nS to this leisurely, benign film 
tified by the story, in which 
er charges to dig 


S 19th-century fer 


uth kiss between a black man and a w 


Ybacks). Withir 


the brawr 
The mov 

burly 
grunting and bt 


ther 


midnights at the Coolidge Corner 


D 
***1/2 DEATH BY HANGING 
(1968). Nagisa Oshima's filr 
seen as an ironic 


somes a sometimes 
cise in dream logic 

Ss from the abstract space of 
the « th ho to the reality of 
streets, indust buildings, and 
riverbanks (where, in a startling mo- 
ment, R pauses to meow at a cat) 
culminating in the ghostly apparition 
of R's sister. If Oshima's style marks 
a radical break with Japanese film 
tradition, it remains continuous with 
that tradition in exposing injustice 
attacking prejudice, and giving a 
central role to the figure of the vic- 
tim. In Japanese with English subti- 
tles. (b&w/114m) Saturday at the 
Museum of Fine Arts. 
IL DECAMERON (1970). Pier Pa- 
solini adapted nine stories from Gio- 
vanni Boccaccio’s classic as the first 
part of his “trilogy of life.” / racconti di 


oc ans OmmxonbdD 


ox 












Canterbury/The Canterbury Tales 
(1971) and // fiore delle mille e una 
notte/Arabian Nights (1974) would 
follow, all with no-name casts. In Ital 















ian with English subtitles. (112m) 
Tuesday at the Brattle. 
DEMONLOVER (2002). Peter 


Keough’s review is on page 4. In 
English, French, and Japanese with 
English subtitles. (134m) Kendall 
Square, Coolidge Corner. 
*1/2 DICKIE ROBERTS: FORMER 
CHILD STAR (2003). Adam San 
dier’s Happy Madison productions 
usually adhere to the same formula 
an adolescent in a man’s body gets 
involved in mildly funny and often 
gross scenarios before finally learn 
ing something during a few trite mo- 
‘ ments of sappiness. But Dickie 
t Roberts deals with a subject that’s 
actually quite tragic: show-b 
robbed of their childhood and 
forgotten as dysfunctic 
we Star/co-writer David Spad 
rector Sam Weisman rec 
problem and try to compens 
eaping on more sap; it see 
every “funny” scene is follow 
sentimental one. Rather th 
black comedy the subject D 
the result is a ae binted profound 
Trio. comedy with a heart 
In order to research a potent 
reer-resurrecting rol 
ar decides to | 
| idhood is like 
with a normal family 
iid. Spade 
shtick, of course 
good for a few 
childish bits. There 
ment involving a 
and Dickie'’s girlfriend, who's 
by Alyssa Milano. Rachel Dr 
Mary McCormack, and a sle 
real-life former childhood 
mite appear. (99m) Copley PI 
way, Fresh Pond, suburbs 
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*x*xDIRTY PRETTY Teens 


(2003). Here's a film from Ste 
Frears that shows its heart early 
Okwe (Chiwetel Ejiofor, a powerful 
Sidney Poitier—like presence), an 
legal Nigerian immigrant in | 
finds one such organ jamm 
lavatory in a room in the hotel 
<font he works as a Clerk. It r 
jot Sneaky (Sergi Lopez) Okwe’s aptly 
named supervisor, has been 











sup- 











gunner 
Ny 





arition 
marks 
se film 
iS with 
ustice 
ing a 
ne vic- 
subti- 
at the 





er Pa- 
Gio- 
e first 
onti di 





























plementing his black-market income 
by harvesting body parts for trans- 
plant purposes from desperate ille- 
gals willing to trade a spare kidney 
for forged paperwork. Unfortunately, 
the doctor Sneaky relies on for the 
operations has been slipping lately, 
hence the heart. So when Sneaky 
learns that Okwe is a physician, he 
threatens him with exposure to pres- 
sure him into becoming his new 
sawbones. Complicating matters is 
Okwe's chaste affection for virginal 
Turkish immigrant Senay (Audrey 
Tautou speaking English with an at- 
tempted Turkish accent is harder to 
watch than the surgical sequences) 
Frears’s heart has been with the 
plight of émigrés and outsiders at 
least since his 1985 breakthrough 
My Beautiful Laundrette, but he 
shortchanges them in this would-be 
thriller by making their lives and 
Jemi-monde secondary to the con- 
ventions of the genre. Perhaps the 
film should be retitled Sammy and 
Ros at Filleted. (107m) Copley 
Somerville Theatre, suburbs 
. *LE DIVORCE (2003). James 
Ivory’s Le Divorce is to sophisticated 
h romantic comedy | what Re- 














> mode 


ance set 





strates once again (reme 
Slaves of New York?) that he’ 
sonvincing when working with 





classic like A Room with a 
han with something fresh off 
seller list. Is that because 
they wrote better books way back 
when, or simply because they had 
clothes and furniture? Most 
t's because Ivory is a 
ibility who when the 
erial is closer at hand can’t pull 
ion of depth. In this pseu- 
Austen/Henry James bon- 
young American Isabel (Kate 
convincingly artless) pays 
her stepsister Roxy (an un 
haracteristically shrill Naomi Watts) 

Paris only to find that Roxy's 
worthless husband, Charles-Henri 
Melvil Poupaud), has ditched her 
So Isabel has an affair with Charles- 
Henri’s right-wing politician uncle 

i Lhermitte). How French! 
reality this is a film about art 













Jo Jane 








NSIC UR 


Presented by 


Not only does Glenn Close (who 
looks as if she’d spent every day 
since doing Fatal Attraction boiling 
bunnies) make an appearance as a 
termagant poetess, but at the center 
of Roxy and Charles-Henri’s break- 
up is a property dispute cver an old 
French masterwork — a painting of 
St. Ursula. What a filmmaker dis- 
plays in his films as art sometimes 
gives you a sense of his own artistic 
values: St. Ursula looks like Kate 
Hudson as the Queen of Spades. In 
English and (just a touch of) French 
with English subtitles. (115m) Cop- 
ley Place, West Newton, Arlington 
Capitol, suburbs. 
**x*x*xDONNIE DARKO (2001). 
Call this first feature by 26-year-old 
USC film-school grad Richard Kelly, 
a dystopic sci-fi teen movie set in 
the American suburban '80s, Back 
to the Future meets Rebel Without a 
Cause. It's fall 1988, and 16-year- 
old Donnie (Jake Gyllenhaal) lives 
at home in the snug middle-class 
town of Middlesex, where his Re- 
publican parents (Mary McDonnell 
Holmes Osborne) and his haughty 
Harvard-bound Elizabeth 
(Maggie Gyllenhaal 














ster 


Jake’s sister) 


apparition beck- 
g six-foot talking 
> and a mouth 
pushes a 
destruc- 








eeth who 
somnambulist Donnie i 
tive tasks. Is this Don 
tion, the sly invention o 
schizoid talking to hir 
ally the rabbit is tied to a real p 
in the film, and to a suppressed vio 
memory of Donnie’s. But 
erhaps-answered question 
Kelly's film leaves further enigmas. 
(112m) Friday and Saturday at the 
Brattle 
**x*xDRIFTING CLOUDS (1996). 
Leave it to the dervish of deadpan 
Finland's Aki Kaurismaki, to spin a 
truly captivating love story. As down- 
ward mobility sets in, Ilona (Kati Ou- 
tinen, the director's frequent muse) 
barely moves a muscle of her fabu- 
lous poker face. Her loyal husband 
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Vaananen) hits the sauce 
yy lose jobs, and bookshelves. 
and dignity — almost. Then their 
luck changes. Life is, indeed, beauti 
ful. But with the flick of a switc’ 
could turn dark again. In Finnish 
with English subtitles. (96m) Satur 
day at the Museum of Fine Arts. 

DUPLEX (2003). Brooke H 














son's review is on page 4. (88m) 
Boston Common, Fenway, Fresh 
Pond, Chestnut Hill, suburbs. 


E 

11'09"01 — SEPTEMBER 11 
(2003). Chris Fujiwara’s review is on 
page 4. In English, Fre Arabic 
Farsi, and Hebrew with English sub- 
titles. (134m) Kendal! Square 

**x*xxETRE ET AVOIR/TO BE 
AND TO HAVE (2002). This film 
as Philibert epitomizes 
the strengths that appear to be co 
stant in his work: respect and 
for his subjects, formal openne 
the ability to immerse the viewer in a 
world that has beer ere 
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a hallucinatory intensity much 
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Continued from page 31 
happening at once. At this school 
ne calm and pleasant man teaches 
children of ages ranging from about 
five to about 10. His rather strict 
technique is both the result of long 
experience and an expression of 
love. In the end, Etre et avoir is a 
love story, and a tragic one — not 
because the teacher's love isn't re- 
quited (for it is), but because it must 
end in separation. Philibert sh 
the film around milestones and 
leavetakings:_the teacher's impend- 
ing retirement, the older children’s 
imminent graduation to middle 
school. in French with English subti- 
tles. (104m) Coolidge Corner 
screening room. 

“AN EVENING WITH YUSUP 
RAZYKOV.” Uzbek director 
Razykov will be present at the 
screening of The Dance of Men 
(2002; 77m) and Women’s Paradise 
(2000; 74m). Both are in Uzbek with 
English subtitles. Saturday at the 
Harvard Film Archive. 


F 

**x*xTHE FIGHTING TEMPTA- 
TIONS (2003). This fish-out-of- 
water comedy starring Cuba Good- 
ing Jr. (whose career has been on a 
slide ever since his Jerry Maguire 
mother lode) and a pop diva is a 












es 


| pleasant surprise, thanks to the tight 
| direction by Jonathan Lynn, a witty 


script, and a soulful performance by 
Beyoncé Knowles of Destiny's Child 


| Gooding’s Darrin Hill is a do-any- 


thing-to-get-ahead (including selling 
out his fellow black man to make a 
buck and fudging his credentials) liv- 
ing-over-his-head ad exec in New 
York. Of course, his world comes 
crashing down around him. But then 
his aunt in Georgia dies and leaves 
him a fortune in stock — provided 
he take over a church choir and lead 

ctory in the big Gospel Explo- 
S got just six weeks to whip 
together a ragtag crew who sound 
like a junkyard dog with laryngitis 
So he recruits anyone with pipes 
(atheists and convicts), plus Lilly 
(Knowles), the brassy single m 
who inevitably becomes his love in- 
terest. Mike Epps is hysterical as the 
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“pootyologist,” and Christian rapper 
T-Bone’s spin on gospel sparks the 
film. (123m) Boston Common, Fen- 
way, Fresh Pond, Circie, suburbs 
** *x FINDING NEMO (2003). With 
this fish tale about family ties, direc- 
tor Andrew Stanton and the anima- 
tion brain trust at Pixar (Toy Story 
and Monsters, Inc.) do it again 
Sure, the plot about a father’s 
odyssey to save his imperiled son is 
old hat, but it’s the clever details, en- 
chanting emotional nuances, and 
cheeky humor that make Finding 
Nemo swim. One of those sublime 
details is the “lucky” (undersized) fin 
that the neophyte of the title (voiced 
by Alexander Gould) is blessed with 
As a result, the little white-and-or- 
ange-striped clown fish (the species 
is supposed to be funny, but Nemo’s 
dad can't tell a joke to save his tail) 
isn't a very good swimmer and isn't 
supposed to leave the safety of the 
reef, but when he does, he’s nabbed 
by a diver and relegated to an 
aquarium in a dentist's office. Marlin 
(Albert Brooks), Nemo’s widowed 
father, sets off to retrieve his son, in 
the process forming an unlikely al- 
liance with a batty blue tang fish 
who's impaired by short-term mem- 
ory loss (deftly done by Ellen De- 
Generes). Along the way they en- 
counter a trio of sharks who are try- 
ing to give up their piscean diet 
(“Fish are friends, not food”) and a 
150-year-old turtle who articulates 
in affected surfer speak (“Yah 
dude!”). You know exactly how this 
one ends; yet getting there is such 
an enjoyable delight. (101m) West 
Newton, Somerville Theatre, Arling- 
ton Capitol, suburbs. 

**1/2 FREAKY FRIDAY (2003). 
Based on Mary Rodgers’s novel 
Disney's 1976 body-swapping com- 
edy paired a young Jodie Foster 
with Barbara Harris. The remake 
gives us Jamie Lee Curtis and Lind- 
say Lohan, who have a good time 
with the material, especially Curtis 
when her anal-retentive Tess Cole- 
man is imbued with her daughter 
Annabell’s 15-year-old persona and 
he can drive and has a 
credit card at her disposal. Before 
that, Tess is too busy with her needy 








good. evil. fun. 
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psych patients and her upcoming 
nuptials to notice that the free-spirit- 
ed Annabell (Lohan) is being rail- 
roaded by a vindictive teacher. Then 
there are the unresolved issues 
about Annabell’s dearly departed 
dad, and her stepdad-to-be (Mark 
Harmon), and body piercing. With 
Tess's wedding set for Saturday, the 
matron of a Chinese restaurant 
takes matters into her own hands 
and slips mother and daughter each 
a magic fortune cookie. Much of the 
life lessoning comes off as heavy- 
handed and maudlin. The film's 
strong suit is the fish-out-of-water 
generational gags, and director 
Mark S. Waters (House of Yes) does 
well to keep them coming at a rapid- 
fire rate. The (mercifully) brief thong 
scene is a real zinger, and when 
Lohan's teenage mom tries to kick it 
in a grrri band, the whole airy con- 
fection finds its stride. (95m) Copley 
Place, West Newton, Arlington Capi- 
tol, suburbs. 


G 

**GHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he 
may be, James Cameron is always 
close to Titanic. Cameron looks to 
his Oscar-winning epic for his first 
big-screen release since 1997, a 3 
D IMAX documentary that explores 
never-before-seen wreckage of Ti- 
tanic (the ship, not Kate Winslet's 
career), narrated by the film’s mock- 
documentarian, Bill Paxton 
Cameron, Paxton, and a group of 
scientists and historians went 
aboard a Russian research ship and 
took two submarines two miles 
under the ocean's surface to the ex- 
plore the hulk. Two high-definition 
underwater remote-operated video 
cameras were specially created for 
the film and maneuvered within the 
ship’s wreckage to reveal hidden 
treasures of the luxury liner, such as 
the undamaged stained-glass win- 
dows in the dining room and a glass 
and carafe intact upon a shelf in 
cabin. Such details are haunting 
unlike the phony “ghost” passengers 
and crew superimposed over the 
underwater images or Paxton’s 
blithering and self-important 
voiceover narration. As for the 3-D 
element, it's mostly a gimmick and 
distraction and is only briefly used 
The underwater exploratory technol- 
ogy is the real deal here but is only 
cursorily explained; it deserves a 
documentary of its own without 
Cameron's bells and whistles. (59m) 
New England Aquarium 


i 
| HAVE FOUND IT (2000). Nina 
MacLaughlin’s review is on page 4 
In Tamil with English subtitles 
(150m) Thursday at the Museum of 
Fine Arts 
IM JULI/IN JULY (2000). Peg Aloi’s 
review is on page 4. In German 
Turkish, Bulgarian, and Serbo-Croa- 
tian with English subtitles. (99m) Fri 
day at the Museum of Fine Arts. 
* «1/2 IN THIS WORLD (2003). De 
spite the title, Michael Winterbot 
tom’s earnest, ambitious, but con- 
ceptually flawed film takes place in 
no particular world at all. In This 
World tells a made-up story shot 
with non-professional actors in actu- 
al locations using documentary 
techniques and devices, but its 
fictional content and its non-fiction 
form subvert rather than supplement 
each other. No doubt eee s 
intent was to dramatize the ignored 
plight of the world’s million or so 
refugees who resort to people 
smugglers to reach safe havens 
Representing them here are young 
Enayat (Enayatullah) and his 
teenage cousin Jamal (Jamal Udin 
Torabi), Afghans in exile in Pakistan 
whose elders have paid smugglers 
to ship them across treacherous ter- 
rain and borders to a new life in Lon 
don. The journey takes on a Beck- 
ett-like air of absurdity from the be- 
ginning as they keep getting caught 
and sent back to square one, and 
Winterbottom’s digital video cine 
matography makes palpable the op- 
pressive desert landscape and the 
even more oppressive outposts of 
civilization. The amateur actors, too 
add verisimilitude and humanity be- 
yond their status as victims, in par- 
ticular Jamal, with his insistence on 
telling bad jokes. And their experi- 
ences shudder with the grit and the 
terror of truth. But Winterbottom’s in 
sistence on the trappings of fact, 
such as an epilogue describing the 
fate of actor Jamal as if it were the 
fate of character Jamal, undermines 
the film’s veracity as a document 
and its intensity as a drama. (90m) 
Copley Place. 





J 
JOHNNY O'CLOCK (1947). Robert 
Rossen’s little-known film debut 
feature stars Dick Powell as gam 
bling-casino manager and junior 
partner Johnny O'Clock; Thomas 
Gomez as his boss, Pete Marchet 
tis; Ellen Drew as Pete's wife, Nelle 
with whom Johnny's been having an 
affair; Evelyn Keyes as Johnny's 
friend Nancy Hobbs; Nina Foch a 
Nancy's sister, Harriet; Jim Bannon 
as the cop Blayden, who doesn't like 
Johnny; and Lee J. Cobb as Inspec 
tor Koch, who's out to get both John- 
ny and Blayden. (b&w/85m) Sunday 
at the Brattle. 
*&* «1/2 JUHA (1999). Aki Kauris- 
maki, Finland’s most important film- 
maker, decided to end the 20th cen- 
tury with its final silent feature, this 
wry, spare, tragicomic tale of a rot- 
ten city man's intrusion into the sim- 
ple, fragile, idyllic marriage of coun- 
try bumpkins. When his fancy sports 
car breaks down, he (the sensation- 
ally sleazy Andre Wilms) enters their 
lives and soon steals the wife 
Marja, of poor Juha, seducing her 
and luring her to the big city. The 
major influence, of course, is F.W. 
Murnau's 1927 Sunrise, in which the 
seductive city person on the make 
was a trampy woman. Remember 
Murnau’s transcendent happy end- 
ing? Think otherwise with Kaurisma- 
ki. In Finnish with English subtitles 
(78m) Saturday at the Museum of 
Fine Arts 
**x*xDER JUNGE TORLESS/ 
YOUNG TORLESS (1966). Volker 
Schléndorff’s first feature was an ef- 
fective adaptation of Robert Musil’s 
classic 1906 novel of young cadets 
at an Austrian military academy 
Schléndorff’s point of view is obvi- 
ously anti-militarist and leftist 
pacifist, reading Musil’s punitive 
school as a foreshadowing of the 
Third Reich. In German with English 
subtitles. (b&w/87m) Monday at the 
Harvard Film Archive. 


L 

***xLOST IN TRANSLATION 
(2003). Francis Coppola perfected a 
style of moody, existential filmmak- 
ing in his 1974 masterpiece The 
Conversation and then seemed to 
abandon it. Maybe he bequeathed it 
to his daughter Sofia, who more 
than comes into her own with her 
second film, one that approaches 
her father’s mastery of tone, detail 
and rhythm and is damned funny as 
well. Which it would have to be with 
Bill Murray in the cast and apparent 

ly extemporizing at will as Bob Har 

ris, a waning Hollywood film star 
's in Tokyo to shoot an ad for 
Suntory whiskey (as did Orson 
Welles, notoriously, in the '70s). Had 
a less dadaistic comic mind taken 
on the sometimes slapstick culture 
clashes involving encounters with 
Japanese masseuses, karaoke 
bars, card-wielding business men 
and samurai-style comm direc- 
tors, Translation would no doubt 
have been too literal. As it is, Mur- 
ray’s Bob complements nicely Scar- 
lett Johansson’s very serious Char- 
lotte, who shivers with nascent but 
unfulfilled revelation while perched 
on a windowsill high above the 
streets or picks her way through the 
cherry-petaled emptiness outside a 
Buddhist temple. Both are having 
marital difficulties — Bob's wife's 
faxed communiqués are one of the 
film's few sophomoric lapses, and 
the growing gulf between Charlotte 
and her callow, go-getter photogra 
pher husband (Giovanni Ribisi) 
seems as if it might be drawn fr 
Coppola’s own marriage wur 

derkind Spike Jonze. But the idyll of 
Bob and Charlotte is erotic, not sex 
ual, and it’s touching and hilarious, a 
tour de force for both ac 
the director, she even has her own 
idiosyncratic, auteurial motif — lin- 
gering close-ups of Johansson’s 
butt. (105m) Boston Common, Har- 
vard Square, Chestnut Hill, suburbs. 
* x x LUDWIG (PART TWO) (1972). 
Most viewers have rejected Luchino 
Visconti’s portrait of the ill-fated King 
Ludwig !l of Bavaria (a remote and 
petulant Helmut Berger) as opulent 
boredom or high camp, or both. But 
the film has a marvelous softness 
and beauty; under Armando Nan- 
nuzzi’s lighting, everything gleams, 
and the lushness is perfectly con 
trolled, supporting Visconti's chilling 
vision of the decline of a romantic 
zsthete. As Romy Schneider's Em- 
press Elisabeth, now leagues away 
from the Sissi that Schneider por- 
trayed in three popular German con- 
fections of the ‘50s, advises the 
hero: “Sovereigns like us are imma- 
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terial. We're just figureheads. They'll 
soon forget us, unless they give us a 
little consequence by assassinating 
us.” With Trevor Howard as Richard 
Wagner, Silvana Mangano as Cosi- 
ma von Bilow, and Gert Frébe as 
Father Hoffmann. In Italian with 
English subtitles. (115m) Monday at 
the Boston Public Library. 

LUTHER (2003). Chris Fujiwara’s 
review is on page 4. (115m) Kendall 
Square. 


M 
MAESTRO (2003). This Boston Un 
derground Film Festival screening is 
a sneak preview of Josell Ramos’s 
documentary about the dance- 
music-DJ scene. Larry Levan, David 
Mancuso, Frankie Knuckles, Nicky 
Siano, Francis Grasso, Francois K 
Jellybean Benitez, and many more 
appear as themselves. (89m) Mon 
day at the Brattle 
* * *x THE MAGDALENE SISTERS 
(2002). Focusing on three Irish 
girls, Margaret (Anne-Marie L 
Bernadette (Nora-J 
and Rose (Dorothy [ 
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f Catt 
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faces of an 
and two scene at th 
power of film to record 5 S 
are especially r 1A tir 
priest shoots a home movie 
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already seen 
the worst sexual ab 
film. And the rn 












and their charges ha a 
Christmas treat turr to be L 
Mc >Carey's The Belis of St. Mary’s 
nuns project nt ing 
Bergman their false idealization of 


a sacrifi 
bad faith 
her their ow ‘self- image yf martyr 
dom to ion, of an inn 
sexuality punished and th 
What's odd about The Ma dalene 
Sisters is that it plays down the on- 
screen representative of enlighten- 
ment (Margaret, who's portrayed 
as the most intelligent of the girls 
and the one best equipped to carry 
her first-hand knowledge of injus- 
tice into the reformis 2) ir 
favor of the character t 
who incarnates the victims’ iden- 
tification with their t 
satisfaction we're afford 
arable from nostalg 
perverse complicity with wh 
lan’s film inc (119m 
Place, Kendall Square, West Ne 
ton. 

*1/2 MATCHSTICK MEN (2003). 
As Good As it Gets, Paper Moon 
and The Grifters have all won or 
been nominated for act 
so don't be surprise: 
Men, which borrov 
achieves a similar distin 
less to Say, it’s a mix-and-matchstick 
affair, an adaptation by Ridley Scott 
sh the October 31 re-rele 
his Alien to be reminded of 
he's capable of) 
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Nicolas Cage is as good as an 
ion of Jack Nicholson gets as 
Roy, a con artist with ‘ 
compulsive disorder. His 
doesn't stop him from amassing 

fortune bilking the dumb and un 
wary, however, and he keeps it in a 
ceramic dog and a safety-deposit 
box. When Roy's symptoms wors 

his partner Frank (Sam Rockwell 
playing a subdued ver 
usual asshole) refers him 
ests that Roy re 


imit 
























who su 





son Lohmar 

ant be any [ 
fumbling epilogue they come up witt 
here. Cage is endearing at times 
but Matchstick Men is as flimsy as 
ts title. (118m) Boston Common 
Fenway, Fresh Pond, Circle. 
urbs. 





N 
NEW WOMEN (1934). Ruan Lingyu 
the Chinese Garbo,” plays a music 
teacher in a girls’ school wh 
achieves success as a fiction writer 
but sees her life go down the drain 
and she rejects the advances of a 
school-board member. Hounded by 
the tabloid press, Ruan committed 
suicide at age 25; her story is told in 
Stanley Kwan's Centre Stage, which 
screens at the HFA Tuesday. In Man- 
darin with English subtitles 
(b&w/104m) Wednesday at the Har- 
vard Film Archive. 
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**x*xxLOS OLVIDADOS (1950). 
Luis Bufuel’s most powerful film is, 
on one level, a savage, naturalistic 
exposé of youth gangs in the slums 
of Mexico City. Yet in its story of two 
boys whose fates are bound togeth- 
er, like the dark and light sides of a 
single personality, there’s a seething 
pathological undercurrent. That's 
what makes Bufuel’s images of cru- 
elty and squalor so hard to shake off 
they operate on the level of night- 
mare. With Alfonso Mejia as Pedro, 
Roberto Cobo as the teenage mur- 
derer Jaibo, and Estela Inda as 
Pedro's mother, who shows no love 
for him until it's too late. In Spanish 
with English subtitles. (b&w/88m) 
Sunday at the Harvard Film Archive. 
* ONCE UPON ATIME IN MEXICO 
(2003). Johnny Depp's performance 
n Pirates of the Caribbean was 
enough to convince many that it was 
the film of the summer, but his antics 
won't save Robert Rodriguez's mis 
and incoherent third in- 
stallment in the series begun with E/ 
Mariachi. He plays a scene-stealing 
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Christopher Walken 
) As for Antonio Ban 
as E! Mariachi, the gloomy 


trumming avenger, he’s al 











nt, and so is Salma 
ramour from the previ- 
4S film, who appears in perfunctory 
backs. The title would make it 
that Rodriguez is straining for 
epic scope of Sergio Leone's 
20n a Time in the West (or 
l S more pretentious Once 
upon a Time in America), but not 
nly can't he keep the story straight 
muddies the action scenes as 
well. Unlike the stark clarity of 
Leone’s visuals, those in Mexico 
splatter the foreground like bugs on 
a windshield. (101m) Boston Com 
mon, Fenway, Fresh Pond, Chestnut 
Hill, suburbs 
**1/2 EL OTRO LADO DE LA 
CAMA/THE OTHER SIDE OF THE 
BED (2003). This Spanish musical 
omedy in which couples secretly 
swap partners isn’t sure whether it 
wants to be Pedro Almodovar or Neil 
t blends hip and corny, with 
j stars in contrived comic 
situations and battle-of-the-sexes 
kes that are sometimes uncom- 
fortably dumb: a macho oaf verbally 
jirlfriend, or a bunch of 
juys exact evenge in the gender 
war by spray-painting anti-gay 
yraffiti. The musical interludes — 
guys dancing with cues in a pool 
hall as they sing about women as 
warriors; a ballad about unrequited 
ve — are fun in a quirky, retro way, 
with each star getting a solo show- 
ase. Is this homage. ironic com 
or camp entertainment 
put tongue in low-comedy 
te the ambiguous in- 
winning, espe- 
lermo Toledo as sad sack 
gets dumped at the start 
f the movie, and sultry Paz Vega 
ym Lucia y el sexo), who should 
n the Elizabeth Hurley award as 
the woman least likely to find herself 
heated on. In Spanish with English 
subtitles. (114m) Copley Place, sub 
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*PARTY MONSTER (2003). Gay 
tter than ever these 
ress Queer Eye for the 
These are demeaning 
€ ype like the demon g 
mage of the gay thrill-killer estab- 
ished back in the ‘20s by the 
pold & Loeb murder. That was 
died again by Michael Alig, the 
notorious New York City “club kid” 
arty promoter in the early 90s 
murdered his friend and drug 
jealer, Ange! Menendez, sawed off 
his legs, put hirn in a box, and set 
him floating down the river. For 
months Alig bragged about the 

ime, even confessing it on TV, until 
he was finally arrested. Starting 
from the blackly comic and surreal 
memoir Disco Bloodbath, which was 
written by Alig’s close friend James 
St. James, filmmakers Fenton Bailey 
and Randy Barbato trivialize the 
story (they had previously made a 
documentary with the same title in 
1999) in this “dramatization” a mis- 
conceived fusion of Sid and Nancy 

















and The Rocky Horror Picture | directors Jacques Cluzaud and 
Show. Grotesquely miscast as Alig, Michel Debats ponder are much 
Macaulay Culkin prances and twit- _ loftier: survival of the fittest, cyclical BLACK PEARL (2003). Before be- | moonlight. (134m) Bos 
ters in a hideous imitation of a | renewal, the power of instinct and of | coming a standard exercise in wear- | Fenway, West Newton 
screaming queen, and Seth Green | life itself. Such philosophical digres- | ing out welcomes, Gore Verbinski’s | Theatre, Arlington Cap S 
is no better as St. James, adding an | sions only distract from the real de- adventure comedy brings good spir-  * * * THE POLITICS OF FUR 
irritating giggle to his embarrassing | light of the film, the stunning scenes _ its and narrative vigor to its chore of | (2002). Based loosely 

camp repertoire. The film grows | of birds in flight, at rest, and in trou- refurbishing the pirate genre. The Wern 
darker as Alig’s fortunes decline and | ble shot on seven continents with | sometimes dialogue is 
his drug intake increases, but the di- | such over-the-wing intimacy they | mostly free of the solecisms usually 
rectors’ relentless, self-conscious | seem like an exceptionally vivid CGI | deemed necessary to obtain the tar- 
superficiality ensures that we'll get | effects. Even more compelling are | get audience’s support for period 
no glimpse into his soul or lack | the intermittent vignettes that touch | blockbusters. Although two hams 
thereof. The costumes by Michael | on tragedy: a disabled Arctic tern (Geoffre h and Jonathar 
Wilkinson and Kabuki are a scream, | pursued by an army of crabs; a pen- Pryce to provide 
but otherwise this is definitely not | guin bewailing the ee Ss Of a what's 
fabulous. (98m) Kendall Square. chick to a predator; a goos: 
*x*x*xLE PEUPLE MIGRATEUR/ | finds itself in a sticky situation in the 
WINGED MIGRATION (2002). polluted ruins of a Kosovo factory 


* x PIRATES OF THE | tween fleshy body and skeleton as a 
CARIBBEAN: THE CURSE OF THE | zombie pirate moves in and 
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this Oscar-nominated documentary, | That some of these scenarios were Jecia 

Jacques Perrin, producer of the | manipulated doesn’t diminish them th 

stunning Microcosmos, turns his | as much as Perrin’s fitful and banal talg . 

lens from the invertebrate to the voiceover narration. Faults aside, Le shadow suffocat 

avian world, studying such myster- | peuple migrateur evokes the appro- (those anded by Rus are Una 

ies as how Canada geese can mi- | priate responses for a film trying t zombies, sort of, f 2s helpful ne Mo 

grate thousands of miles from the be true to nature: wonder, humility ther to their adve x** POL TERGE IST 1982 
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‘0 the Caribbean and still wind | and respect. In E 
your local golf course. Actual 
the mysteries that Perrin and cc 


h and French 
Sr West i aV 
Newton, suburbs sretire ay: the ansft 












with English subtitl 


Continued on page 34 


"10 BE IN THIS WORLD 
IS TO BE ALIVE.” 


A.O. Scott, THE NEW YORK TIMES 


“KCK! A TREMENDOUS HUMAN DRAMA.” 


Ty Burr, BOSTON GLOBE 


“ASTONISHING!” “UNFORGETTABLE!” 


Roger Ebert, CHICAGO SUN-TIMES David Germain, THE ASSOCIATED PRESS 


BREATHTAKING!” 


Allison Benedikt, CHICAGO TRIBUNE 


“POWERFUL!” 


Nicole Keeter, TIME OUT NEW YORK 


“HARROWING!” 


James Verniere, BOSTON HERALD 


“UNMISTAKINGLY 
REAL!” 


Desson Howe, THE WASHINGTON POST 
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; “A BLAST OF GOOD Stove Fe 
nL | on Dave (Oentague Donne, 
ma LF a bt | Anne (Heather O'Rourt) visited 


| by ghosts starts out harmless but 
_ "a 





| 

| 

} Continued from page 33 

| (Jobeth Williams) and Steve Freel- 




















turns scary when Carol Anne is 
taken into her bedroom closet. Tobe 
Hooper is the credited director 
(114m) Weekend midnights at the 






































Fenway. 
ef | **xTHE PRINCESS BRIDE (1987). 
em AL asta ll 4: What you want from Rob Reiner's 


. swashbuckler is the usual medize- 
val-fairy-tale business done with 


www.cabinfevermovie.com Zsa me love and wit and panache 
Adapted by William Goldman from 


NOW PLAYING! BOSTON COMMON FENWAY THEATRE FRESH POND his own bestseller, The Princess 
E  1-800-FANDANGO 4730 617-424-6266 800 FANDANGO 473: Bride is charming in parts but plods 


cameaaa in others. Dashing hero Cary Elwes 
REVERI joins a trio of rogues to rescue his 
t ed Robin Wright from an evil 


DANVERS RANDOLPH EDS | oo | 0 a pr ce The two young lov vers are vi- 
LIBERTY TREE MALL STL OA OF BE 2 Were N brant, but Chris Sarandon and 
Christopher Guest, as the villains 
swish it up like graduates of the Har- 
vey Korman Academy, and Reiner 
lays out the cut-rate squalor, es- 
capes, and quasi-camp treachery in 
the most prosaic way possible. With 
Mandy Patinkin, Wallace Shawn, 
and, in an amusing cameo, Billy 
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JOSEPH FIENNES CLAIRE COX 


ALFRED MOLINA SIR PETER USTINOV 


JONATHAN FIRTH BRUNO GANZ 


” EXCLUSIVE ENGAGEMENT 
KENDALL 5Q STARTS FRIDAY, SEPTEMBER 26 


or showtimes visit www.LandmarkTheatres.com 
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Held over by demand! 
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STARTS FRIDAY, — iGioair so. SougiCome 
SEPTEMBER 26TH! fir t5ss800" 27752500 


VIEW THE TRAILER AT WWW DEMONLOVERMOVIE COM 





[FA ae Cry) 


[SE By WEL 


NEXT WEEK: DONNIE DARKO 


























Crystal as an ancient Jewish wizard. 
(98m) Weekend midnights at the 
Coolidge Corner. 


R 
**x*xRIVERS AND TIDES: ANDY 
GOLDSWORTHY WORKING WITH 
TIME (2001). Albert Camus's “The 
Myth of Sisyphus” comes to mind 
while you're watching Scottish envi- 
ronmental sculptor Andy Goldswor- 
thy work on a project in Thomas 
Riedelsheimer's documentary. He's 
trying to build one of his trademark 
pinecone-shaped sculptures out of 
stones on a beach before the tide 
comes in. After it's collapsed for the 
fourth time, he says that with each at- 
tempt he got to know the stone a little 
better, but he just didn’t get to know it 
well enough. What most would re- 
gard as futility and transience 
Goldsworthy, like the mythical hero of 
Camus's essay, embraces. Art, he 
believes, is not about permanence 
it’s about catching the patterns of the 
ephemeral, the natural cycle of ebb 
and flow. That all sounds a bit touchy- 
feely, but as Goldsworthy points out 
his work often speaks better than his 
words, and the images of him pulver- 
izing a stone into an iron-rich powder 
and then tossing it into a river so that 
it flows red like blood give force to the 
notion that even rocks are fluid 
Goldsworthy finds a fine collaborator 
in Riedelsheimer, and the film shim- 
mers with stunning images of intri- 
cate pieces achieving their apotheo- 
sis and then collapsing in a variety of 
environments. Riedelsheimer's illumi- 












ating recording of the process, how- 
ever, be question: if a sculpture 
falls in the 5 he sculp- 
tor sees it Sunday 





and Thursday at the > Mu seum of Fine 
Arts. 

**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror- 
car aganza = draws mid- 
nigt dorky 
all-Ar \ 
and 
themsel 















2S octrinated into the 
pansexual of Dr. Frank-N- 
Furter is no outrageous than 
La Cage aux Folles, but only a cur- 
mui n would deny the magnet- 
m Curry, whose lip-smack- 











sm oO 


ing rendition of “Sweet Transvestite” 
remains one of the high points in all 
of cult movies. Jim Sharman directs 





midnight at the 





THE RUNDOWN (2003). Tom 
Meek’s review is on page 4. (1 


nway, Fresh 





Boston 


Pond, Circle, suburbs 


Ss 
* *xSCARFACE (1983). Transport- 
ing the Howard Hawks/Ben Hecht 
Scarface to the Cuban-run drug 
scene in Miami was a smashing 
idea. But Brian De Palma’s update 
drags along for two hours and forty- 
five minutes, and most of it is an 
elaborate, cascading mess. The 
screenplay by Oliver Stone is an in- 
tended Godfathe epic about 
Cuban gangsters carrying the seed 
of a drug em America, but 
Stone isn't a writer to think in novel- 
istic terms; he confuses “big” with 
“complex.” De Palma p off some 
scary, aan s 
after that, h 
rummy material. A 

































ynd hour 





C nana grin, is stealir 
scenes away from him. Michelle 
Pfeiffer plays the ice princess Tony 
weds. This 20th-anniversary “direc- 
tors cut” re-release is not intended 
for review by the media, so we can’t 
tell you how it might be different. It 
will be released on DVD September 
30. (165m, more or less) Boston 
Common. 

SCHOOL OF ROCK (2003). Thi- 
tysomething metal guitarist Dewey 
Finn (Jack Black, from Shallow Hal) 
has just gotten the gate from his 
band. How to pay the rent, or face his 
girlfriend Patty (Sarah Silverman)? 
No problem: he intercepts a mes- 
sage meant for his roommate (Mike 
White) offering a substitute-teacher 
position at a local prep school. 
Dewey shows up instead, and soon 
the fifth-graders are rocking out 
Richard Linklater directs. (108m) 
Sneak preview Saturday and Sunday 
at the Boston Common, the Fenway, 
the Fresh Pond (Saturday only), and 
the Circle and in the suburbs 


GUBERNATORIAL CANDIDATE Hit: George 





-eppard 


and Audrey Hepburn discover that Cat has run off to Cali- 


fornia to, well, you know 


* x SEABISCUIT (2003). Unlike the 
scrappy ‘3 racehorse who 
millions gl r radios, Gary 
Ross's adaptation of the Laura Hil 
lenbrand bestseller proves a poor 
bet. Of course, the legend of 
Seabiscuit isn't about a talented 
quadruped. It’s also an allegory of 
America in transition from an era of 
individualism to a culture of mass 
production and consumption. And a 
tale of three representative heroes 
Charles Howard (Jeff Bridges), an 
optimistic entrepreneur (his invoca- 
tion of “the future” is one of the film’s 
many catch phrases); “Red” Pollard 
(Tobey h vague and sleepy 
Id be pungent and 
Bard-quoting 


















where 





down on his 
luck, and Tom ent (Chris Cooper. 
putting in e film's best perform- 
ance), a horsewhispering, plains- 
drifting “crackpot” and brilliant train- 
er. Pollard and Smith turn Seabiscuit 
into a winner, and Howard's pre- 
scient knack for PR turns him into a 
sensation. Indeed, it’s Howard as a 
huckster that captures Ross's imagi- 
nation; the film is largely a com- 
pendium of soundbites and plati- 
tudes illustrated by montages, all of 
which make Seabiscuit seem like its 
own 134-minute trailer. Worse, Ross 
at times ventures into Ken Burns 
ory, reining in his narrative for 
archival footage of soup lines or 
sepia-tinged stills of Detroit factories 
backed by the twangy Randy New 
man soundtrack and the namby 
pamby bromides of f nnial Burns 
collaborator David M ugh. And 

































Circle, Somerville The 
1/2 SECONDHAND LIONS 
(2003). There’s plenty of Oscar tim- 
ber in this tearjerker. Robert Duvall 
and Michael Caine play batty broth- 
ers who after a 40-year absence 
turn up on a run-down Texas ranch 
with a small fortune. Salesmen 
swing by and money-hungry rela- 
tives try to ingratiate themselves, 
but the cantankerous coots rebuff 
all comers with the crack of a shot- 
gun. The most resourceful relative 
is niece Mae (Kyra Sedgwick), who 
dumps her adolescent son on the 
two, instructing him to “find out 
where the money is hidden.” Haley 
Joel Osment, whose 15 minutes 
may be drawing to a close, plays 
the 14-year-old who's been 
bounced between orphanages and 
half-truths. You know how this one 
plays out: the old codgers open up 
to the troubled youth and regale him 
with tales of their past glory. Direc- 
tor Tim McCanlies struggles with 
the contemporary (circa 1960) 


in Breakfast at Tiffany's 





¢ n, Fenway, Fresh Pond 

cle, suburbs 

* x THE SECRET LIVES OF DEN- 
TISTS (2003). With the re f 
movie world heading the 

theme parks, comic books, vide 
games, and CGI, leave it to maver- 
ick director Alan Rudolph to return 
us to something as basic as teett 
Too bad The Secret Lives of Den 
tists has so little bite. Blame that in 
part on Jane Smiley's lugubriously 
precious novella The Age of Grief. 


This 














mn 
lives of a married pair of dent 
David (Campbell Scott, chastened 
after Roger Dodger) and Dana 
(perennial harpy Hope Davis), and 
their three bratty daughters. Such 
banalities as the flu and infidelity as 
sail them, bringing the terminally 
wistful David to murmur such Smi- 
ley-ese voiceover ref as 
“teeth, two little rows of sto 
landscape of the flesh, but as s 
tive, in their way, as fingertip 
lips.” Maybe so, but | think 
viewers will tt 
David's patient 
Leary), who adc 
Dr. Mengele” 
fession, and 



































comes an imaginary projection of 

David's sullen hostility, a refreshing 
ter Jo acting { 

ality. its af y er 
ke v r 

S quare, We t 

SHOCKPROOF (1949). T J 

glas k film stars Pat a K hta 






Jenny Marsh, a woman who's 
in prison for five years for killing 
man in defense of her gambler lover 
Harry Wesson (John Baragrey) 
Once Jenny's out on parole, her pa- 
role officer, Griff Marat (Cornel 
Wilde), tries to keep her away from 
Harry. They fall in love and get mar- 
ried — secretly of course, since 
she’s on parole and can’t marry. 
Then Harry tries to blackmail them 
(b&w/79m) Sunday at the Brattle. 

**x*xxSISTERS OF GION (1936). 
This film from Kenji Mizoguchi is 
one of the director's masterpieces. It 
explores the condition of women 
through a story of two sisters, both 
geisha, living in the Gion district of 
Kyoto. The elder, Umekichi (Yoko 
Umemura), follows the old geisha 
code by supporting her bankrupt for- 
mer patron. The younger, Omocha 
(Isuzu Yamada), uses men for her 
benefit; as she reminds Umekichi 
“Men turn us into playthings. They're 
our enemies. We should make them 
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pay and pay.” Mizoguchi organizes 
the swift, tight, but complex narrative 
into a series of long takes across 
which the moral values of the story 
waver and shift. He presents Ume- 
kichi’s devotion as irrational and the 
infatuation of Omocha’s male admir- 
er as destructive; the film condemns 
not Omocha’s egotism and quest for 
economic gain but rather the value 
system that condemns them in her 
because of her gender. In Japanese 
with English subtitles. (b&w/69m) 
Saturday at the Museum of Fine 
Arts. 

**x*x1/2 SPELLBOUND (2002). 
Real life imitates a Christopher 
Guest mockumentary in Jeff Blitz’s 
Spellbound, an account of the 
agony and the ecstasy of eight di- 
verse adolescent contestants in the 
1999 National Spelling Bee. Ted 
from Missouri is a big, slow-talking 
loner whose older brother has a 
thing for explosives; you hope he'll 
win because you don’t want to see 
him featured in a sequel to Bowling 
for Columbine. April's parents, as 
she remarks, seem based on the 
Bunkers in All in the Family. dad, 
who runs the Easy Street bar in Am 
bler, Pennsylvania, remarks that his 
life hasn't been a real success story 
and mom wants everyone to “bee 
happy.” Taking the Parker Posey role 
is Emily from Connecticut, who has 
no love for spelling but does it be 

ca it's somethi 


g she's bette 
than anyone else ke riding 
Neil's hr 





















tained by the kr 
intment can 
stronger. Far more than a 
of Americana, the Spelling E 
microcosm of the Americ 
and Blitz’s Spellbound is a 
trait of America in a 
absurdity, and triumph. (9 
Newton, Somerville Th 
shows Saturday), Arlington 
suburbs. 
**xSPY KIDS 3-D: GAME OVER 
(2003). Robert Rodriguez has a soft 
spot for cheesy special effects Sr y 
Kids 2 was a tribute to Ray H. 
en, and this latest instalime 
honors another B-movie c 





pe 
































This means the 


novie you have to 
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anyor 
ross-eye 
though 
(Daryl Sabara), the y< 
ber of the family of 
headed by 
Banderas) and mom Ingrid 
Gugino), enters a video g 
Carmen 
trapped tt 


dad Gregorio 












save his 





two films, remains tw 
And though Ricardo 
turns as the kids’ grandfather, « 
than donning some superher 5 
he doesn't have much to do. Like its 
predecessors, Spy Kids 3-D empha- 
sizes the importance of family and 
friends, and the possibility of re 
demption, but by the time Ro- 
driguez, who also wrote, edited, and 
scored the film, gets around to mor- 
alizing, it’s hard to care — you're too 
busy squinting at the screen and try- 
ing to refocus. (85m) West Newton 
suburbs. 

**x*xSTEP INTO LIQUID (2003). 
Dana Brown's surf documentary (his 
father, Bruce, directed the Endless 
Summer films) hops from Rapa Nui 
to Wisconsin to capture its subject. 
It's not just a thrills-and-spills high- 
light reel: middle-aged men hanging 
ten on the muddy ripples of Lake 
Michigan and Texans who wake-surf 
oil tankers get as much screen time 
as daredevil Taj Burrow and six-time 
surf champ Kelly Slater. On the in- 
spirational side: three Irish brothers 
from Ohio hit the chilly brine of the 
homeland and then offer their skills 
to a clinic designed to unite Protes- 








tant and Catholic youths. Then 
there’s the war veteran who makes 
the cathartic journey back to Viet- 
nam to donate a second board to 
the Danang Surf Club, 30 years 
later. The film prefaces itself by say- 
ing “no special effects,” and the 
younger Brown and his talented 
team of cinematographers go to 
great lengths to render each stunt 
with stomach-fluttering impact. At 87 
minutes, Step into Liquid does feel 
long and over philosophized, but 
that doesn’t matter when a hodge- 
podge of pro-circuit riders and ex- 
tremers head 100 miles off the 
coast of San Diego to ride 60-foot 
curls in shark-infested waters. (87m) 
Somerville Theatre. 

**1/2 SWIMMING POOL (2003). 
This elegant suspense piece from 
Francois Ozon (Sous le sable/Under 
the Sand; 8 femmes/8 Women) 
stars Charlotte Rampling as a suc- 
cessful, ill-tempered British mystery 
novelist whose publisher lends her 
his house in Provence so she can 
work on her next book. She’s dis- 
mayed to find that she must share 
the place with the publisher's nubile 
daughter (Ludivine Sagnier), who is 
given bringing home older men 
and having loud sex with them. Then 
@ becomes interested in the girl 
S possible source material for her 
vel, and mayhem erupts. Ozon is 
aS always, a remote, mechanical di- 
a dry and cold style, a 
»f chips on each 














eat stack 


and every 





sinuous steps ahead 





aracters and his audience 








nal depiction of modern junior 
ool girls growing up w 
ast and the harried adults who 
fail to parent them. It’s directed in 
Jown-and-dirty, in-your-face video 
style by Catherine Hardwicke, an 
accomplished production designer 
who wrote the script with teenager 
ki Reed. Reed herself delivers a 
knockout performance as teen 
queen Evie, a vision of media- 
aked sexuality in low-slung jeans 
multiple piercings S 
hot” girl in seventh grade, th 
f bookish girls like Tracy (the 
terrific Evan Rachel Wood) who 
themselves as geeks desper- 























a oo! social status that 
Evie and her clique represent 
Overnight, it seems, Tracy changes 





d girl and budding poet 
shoplifting, glue-sniffing hel- 
ion under the spell of the manipu- 
crewed-up Evie. And as 
y turns sullen and unreach- 
Holly Hunter grabs hold of the 
with her lacerating portrayal of 
g parent who's lost 
Hunter's 
orking single 
own demons 
t note. (100m) 
Place, Kendall Square 
West Newton, suburbs. 
**x*xTIME AFTER TIME (1979). 
The first film directed by novelist 
Nicholas Meyer (The Seven-Per- 
Cent Solution) is a beguiling flight 
of fancy, a tall tale proposing that 
H.G. Wells (Malcolm McDowell) 
might have constructed a working 
model of his famous time machine 
and used it to pursue Jack the Rip- 
per (David Warner) to contempo- 
rary San Francisco. The details of 
Wells's disillusionment with the 
modern world (he had expected 
Utopia) and the jaunty interplay be- 
tween this tweedy Victorian and the 
quirky bank clerk (Mary Steenbur- 
gen) he falls for are beautifully real- 
ized, and though much of the 
movie is hard to believe, you do be- 
cause it makes you want to. (112m) 
Thursday at the South Boston 
Branch Library. 
**1/2 THE TRIAL (1962). The 
Franz Kafka novel was an odd 
choice for Orson Welles, since their 
sensibilities don't match, and Jean 
Ledrut’s dreadful jazz score only 
makes things worse. Still it’s a fasci- 
nating movie, shot against a bleak, 





ell-mean 









post-T.S. Eliot landscape of con- 
crete apartment buildings and rows 
of lamp posts that pierce a foggy 
gray sky (the actual city is Zagreb) 
In the best sequence, Anthony 
Perkins, as Joseph K., runs through 
corridors illuminated by bars of 
light. Perkins has too many nervous 
tics, but gradually his performance 
begins to make sense. The real 
stars are Welles’s camera and Ed- 
mond Richmond's lighting. Welles 
turns up in person as the Advocate 
{it’s not one of his better perform- 


ances); the cast also includes | 


Jeanne Moreau, Elsa Martinelli, 
Romy Schneider, and Akim 
Tamiroff. (b&w/120m) Monday at 
the Harvard Film Archive. 

* TRON (1982). This Disney sci-fi 
fantasy, which cost $21 million (a lot 
of money in 1982), was the first 
commercial film in which most of 
the settings and effects were com- 
puter-generated. But you may won- 
der whether the plot wasn't comput- 
er-generated as well. It has some- 
thing to do with a Master Computer 
that (who?) sucks in a computer 
programmer so its sentient exis- 
tence won't be revealed. With Jeff 
Bridges, Bruce Boxleitner, David 
Warner, Cindy Morgan, and 
Barnard Hughes; Disney first-timer 
Steven Lisberger directed. (96m) 
Saturday at the Honan-Alliston 
Branch Lib: 
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* * x UNDERWORLD (2003). | 





ju t 
man (he’s engaged to Beckinsale 
Why are the humans so unaware of 
the bloody carnage that’s going on 
their rush-hour midst? And why 
do vampires need flashlights and 
automatic weapons? The squalid 
burnt-out tunnels of the subway 
(where the lycanthropes nest) and 
the vampires’ stately manse are gor- 
geous to behold, but much of the 
nonsense that goes on in them is 
woefully derivative of The Matrix 
and E 
id is not as 
those films. Bill Nighy d 
the desicca' 















eS score as 
ted vampire elder. Unfor- 
tunately, Beckinsale, a wonderful 


actress who looks game in her 
painted-on leather garb, is too soft 
and demure to convince as the 
vengeful vixen. (121m) Boston 
Common, Fenway, Fresh Pond, Cir- 
cle, suburbs 











Ww 

* * x WHALE RIDER (2003). Based 
on a novel by Maori writer Witi Ihi- 
maera, and with consultation from 
the Ng Kanohi tribal people of 
New Ze this coming-of-age 
adventure combines unlikely ele- 
ments: whales, martial arts, family 
dysfunction. In Ngati tradition, every 
few generations a “whale rider,” or 
clan leader, comes along. As the 
film opens, an infant and mother die 
in childbirth; the girl twin survives 
and is named Pai (Keisha Castie- 
Hughes), after a tribal ancestor 
Fast-forward 11 years. Patriarch 
Koro (Rawiri Paratene) .desperately 
wants to train a “whale rider,” since 
his son, a sculptor, has rejected the 
old ways. His granddaughter Pai, 
despite showing unusual aptitude, is 
ineligible because she’s a girl. Yet 
she bests all the boys at traditional 
fighting; when whales are beached, 
only she can save them.; and when 
Koro loses faith, she revives him. It 
sounds like a reeipe for precious 
melodrama, but writer/director Niki 
Caro creates a gripping portrait of a 
people managing to sustain a living 
mythology. (105m) Thursday at the 
Museum of Fine Arts; Copley Place, 
West Newton, Arlington Capitol, 
suburbs. 











and 








THE WILD PARTY (1929). Steve | 


Vineberg’s review of “Directed by 
Dorothy Arzner” is on page 3 
(b&w/77m) Thursday at the Muse- 
um of Fine Arts 
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MOVIES on DvD & VIDEO 

PORTER SQUARE 
617-497-2001 
TWIN CITY PLAZA 
617-628-6000 
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617-864-8400 
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to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 
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Find someone who’ s interesting AND interested. 


We've got millions of exciting singles looking for adventure. 
Check out our new in-depth profiles and find someone who 
wants to meet someone just like you. 


Get the full picture at 


www.phoenixpeople.com 
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Let us entertain. you—meet artists and performers, 

pick up great discount offers, bring your business card 
to win fabulous prizes, iactatiay tickets to the hottest 
arts events of the year, and see “Splat, Boom, Pow! The 
Influence of Cartoons in Contemporary Art” for free. 


HOSTED BY: American Repertory Theatre Boston Ballet -- Boston Lyric 
OTe OSES TT mers Cf AMM Ute Li 

ST CC Me eMC CC Cela mele 
Handel and Haydn Society Huntington Theatre Company Institute of 
Contemporary Art aR Ua tre um@uulhyat ii Lyric Stage — 
Museum of Fine Arts, Boston SUMS ec MLCT AiG t-| (c-Met b 
Essex Museum Wang Center for the Performing Arts - World Music 


Live performances including the music of The Tarbox Ramblers! 


Fall for the Arts! welcomes guests age 21 and older. 


Sponsored by Coren 
| EFNX Ca) 


» The Independent Light Rewe 





NO 
ROCK. | 





(but plenty of rolls) 


PUES ee 


CALL FOR MORE DETAILS 


617-524-1667 


ARVE 


CO-OP MARKETS 


581 MASS AVENUE, CENTRAL SQUARE, CAMBRIDGE, MA 02139 © 617-661-1580 


57 SOUTH STREET, JAMAICA PLAIN, MA 02130 © 617-524-1667 
WWW.HARVESTCOOP.COM 
"FOR PICKUP ONLY. NODELIVERY = ' Giobcnin an stlinabhisahraniasni i maiee nian nie eee caimiaiel 5 alread 
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PAIL 


FOR THE ARTS 
FALL SCHEDULE 


AMERICAN 


REPERTORY THEATRE 
617-547-8300 
www.amrep.org 
LADY WITHA LAPDOG J 

SEPTEMBER 13 - OCTOBER 11 


based on a short story by Anton 
Chekhov adapted and directed | 
Kama Ginkas 


A new arrival at the seaside resort 
of Yalta awakens old desires in 
Dmitry Gurov, who soon f hirr 
self entangled in a life 
affair. Celebrated Russia 
Kama Ginkas works with A 
actors for the first time to st 
adaptation of Chekhov's ro 
and poignant story 























SNOW IN JUNE 
NOVEMBER 29 - DECEMBER 28 


Adapted and Directed by Chen 
Shi-Zheng from a text by Charles 
L. Mee music by Paul Dresher 


The spirit of a young girl re 
earth to seek revenge on th 
ty that caused her death. B 
a twelfth-century Chinese play 
Snow in June is a high ited 
blend of Beijing Opera and « 
porary Americana that unites writer 
Charles L. Mee, composer Paul 
Dresher, and director Chen Shi- 
Zheng 












BOSTON BALLET 
Telecharge: 8000-447-7400 


www.bostonballet.org 


DON QUIXOTE 
OCTOBER 16-19, 

OCTOBER 30 - NOVEMBER 2 
THE WANG CENTER 


Boston Ballet's 40th Anr 
Season opens with 
Nureyev's exuberant Do 
Based on Cervantes’ famous n 
Don Quixote is perhaps the 
significant work in Boston B 
history. It was the Juct 


d Boston Bal 











Quixote 




















V Nureyev j 
performed it 0 n inte 
in 1982 and 1983 
has not teen performed 
since 1986 and Boston 
especially pleased to brin 
for the 40th Season. Tc 
to Nureyev on the 10th anniver 
of his death Boston Ballet h 
restored this exciting producti 
with beautifully refurbished 
and costumes made possible 
grant from the Rudolf Nureye 
Foundation. Music by | 

Minkus. Sets and Cos 
Nicolas Georgiadis 



















STARS and STRIPES 
OCTOBER 23- 26 
THE WANG CENTER 


Boston Ballet celebrates the 100th 
anniversary of the birth of Ge 
Balanchine, who was instrumental 
in the founding of the Company 
with two of his fine ballets. Stars 
and Stripes is set to the stirring 
music of John Philip Sousa and is 
a salute to America. The beautiful 
and reverent Mozartiana, with 
music by Tchaikovsky, was one of 
Balanchine's last works. David 
Dawson's international prize-win- 
ning The Grey Area will complete 
the program 





THE NUTCRACKER 
NOVEMBER 28 - DECEMBER 30 
THE WANG CENTER 


A gigantic Christimas tree, dances 
from exotic faraway lands, a 
sparkling gold pagoda, ogg ton of 
swirling snow, and an enormous 
flying hot-air balloon are some of 
the reasons why the holiday sea- 
son is not complete without 
Boston Ballet's The Nutcracker. 
Under Mikko Nissinen's direction, 
the dazzling 2002 production was 
hailed by The Boston Globe as ‘the 
finest performance of the 








Christmas classic’ in the 
Company's history 


BOSTON LYRIC OPERA 
617-542-6772 


www.blo.org. 


RIGOLETTO 
NOV. 5, 7, 9M, 11, 14, 16M, 18 
THE SHUBERT THEATRE 


EVENING PERFORMANCES AT 
7:30PM; SUNDAY MATINEES AT 
3PM | MUSIC BY GIUSEPPE VERDI 


Libretto by Francesco Maria Piave 
after the play “Le roi s’amuse” by 
Victor Hugo 

} in Italian 

ish translation 


with projected 











a Lyric Opera produc- 
Rigoletto will do almost any- 
ng to save his daughter from the 
heartless ill-use. But at 
i His adversary controls 
His choices are desperate 
V wrong can it all turn out? You 
an't watch. You can't not watch 


Opera Previews — Free! 
TREMONT HOTEL, 

RIGHT NEXT DOOR TO THE 
SHUBERT THEATRE 


Get the “inside story” on the opera 
you are about to see one hour 
before curtain 


BOSTON SYMPHONY 


ORCHESTRA 
Symphony Charge 617- 
266-1200 


FORGET IT! FORGET ME!: Roy Lichtenstein's 1962 piece provides one of the keynotes of the ICA ‘s “Splat Boom Pow!" 


THE PAPER AND INK USED IN THE 
PUBLICATION MAY AFFECT THE QUALITY ¢ 
THE MICROFORM EDITION 


www.bso.org 


Opening Night 
October 2 


Bernard Haitink, conductor; 
Dubravka Tomsic, piano 


Tanglewood Festival Chorus, John 
Oliver, conductor 


ALL- BEETHOVEN PROGRAM 
“Choral Fantasy” 
Symphony No. 5 


October 3-4 
Bernard Haitink, conductor; 


Dubravka Tomsic, piano 
wood Festival 





Chorus, John 





ALL-BEETHOVEN PROGRAM 


Overture, “Consecration of the 
House” 
Cantata Calm Sea and 


Prosperous Voyage 
Choral Fantasy 
Symphony No. 5 


October 9-17 
Bernard Haitink, 
Emanuel Ax, piano 


VAGNER Prelude to “Parsifal 


DEBUSY Excerpts from “Le 
Martyre de Saint Sebastien’ 


WAGNER Prelude and Lovedeath 
from “Tristan und Isolde” 


FRANCK Symphonic Variations for 
piano and orchestra 


DEBUSSY “La Mer” 


conductor; 






ORIGINA 
Oo 


| 
L 
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October 16-18 
Bernard Haitink, conductor 


Lorraine Hunt Lieberson, mezzo- 
soprano 


Simon Keenlyside, baritone 
Nathalie Stutzman, contralto 
Alfred Walker, bass-baritione 
Tanglewood Festival Chorus, John 
Oliver, conductor 


DEBUSSY “Pelléas et Mélisande” 


October 28 - November 1 
Sir Charles Mackerras, conductor 
Steven Ansell, viola 
ALL BERLIOZ 
Harold in ltaly” for viola and 
chestra 
ALL CONCERTS AT 
SYMPHONY HALL 


DECORDOVA MUSEUM 
AND SCULPTURE 
PARK 
781-259-8355 
www.decordova.org; 
info@decordova.or 
Hours: Tuesday — Sunday, 
11 am-5 pm, and 
selected Monday holidays 





EXHIBITIONS: 

Puppets, Ghosts, and 
Zombies: The Sculpture 
of Pat Keck 


SEPTEMBER 13, 
JANUARY 18, 2004 


2003 - 


DeCordova Collects: Gifts from 
Stephen and yr Stone 
September 13, 2003 — Ja 


n, 
2004 





Joseph Wheelwright: Stone Heads 
and Tree Figures 

June 7, 2003 - May 16, 2004 
Landscapes Seen and 
imagined: Sense of 


Place, Part Il 
Through Summer 2004 


ebra Weisberg Sub) Surf 


ins 





— NIGHT BOSTON 
17-542-1399 


dade firstnight.org 











First Night pr 
al day-long f 
dance ice C 
more 
over 1000 arti sts in 
ances and exhibitio 


free event that 
families and 


FLEETBOSTON 


FORGET 117 FORGET 


ME’IM FED UP 
WITH YOUR kKIND/ 








ADVERTISING SECTION 3A 






CELEBRITY SERIES 
617-482-6661 
Celebrity Charge 


www.celebrityseries.org 
en en et er tee ee nm 





VIENN WA CHOIR BOYS - Holida 
program 
December 7, 3pm, NEC 
Hall 
LORRAINE H 





mezzo-soprano & 


piano 


HANDEL AND HAYDN 


SOCIETY 
617-262-1815 Tickets: 
617-266-3605 


www.handelandhaydn.org 
HANDEL: DIXIT DOMINUS 
FRIDAY, OCTOBER 24, 8 P.M.; 


SUNDAY, OCTOBER 26, 3 P.M 
SYMPHONY HALL 


ee MESSIAN 





Grant Llewel sae . 
SUNDAY, NOVEMBER 30, 3 P.M.; 
FRIDAY, DECEMBER 5, 7:30 P.M.; 
SATURDAY, DECEMBER 6, 3 PM. 
SUNDAY, DECEMBER 7, 3 P.M. 
SYMPHONY HALL 


_ ITALIAN eee 








CG reli Joh 


FRIDAY, ‘DECEMBER 19 AT 8 
P.M.; SATURDAY, DECEMBER 20 
AT 8 P.M.; SUNDAY, DECEMBER 
21 AT3 P.M. 


NEW ENGLAND CONSERVATORY’S 
JORDAN HALL 


ISABELLA STEWART 
GARDNER MUSEUM 
(617) 566-1401 


www.gardnermuseum.org 


HISTORIC EXHIBITIONS: 
Octr 8, 2003-Jan 11, 2004 


Isabella Stewart Gardner Museum 
(Boston) 

Mar 1-Jun 15, 2004 
Museo Nazionale del 
(Florence, Italy) 





Raphael, Cellini, an od a Renaissance 
Banker: The Patronage of Bindo 
Altoviti 


International scholarly exhibition 
exploring the relationship between 
artist and patron in the 


Renaissance 
Nov 25, 2003-Jan 11, 2004 


Mrs. Gardner's Holiday Table 
















































































































































































































































































































































































































































































































4A SPECIAL ADVERTISING SECTION 


Annual display of Victorian china, 
dinnerware and glassware used by 
Mrs. Gardner while entertaining 


CONTEMPORARY 
EXHIBITIONS: 


Ongoing, through December 2003 
Whistler's Warning (c.c.c.c.c.) 
Series of large-scale neon installa- 
tions by conceptual artist Joseph 
Kosuth, illuminating the Museum's 
outer wall through December 
2003 


Ongoing, through December 2003 


madam i'm adam, virtual exhibition 
by Elaine Reichek, at 


WWW.GARDNERMUSEUM.ORG 
/MADAMIMADAM 


MUSIC | CONCERTS: 

October 5, 1:30 p.m. 

Bon Tempo The Good T - 
Italy at the Time of 


from the ttalian Renaissance. 
Tickets: $18 adutts, $12 seniors, 
$10 college students, $10 mem- 
bers, $5 children ages 5-17; chil- 
dren under 5 not admitted to con- 
certs; free for Friends of 


FENWAY COURT. 


December 20, 7:30 p.m. 


Vivaldi in the Courtyard: A Venetian 
Holiday 


Gardner Chamber Orchestra (Paula 
Robison, director) performance 
surrounding the Museum's flower- 
ing central courtyard 


Classical Concert Series" & 
“Young Artists Showcase” 


(Sundays, September-May, 1:30 
p.m.) Jazz at the Gardner (1st 
Saturday of each month, 
September-May, 1:30 p.m. ) 


TICKETS: CALL (866) 468-7619 
OR VISIT WWW. TICKETWEB.COM. 


HUNTINGTON 


THEATRE COMPANY 
617-266-0800 


www.huntingtontheatre.org 


AIN’T MISBEHAVIN’ 
SEPTEMBER 12 - OCTOBER 19 


based on an idea by Murray 
Horwitz and Richard Maltby, Jr. 
with music by Thomas “Fats” 
Waller; Directed choreographed by 
Marcia Milgrom Dodge 


The greatest musical revue of them 
ail! Ain't Misbehavin’ pays joyous 
tribute to the talents of the leg- 
endary Fats Waller. From sassy to 
sultry, this electrifying celebration 
of song and dance features such 
favorites as “The Joint is Jumpin’,” 

“Honeysuckle Rose,” “I Can't Give 
You Anything But Love,” and 
“T Ain't Nobody’s Business if | Do.” 
Experience the heart and soul of 
20s and ‘30s Harlem where the 
onset of swing joined ranks with 
the rhythms of ragtime and the 


: :: 
plane ticket'to Italy | Ay 
hotel bill (including ron 


. ) ea y 


passions of jazz, creating an explo- 
sive musical movement 


BUTLEY 
OCTOBER 24 - NOVEMBER 30 


by Simon Gray 
Nicholas Martin 


Two-time Tony Award-winner 
Nathan Lane will perform the title 
role in Butley, a dark comedy about 
a brilliant, self-destructive literary 
professor whose wife and lover 
both desert him, all in the same 
day. When Ben Butley’s estranged 
wife Anne announces her intention 
to marry a mutual friend, and his 
live-in lover and office mate Joey 
moves out to join another man, 
Butley is even more out of sorts 
than usual. Irascible, manic, infuri- 
ating, and above all witty, Butley is 
one of contemporary theatre’s 
greatest tragicomic roles 


; Directed by 


s happy. 


THE INSTITUTE OF 


CONTEMPORARY ART 
617-266-5152 


www.icabosto g 


Splat Boom Pow! The 
Influence of Cartoons in 
Contemporary Art 

SEPT 17, 2003-JAN 4, 2004 


An unprecedented, in-depth look at 
the profound influence of cartoons 
in contemporary art, this exhibition 
chronicles three generations of 
contemporary visual artists who 
have used the images and tech- 
niques of cartoons to explore the 
challenging issues of our time. The 
exhibition will showcase over 60 
works of art in a variety of media 
by artists including Jean-Michel 
Basquiat, Renee Cox, Keith Haring, 
Arturo Herrera, Kerry James 
Marshall, Elizabeth Murray, Takashi 
Murakami, Roger Shimomura, and 
Andy Warhol, among others 


Douglas R. Weathersby: 
2003 ICA Artist Prize 
SEPT 17, 2003 - JAN 4, 2004 


Weathersby creates site-specific 
installations by combining art- 
making with a business enterprise 
of cleaning, home repair, art instal- 
lation, and other services. Using 
light and the dust and detritus 
accumulated while performing 
these services, Weathersby articu- 
lates the boundaries of the dirt, 
calling attention to what is seen 
and not seen. For his solo exhibi- 
tion at the ICA, Weathersby will 
create new work made while per- 
forming various cleaning and 
installation tasks at the ICA 


LYRIC STAGE 
(617) 437-7172 
www.lyricstage.com 


WHEN PIGS FLY 
SEPTEMBER 12 - OCTOBER 18 
by Howard Crabtree 


Howard Crabtree wants to find 
success in the theater — his high 
school guidance says, ‘it might 
happen — when pigs fly" . Through 
a series of witty numbers and elab- 
orate costumes, Howard proves 
her wrong bringing some of the 
products of his wild imagination 
out of the closet with him . Fluffy 
as a feather boa, this outrageous 
musical revue takes camp to 
extravagant heights generating 
nonstop squeals of sheer delight 


BOOK OF DAYS 
OCTOBER 24 - NOVEMBER 22 
by Lanford Wilson 


A quiet Midwestern town with 
more churches than bars and a 
cheese factor at the center of com- 
merce serves as the setting for 
Lanford Wilson's (Talley's Folly, 
The Hot L Baltimore) play of lies, adul- 
tery, theft, right-wing agendas, and the 
politics of community theatre A Issues 
of truth and fidelity boil to the surface 
uncovering a commanding tear in the 
fabric of a community's trust and faith 
in one another. 


MESHUGGAH-NUNS! THE 

ECUMENICAL NUNSENSE 

NOVEMBER 28 - DECEMBER 27 
by Dan Goggin 


In this latest Nunsense adventure 
we find the Sisters on an all- 
expense trip on the “Faiths of All 
Nations" Cruise. After a time at 
sea, the ship runs into a terrible 
storm that lasts nearly a week. 
Many people become seasick 
including the entertainers---the 
cast of Fiddler on the Roof. All 
except the actor playing “Tevye,” 
that is. The ship's captain, knowing 
of the Sisters show-business 
Savvy, requests that the Sisters and 
“Tevye” put on an original revue. 
The five combine their talents with 
such songs as Anchors Aweigh, 
Contrition, Say it in Yiddish, If | 
Were A Catholic, Three Shayna 
Maidels and Matzoh Man happily 
bringing together all religions in 
this hilarious new installment in 
the Nunsense series. 


MUSEUM OF FINE 


ARTS BOSTON 
617-267-9300 


Www. a.0rg 


Rembrandt's Journey: 


Painter * Draftsman « Etcher 
OCT 26, 2003-JAN 18, 2004 


Rembrandt van Rijn's work repre- 
sents a ceaseless artistic evolution 
As an artist who excelled equally as 
a printmaker, painter, and drafts- 
man, he has no peer. This ground- 
breaking exhibition examines his 
greatest prints in the context of his 
paintings and drawings. It is one 
of the most comprehensive ever 
shown in America, with master- 
pieces drawn from public and pri- 
vate collections all over the world 
Join us for this rare opportunity to 
see the work of one of the most 
innovative masters of all time 


Toast Italian Culture 
with the Museum of 
Fine Arts and the Boston 
Lyric Opera 

Call 617.267.9300 or visit the web- 
site at www.mfa.org for details 


Cultural partners the MFA and 
Boston Lyric Opera delight in an 
Italian Season with BLO produc- 
tions of Rigoletto, Tosca, and Cosi 
Fan Tutte; an MFA open house, lec- 
tures, and gallery tours 


Museum of Fine Arts, 
Boston Film Program 
Visit www.mfa.org/film for dates 
and show times 

The MFA's Film Program is per- 
haps best known for its long-run- 
ning series of film festivals that 
feature films from around the 
world appealing to people from a 
wide range of cultural back- 
grounds. Annual festivals such as 
the Boston French Film Festival 
(July), the Boston Asian American 
Film/Video Festival (April), the 
Boston Gay & Lesbian Film/Video 
Festival (May), the Festival of Films 
from iran (November), help to 
establish closer ties with residents 
of Boston's diverse neighborhoods 
and further cross cultural under 
standing 


NORTH SHORE MUSIC 


FESTIVAL 
(978) 232-7200 


www.nsmt.o 9 


MUSICALS 

PACIFIC OVERTURES 

August 26 - September 14 

Stephen Sondheim's haunting and 

thrilling musical about the dramat- 

ic and historic clash of cultures fol- 
ing Japan's first contact with 

America 


MEMPHIS 
September 23 - October 12 


Witness the birth of Rock 'n Roll in 
this World Premiere Musical 


WEST SIDE STORY 

October 28 - November 23 

The landmark American musical, a 
Romeo & Juliet’ story transported 
to 20th century Manhattan, where 
young lovers, find themselves 
caught between warring street 


gangs and clashing cultures 


A CHRISTMAS CAROL 
December 5-21 

New England's brightest holiday 
tradition celebrates its 15th 
Anniversary. 


CONCERTS 
MANDY PATINKIN 
September 8 at 8pm 


Tony and Emmy Award-winning 
entertainer. 


JOHN MCDERMOTT 
Nov. 10 at 8pm 


One of the original “Irish Tenors" 
returns to NSMT. 


LORETTA LAROCHE 
November 16 at 8pm 





oll in 


nning 


"Life Is Short: Wear Your Party 
Pants!" An Evening with Colin 
Mochrie & Brad Sherwood 


STARS OF ABC'S "WHO'S LINE 
IS IT ANYWAY?" 
November 17 at 8pm 


GEORGE CARLIN 
December 8 at 8pm 


Stand up comedy legend 


HOLIDAY POPS WITH THE 
NORTH SHORE PHILHARMONIC 
December 15 at 7:30pm 


A evening filled with Holiday spirit 
for the whole family. 


PEABODY ESSEX 


MUSEUM 
866-745-1876 


www.pem.org 


FALL EXHIBITIONS 
Uncommon Legacies 


SEPTEMBER 19 - DECEMBER13 


Uncommon Legacies is a traveling 
exhibition of eighteenth- and nine- 
teenth-century masterworks from 
the PEM Native American collec- 
tions. The more than 100 works 
represent the distinct artistic tradi- 
tions of a number. of native cul- 
tures throughout North and South 
America, which were created dur- 
ing a dynamic period of interaction 
with non-natives beginning in the 
late eighteenth century. 


Vanished Kingdoms 
NOV 1, 2003 - FEB 1, 2004 


A Woman Explorer in Tibet. 
Mongolia, and China, 1921-1925 


Vanished Kingdoms presents 65 
rare and compelling photographs 
from a collection taken by one of 
the first American women to reach 
rural areas of western China, 
Mongolia, and Tibet. Janet Wulsin 
photographed sacred sites, many 
of which have long since vanished, 


and religious ceremonies that no 
longer survive. 


Luxury and Innovation 
NOV 14, 2003 - FEB 15, 2004 


Furniture Masterworks by John 
and Thomas Seymour 


Luxury and Innovation features 72 
classic examples of American fur- 
niture by John and Thomas 
Seymour. Drawn from the collec- 
tion of the Peabody Essex 
Museum, other major museums, 
and private collections around the 
country, the exhibition will be the 
first major retrospective of the 
Seymours’ work during nearly 
forty years as Boston's leading 
craftsmen 


WORLD MUSIC'S Noche Flamenca perform October 2nd at Cutler Magestic Theatre. 


SPECIAL ADVERTISING SECTION 5A 
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American Repertory Theatre SEASON 2003-04 


Lady with a Lapdog 


based on a short story 
by Anton Chekhov 


adapted and directed 
by Kama Ginkas 


NOW THRU OCT. 11 


A new arrival at the 
seaside resort of Yalta 
awakens old desires in 
Dmitry Gurov, who soon 
finds himself entangled in 
a life-altering love affair. 
Celebrated Russian 
director Kama Ginkas 
works with American 
actors for the first time to 
Stage this romantic and 
poignant story. 


SUBSCRIBE TODAY! 


SCRUB 


December 2-28 


i} Jerpescnccneg or s nae 


January 10 - shapes ya) 
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The Birthday Party 

by Harold Pinter 

directed by JoAnne Akalaitis 
March 6-27 


Oedipus 

by Sophocles 

directed by Robert Woodruff 
May 15 - June 13 


The Miser 

by Moliére 

directed by Dominique Serrand 
June 22 - July 11 


A-R-T- 
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WANG CENTER 
(617) 482-9393; Telecharge 
(800) 447-7400 


www.wangcenter.org. 


HE SHE THEM 
SEPT 30 - OCT 12 
AT THE SHUBERT THEATRE 


e developer 
chitect desi 


MISS SAIGON 
SEPT 23 -28 
AT THE WANG THEATRE 


THOROUGHLY 


MODERN MILLIE 
OCT 7-12 
AT THE WANG THEATRE 


Winner of six 2002 Tony Awards 
including Best Musical! 
Thoroughly Modern Millie is this 
season’s most awarded new show 
on Broadway. Based on the 1967 
Oscar-winning film, Thoroughly 
Modern Millie takes audiences 
back to the height of the Jazz Age 
in New York City, when “mod- 
erns”—including a flapper named 
Millie Dillmount—were bobbing 
their hair, raising their hemlines 
ng the workforce and rewrit- 

Ss of love. A delightful 

-Standing spir- 

and the people 


this new stage version of 
hly Modern Millie features 

m the 

r standards from th 

and nine new ngs by 
i (music Dick 


CHICAGO 
NOV4-9 

AT THE WANG 
THEATRE 

t nad 


World Music / 
CRASHarts 
617-876-4275 


www.world usic.org 


MUSIC AND DANCE FROM 
THE FAR AND NEAR 
CORNERS OF THE GLOBE! 


Ravi Shankar 

& Anoushka Shankar 

SEPT. 28, SYMPHONY HALL 

N enca Oct. 2 - 4, C 
t Emerson Co 


Capercaillie 
OCT.3, 


Wadaiko Yamato, 
Drummers of Japan 
NOV. 22 


SOMERVILLE BERKLEE PERFORMANCE CENTER 


THEATRE Dan Zanes + Friends 


NOV. 23 


Leahy SOMERVILLE THEATRE 


OCT. 17, 
BERKLEE 
PERFORMANCE 
CENTER 

Rennie Harris pres- 
ents “Facing Mekka 
Oct. 17 - 19, Cutler 
Majestic Theatre 


Doudou N'Diaye Rose 
and his Drummers of 
West Africa 

OCT. 26, 

BERKLEE PERFORMANCE CENTER 


Sol y Canto 
NOV. 2 
SOMERVILLE THEATRE 


Théatre 

de L'OEil 
presents "The 
Star Keeper" 


NOV.8 
SOMERVILLE THEATRE 


Shaolin Warriors 
NOV.8 
ORPHEUM THEATRE 


Enrique Morente 
NOV.9 
SANDERS THEATRE 


Fula Flute Ensemble, 


Music of Guinea 
NOV. 14 
SOMERVILLE THEATRE 


Wayfaring Strangers 
NOV. 15 
SOMERVILLE THEATRE 


Cesaria Evora 
NOV. 22 
ORPHEUM THEATRE 


The Blind Boys of 
Alabama 


DEC. 2 
BERKLEE PERFORMANCE CENTER 


DOING IT RUDI'S WAY: 
Pollyana Ribeiro and Yury 
Yanowsky as Kitri and 
Basilio in Boston Ballet's 
Don Quixote. 
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Boston 
UIE ETE 
Film Festival 


FeATURING THE BEST 
SCI-FI, HORROR, FANTASY, 

AND CULT FILMS FROM | 
AROUND THE WERLD AND 

ACRESS THE CeuNTRY 


Email info@beatilefilm.org or 
visit www. beaiilefilm.org 
OMI oeM edie 0)| 


Exclusively ii 


ee eee 


40 Brattle Street « Harvard Square * Cambridge 
617-876-6837 © www.brattlefilm.org 
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Sonsie: As much for the 
scene as for the cuisine. 


~F lle iV feraerehiy 













Chef Bill Poirier offers 
sophisticated, yet 


unpretentious menus. 








































Nara Grcrtitt 






.. hugely popula Pane Gaal 


local ey re tect e ae 






AT 60 





One of the liveliest cuisines 


in Boston's hot dining scene. 


Sonsie...it’s not fusion 
cuisine...it's a fusion 


roe a people. 


Sonsie is the plac e to be seen. 


ee 


Che best long running 
show in Boston. 


STUFF@night 








BEST OF 
BOSTON 


2002 
Oras 


327 Newbury St., Boston 
Tel: 617.351.2500 
www.sonsieboston.com 
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TUT as 


Music and Pop Culture 


The ongoing discussion of Newbury Comics and its 
role in the ever-changing worlds of music and cul- 
tural retailing continues, as the Phoenix’s David 
Bieber converses with the independent retailer’s 
co-founders, Mike Dreese and John Brusger. 


David Bieber: What are your concems and reactions to the 
hanges and consolidation of retail businesses and especially 
ssic business in America in the past few years? 
Mike Dreese: My concern on the commerce side is what we see 
ast consolidation, whether it’s a company that 
or a company like Wal-Mart 


These are staggeringly impor 


000 radio stations at a time 
rat employs 3 million people 
tant economic entities that increasingly don’t have to be respon 


to consur as Opposed to what maximizes short- 


rofits for the That's something that all consumers simply 


aware termine the future by 
| town in the Metro West area 
ings up the street because as | always 
jon’t shop there, these guys are not 
>» | may pay a dollar more for a can of plant 
food or something from the local that | know | can get 
aper at Home Depot. But | don’t necessarily want to owe my 
to Home Depot, and | don’t find the Home Depot experi 
O be partic ularly appealing, but not everyone feels that 
way. | just think the consumers will get exactly what they're 
g to pay for. | think Consumers are starting to figure that 
But in general, people want lots of Pampers cheap. And 


what you see in music is a bit of a canary in a coal mine for that 


because in general what you see is massive efficiency on things 
everyone wants and reduced assortment to achieve that efficien- 
cy...and in culture, assortment matters a lot. Because if there are 
only 12 power drills instead of 20, | don’t know if that matters 
but if there are only 10,000 books a year published instead of 
20,000, | think that matters, so that’s the difference 


Bieber: Especially the music or books that don’t sell the tonnage 
that don’t sell the mega hundreds of thousands of copies... 


Dreese: Well, even worse is that in some areas of pop culture 
that really creates a kind of coercive censoring effect. if you 
have Ice-T singing “Cop Killer,” 12 years ago there was a huge 
controversy that caused Warner Music to divest itself of the 
group involved. Then, you fast forward to a couple years ago 
and figure out there is a bunch of really dirty cops in LA. Wasn't 
it nice that somebody was at least singing a song about it? I’m 
afraid we are going to lose that, because for every censored disc 
at Wal-Mart, there is a Rodney King getting the crap kicked out 
of him. | think society has come to terms with what it’s going to 
allow in terms of expressive torces. 

That’s another thing...very large companies simply tend to 
avoid anything controversial, so particularly in today’s post-9/11 
era and what not, | think there are many security measures and 
invasive things that many of us think are probably necessary, but 
with that, we need to triple our guard against forces of generic 
fascism and governmental controls. It’s a really tough period to 
kind of be a libertarian. The government has to worry whether 
buildings get burned to the ground or not because we can’t do it 
individually, but what do we do to constrain that power. We're 
seeing government power along with major corporate power 
now exerting a lot of contro] over the content of what the aver- 
age citizen has reasonable access to. Which means if you're liv- 
ing in Timbuktu or any small town in America, | think there is a 
significant swath of the culture that is simply not made available 
today because that independent book store, that independent 
music store and that independent video store is no longer 


around to service your needs. 


Bieber: Or that independent radio station. To me, the most 
bizarre memo that emanated post- 9/11 was Clear Channel's list 
of the songs and words that would be considered too inflamma- 
tory to play in terms of lyric 
» John Brusger: You can’t even listen to NPR without get- 


% 
é ting everything that’s nationally syndicated. (laughs) 
A 


content, including songs that had 
the word “September” in it. just ludicrous but 


Bieber: Yeah, exactly 


Dreese: Even the non-commercial thing has 
become commercial, as a good chunk of college 
radio around the country has been bought off by 
the college marketing division of the major record 

labels. It’s hard for an indie record to get on the 
air when the major’s promo guy is slipping a pair 
i of Coldplay tickets into the music director’s back 
pocket, and that didn’t use to happen. It’s highly 
ans ? —_ organized now, and people understand how 


ey some of the pop culture develops at the grass 
He cae 


It’s a long way to the top if you wanna rock ‘n’ roll: Newbury Comics President John Brusger 
still knows what it’s like to get dirt under his nails in the retailer’s Brighton warehouse. 
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roots level, and they try to just commandeer the entire playing 
field. It’s just like trying to run a small nightclub where you can’t 
get access to booking a band. It’s a completely suffocated envi- 
ronment when you can never get access to a mid-level act to 
sell out a Tuesday night, so all you're left with is the best of the 
local bands on Friday and Saturday nights. What do you do the 
rest of the week? It’s very challenging 


Bieber: Or even if you did get that act, unfortunately, you don’t 
have the apparatus or the mechanism to follow that act as they 
go to larger and larger venues and capitalize on the opportunity 
you gave it in the beginning 

With the retail environment being what it is, has that 
changed the dynamic of how you might like to expand in the 
future? Does this mean that when you’re talking about maybe 
closing a few stores, does that also suggest that you could open 
other stores? 


Dreese: Yeah we're looking at building some real super stores 
meaning much larger than the stores we run today. The first stab 
at it is at our Cambridge Alewife store; we're turning that or part 
of it into a video superstore. | think video has a huge future, and 
it has to do with the way the costs are being taken away from 
the production side. What used to cost reasonably $150,000 
dollars to make a mediocre quality independent film was the 
budget of five years ago. You could probably make that film 
today for $30,000. You don’t have the overhead of the equip- 
ment, the film, the rental time of an Avid, whatever the things 
that were absolutely required until two years ago, now with the 
technology being miniaturized, | think there is going to be an 
explosion of video content. | think it will be several years 
another five to eight years before the web catches up with that 
in terms of, is this going to be on cable systems and things that 
produce revenue more than on the web. So we kind of see that 
expressive form becoming way more common and better ‘cause 
people learn how to shoot and how to edit. It doesn’t take a lot 
now to have three or four people with handi-cams running 
around shooting a concert or whatever. | just think there’s going 
to be a lot more interesting content in that format of artistic 
expression 

| think that the challenge for us, particularly in our subur- 
ban stores, if you have a store that’s in a strip center, and we 
have one of these in every 15 miles around Route 128 or 495 
will those stores be viable in three or four years? That’s unclear 
to me, unless we figure out a way to put a lot more compelling 
content into them. | think that leads us to kind of calculate that 
we may be better of with seven or eight stores that are really 
quite large, that are super destinations, because that’s what our 
competition ts, In essence There is not a Best Buy on every 
block. If we are going to have a very wide selection in the future 
to make going to our stores worth the trip, then we have to have 
the space to accommodate it. Along those lines though, right 
now, most of our real estate is quite good, meaning it is some of 
the more expensive real estate within the market that it’s in. We 
probably need to move to a little bit lower cost in real estate so 
we can accommodate slower turning, less profitable objects. | 
guess, again, we'll see what happens there. | think in the short 
run we could receive a series of small windfalls based on com- 
petitive failure, but it’s one that has an extremely gloomy mid- 
term prognosis for us; meaning, if Tower Records closed the 
remaining stores in the market or Virgin closed, that would all 
be great in the short run, but in the long run it just means that 
the whole music market is going down the sewer. We might be 





the beneficiary of being the last man stand- 
ing, but | don’t think that benefit is going to 
last for very long. That might give us anoth- 
er 18 months of breathing room, but that’s 
it. Then it’s sayonara, turn off the lights, so 
we really have got to be a lot better at excit- 
ing consumers and give them a lot of things 
that are not going to be downloadable if we 
are going to be successful 10 or 15 years 
from now 

| have a hell of f people working 
for me who are 30 irs-old 
sure they would love 
years trom now, ana t 
figure out, you kno’ 
company looks lik 
that for the nex 


trying to be g 


sardedly optimistic 

no real reason for optimism in term 

we can observe with consumer behavior 
which is increasingly bent wards down- 
loading and file sharing oO revenue 
accruing on the 

doing. | think it will 

years before there’s 

offerings, whict 

but | don’t tt 

role in this. If it does 

first year or two. Tt 

it’s still fairly impor 

phones services 

for selling online 

they kind of work 
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ing the kind of r 
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Still truckin’ after 25 years: Newbury Comics co-founders John Brusger and Mike Dreese. 


ways to get to them. | don’t think we are 
going to be experts at that. | think that’s a 
world that will be dominated by Yahoo or 
Ebay or whoever; people who already 
understand how that market works. 


Bieber: But | remember that 10 years ago or 
even more in England, they seem to create 
at retail an added value, that if you bought a 
single, you would also get a free video of 
the band, or if you bought a single, you also 
got a poster. If you get into that kind of 
added value at retail, is that something 


worth pursuing? 


Dreese: Well, we do some, but you f 
keep in mind, just for purposes of argument 
independent retail in England has complete 
ly collapsed. It’s completely dominated by 
three companies. It’s a complete oligopoly 
That’s the worst-case scenario for the con 
sumer. There is no choice left. | don’t think 
that’s the model, since you're dealing with a 
country that has limited antitrust rules. In 
England 15 years ago it was unlawtul to sell 
a book below its cover price, so you had 
some really strange retail concepts. Once 
they opened that up, of course, all the morr 
and pop stores collapsed nd of 
what happened to music. Our friends ove 
there that sell music, they’ve all gone out of 
business, everyone f them. There Ss no Way 
to get a grip on any profitability the way 
businesses are run over there, and that’s 
what we are seeing here 

! got this message Come across my € 
mail today about how apparently the Eagles 
are releasing a new record exclusively at 
Best Buy, so that’s the shape of things to 


ome. Or you may see WaleMart go to 


CONTINUED ON 
page 6A 
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The Charitable Beat Goes On: 


Newbury Comics Contributes to the 
Berklee College of Music 


Lee Eliot Berk 
President, 
Berklee College of Music 
ewbury Comics CEO and co-founder 
Mike Dreese has been an active 
member of Berklee College of 
Music’s Board of Trustees since 1995. As a 
Berklee trustee, Mike has been one of the 
most generous contributors, both philan- 
thropically and in personal time. He has led 
a number of important board responsibilities 
for the college, including heading the 


The charitable buck stops here: Berklee ] 


College of Music President Lee Eliot Berk. | 
Institutional Advancement Committee and = 
helping to establish a major gifts committee. 

Mike also has been an advocate and organizer of career-building events for stud 
alumni. For four years, he helped to develop Berklee’s Music Career Expo, bringing in pan- 
elists for the event using his network of people in the music industry and his vast knowledge 
of contemporary music, Despite his busy schedule, he takes time to attend concerts and 
offers insights to students on various topics, offering 
real-world perspectives to aspiring Music 
Business/Management professionals, including students 
in Berklee’s student-run record label, Heavy Rotation 
Records. 

Mike has served several times as co-chair and sponsor 
of Berklee’s annual Encore Gala, the primary fundraising 
event for Berklee City Music, the college’s educati 
outreach program that provides talented urban teens 
with a free music education. Ever since attending his 
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first Gala several years ago, Mike has been an impas 
sioned financial supporter of the program, donating h 
time, money and fabulous, unusual items for the Gala 
Silent Auction 

This past year, more than 50 City Music students (taient 
ed urban teens from Boston and surrounding communi- 
ties) received scholarships to attend Berklee’s five-week 
summer performance program, and many will continue 
throughout the year in the college preparatory. mentoring 
and after-school components of the program. Every year 
as many as eight new City Music graduates are awarded 
full four-year tuition scholarships to atte lee full 
time. (This year the Ninth Annual Encore Gala takes 
place Saturday, October 18, at the Sheraton Boston 
Hotel. Visit berkiee.edu/gala for more information.) 

Mike Dreese also has made several significant gifts to the college. In 1998 he cr 
endowed scholarship in memory of Newbury Comics President and co-founder John 
Brusger’s late mother. The Nancy Brusger Scholarship is earmarked for a third-year student 
reflecting Mike’s interest in seeing students complete their education — in music education 
music. therapy. 

In 2003, Mike created another endowed scholarship, the Newbury Comics Musi« 
Business Opportunity Scholarship, which will benefit students demonstrating financial need 
was honored that he recognized me in the creation of this scholarship. 

Mike Dreese is an extraordinary person. He brings an energy and passion to his work 
that inspires all who work with him. And, like her husband, Laura Dreese has been a real 
champion of the college. When Mike took the position as co-chair of the annual Encore Gala 
she helped him to raise the event to an entirely new level of excitement and participation by 
those in the record industry. We're always pleased by her support and constant presence with 
Mike at so many Berklee events, and thankful to have them as part of the Berklee community. 

At all times, Mike focuses his energy and vision on what is best for our students and 
makes strategic, charitable investments where he knows they will be useful. Few people 
know more about the music industry than Mike. Every time he shares his expertise, whether it 
is in a classroom, a seminar, or a chance meeting on the street, our students benefit. Mike’s 
visionary, pioneering spirit is very much what Berklee is all about, and we are indeed fortu- 
nate to have him in the Berklee family. 


Hitting all the right notes for 
charity are Susan G. Berk, Lee 
Eliot Berk and Mike Dreese 
attending Berklee’s Encore Gala 
in 1995. 
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NEWBURY COMICS 


Music and Pop Culture 


The ongoing discussion of Newbury Comics and its ause in general what you nassive efficiency on things roots level, and they try to just commandeer the entire playing 
role in the ev er-changing worlds of music and cul- ve nts and reduced assortment to achieve that efficien- field. It’s just like trying to run a small nightclub where you can’t 
tural retailing aia s as the Phoenix’s David \ id in culture, assortment matters a lot. Because if there are get access to booking a band. It’s a completely suffocated envi 

é PS, as t 
Bieber converses with the independent retailer’s 
co-founders, Mike Dreese and John Brusger. 


power drills instead of 20, | don’t know if that matters ronment when you can never get access to a mid-level act to 
f there are only 10,000 books a year published instead of sell out a Tuesday night, so all you’re left with is the best of the 
100, | think that matters, so that’s the difference local bands on Friday and Saturday nights. What do you do the 


rest of the week? It’s very challengin 
David Bieber: What 


Bieber: Especially the music or books that don’t sell the tonnage 


that don’t sell the mega hundreds of thousands of copies Bieber: Or even if you did get that act, unfortunately, you don’t 


have the apparatus or the mechanism to follow that act as they 


Dreese: Well, even worse is that in some areas of pop culture go to larger and larger venues and capitalize on the opportunity 
Mike Dreese: \ 


iat really creates a kind of coercive censoring effect. If you you gave it in the beginr 
have Ice-T singing “Cop Killer,” 12 years ago there was a huge With the retail « ronment being what it is, has that 
controversy that caused Warner Music to divest itself of the changed the dynamic of how you might like to expand in the 


group involved. Then, you fast forward to a couple years ago future? Does this mean that when you're talking about maybe 


nd tigure out there is a bunch of really dirty cops in LA. Wasn‘t closing a few stores, does that also suggest that you could oper 


that somebody was at least singing a song about it? I'm other stores? 


ire going to lose that, because for every censored disc 


lart, there is a Rodney King getting the crap kicked out Dreese: Yeah we're looking at building some real super stores 


I think society has come to terms with what it’s going to meaning much larger than the stores we run today. The first stab 


Ww In terms Of expressive forces at it is at our Cambridge Alewife store; we’re turning that or part 


That's another thing. ..very large companies simply tend to of it into a video superstore. | think video has a huge tur and 
anything controversial, so particularly in today’s post-9/11 it has to do with the way the costs are ng taken away fron 

nd what not, | think there a ny security measures and the production side. What used to cost reasonably $150 

ve things that many ot k are probably necessary, but dollars to make a mediocre quality independent f 


we need to triple our guard against forces of generic budget e years ag could probably make 


1 governmental contro a re yugh iod t today tor $30,000. You don’t e the overhead of 


libertarian. The government has to worry wt ment, the film, the rental time of an Avid, whatever the 
t burned to the ground or Cause an't t that were absolutely required until two years ago, now 
t wnat do we ¢ ) nstrain that power technology being miniaturized I think there S going 


nt power along with nm t at 1 explosion of video content. | think it wil > several 


years 
nother five to eight years before the w catches up with that 
n terms of, is this going 1 cable systems and things that 
produce revenue m« in on the web. So we kind of see tha 
expressive form t ming Vv Y common and bett 
people learn how t wt t. It doest 
now to | 
4round sh 
to be al 
expression 

| think that the challenge for us, particularly in our subur 


amma ban stores, i 


you have a store that’s in a strip center, and we 

35 that had have one of these in every 15 miles around Route 128 or 495 

n three or four years? That’s unclea 

to me, ur we figure out a way to put a lot more compelling 

John Brusger: Yo ven listen V get content into them. | think that leads us to kind of calculate that 
1g everything t yall dicated. (I h we may be better of with seven or eight stores that are really 

quite large, that are super destinations, because that’s what our 
Bieber: Yeah, exactly competition is, in essence. There is not a Best Buy on every 


block. If we are going to have a very wide selection ve future 


to have 


Dreese: Even th commercial t nas to make going to our stores worth the trip, then we have 
become mercial, as a good chunk of college the space to accommodate it. Along those lines though, right 
radio j yuntry has been bought off by now, most of our reali estate is quite good, meaning it is some of 
marketing division of the me rd the more expensive real estate within the market that it’s in. We 
It’s hard for an indie record to th probably need to move to a little bit lower cost in real estate so 
when the major’s promo guy is slipping a pair we can accommodate slower turning, less profitable objects. | 
of Coldplay tickets into the music director's back guess, again, we'll see what happens there. | think in the short 


pocket, and that didn’t use to h appen. It’s highly run we could receive a series of small windfalls based on com- 


; 3 ki es organized now, and people understand how petitive failure, but it’s one that has an extremely gloomy mid 
is iy A 2% ee ¥ some of the pop culture develops at the grass term prognosis for us; meaning, if Tower Records closed the 
: » i a —* ™ remaining stores in the market or Virgin closed, that would all 
It’s a long way to the top if you wanna rock ‘n’ roll: Newbury Comics President John Brusger 


be great in the short run, but in the long run it just means that 
still knows what it’s like to get dirt under his nails in the retailer’s Brighton warehouse. 


the whole music market is going down the sewer. We might be 


J With an annual revenue growth rate of Mike Dreese takes to the ™ ston’s contrib 
wore than 80 percent, Newbury Comics places on — | warning listeners not to pay “towering prices” an i SO anT ick Clothin 
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the beneficiary of being the last man stand 


ing, but | don’t think that benefit is going to 


ways to get to them. | don’t think we are 


going to be experts at that. | think that’s a 
last for very long. That might give us anoth world that will be dominated by Yahoo or 


er 18 months of breathing ro but that’s Ebay or whoever; people who already 


it. Then it’s sayonara off the lights, so inderstand how that market works 


we really have got to be a lot better at excit 
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Bieber: But | remember that 10 years ago or 
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that are not gc | even more in England, they seem to creat 
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Still truckin’ after 25 years: Newbury Comics co-founders John Brusger and Mike Dreese. 
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NEWBURY COMICS 25 YEARS 


The Charitable Beat Goes On: 


Newbury Comics Contributes to the 
Berklee College of Music 


Lee Eliot Berk 


President, 
Berklee College of Music 
ewbury Comics CEO and co-founder 
Mike Dreese has been an active 
member of Berklee College of 
Music’s Board of Trustees since 1995. As a 
Berklee trustee, Mike has been one of the 
most generous contributors, both philan- 
thropically and in personal time. He has led 


The charitable buck stops here: Berklee 
a number of important board responsibilities : a“ 
a ‘ ? College of Music President Lee Eliot Berk 
for the college, including heading the | —_—_____ arctica tremens tin tecbteatng 


L 


Institutional Advancement Committee and — 

helping to establish a major gifts committes 
Mike also has been an advocate and 

alumni. For four years, he he 


ganizer of Career-Duliding ev 
Iped to devel: »’s Music ¢ 
elists for the event using his network of people in the music industry anc 
of contemporary music. Despite his busy schedule, he takes time to at 
offers insights to students on various topics 
real-world perspectives to aspiring Music 
Business/Management professi« 
ir Berklee Ss student rn 


Records 


Hitting all the right notes for 
charity are Susan G. Berk, Lee 
Eliot Berk and Mike Dreese | 
| attending Berklee’s Encore Gala | 
in 1995. j 
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endowed scholarship in memory Comics F 
Brusger’s late mother. The Nancy Brusger Scholarship 2armarked f 
reflecting Mike’s interest in seeing students complete the 
music therapy 
In 2003, Mike created another endowed scholarshit 
Business Opportunity Scholarship, which will benefit students dex 
was honored that he recognized me in the 
Mike Dreese is an extraordinary person. He ings an energy and pass 
that inspires all who work with him. And, like her husband, Laura Dreese has bee é 
champion of the college. When Mike took the position as co-chair of the annual Encor 
she helped him to raise the event to an entirely new level of excitement and participation by 
those in the record industry. We’re always pleased by her support and constant presence witt 
Mike at so many Berklee events, and thankful to have them as part of the Berklee community 
At all times, Mike focuses his energy and vision on what is best for our students and 
makes strategic, charitable investments where he knows they will be useful. Few people 
know more about the music industry than Mike. Every time he shares his expertise, whether it 
is in a classroom, a seminar, or a chance meeting on the street, our students benefit. Mike’s 
visionary, pioneering spirit is very much what Berklee is all about, and we are indeed fortu- 
nate to have him in the Berklee family. 
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Amherst (413) 256-8840 
Bellingham (508) 966-2859 
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Kingston (781) 422-0119 
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Hit CDs! 





Natick (508) 650-4911 

Newton (617) 965-5054 

N. Attleboro (508) 399-9194 

Peabody (978) 531-9713 

Saugus (781 mt Sats) 

Sh } 845-3391 
2 re 3-1691 


RADIOHEAD 
“HAIL TO THE THIEF” 


$12.88 CD 


BLACK REBEL 
MOTORCYCLE 
CLUB 

“TAKE THEM ON, 

ON YOUR OWN” 


$7.99 CD 


i 


CHINGY 
“JACKPOT” 


$11.88 CD 


THE STAR 
SPANGLES 


“BAZOOKA” 


$9.99 CD 


Sale ends 10/8/03 


Providence, RI (401) 383-0044 


Warwick, RI (401) 821-3170 


Manchester, NH (603)624-2842 


Nashua, NAL (603) 888-0720 
Salem, NH (603) 890-1380 
Portland, ME (207) 874-6788 






















Fi 
Est. 1978 Z) Wicked Good Yearsi 


25 Years of Essential CDs Sale $9,99 or less’ 


See Stores For More Essential CD Titles On Sale. 
Sale Ends 10/3/03. 


RADIOHEAD NIRVANA THE CLASH RADIOHEAD 
“OK COMPUTER” “NEVERMIND” “LONDON CALLING” “TEN” “THE BENDS” 
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EMINEM GUNS & ROSES Too SUBLIME SMASHING PUMPKINS 
“THE MARSHALL MATHERS LP” “APPETITE FOR DESTRUCTION” “SUBLIME” “SIAMESE DREAM" 


a ae, in ae — 
9.99¢D $9.99 cD) ($8.99CD $9.99 CD 
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RED HOT CHILI PEPPERS WEEZER MY BLOODY VALENTINE GUIDED BY VOICES TORI AMOS THE REPLACEMENTS 
“BLOOD SUGAR SEX MAGIK” “WEEZER” “LOVELESS” “BEE THOUSAND” “LITTLE EARTHQUAKES E 
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BEASTIE BOYS ELVIS COSTELLO COLDPLAY LINKIN PARK MISSION OF BURMA 
“PAUL'S BOUTIQUE” “THIS YEAR'S MODEL” “ARUSH OF BLOOD TO THE HEAD” “HYBRID THEORY” “SIGNALS, CALLS + MARCHES" “PARALLEL LINES” 
a hs 
-99CD 


Listen to FNX this Saturday & Sunday for a special Newbury Comics Top 50 Essential CDs countdown!! 


Plus, come to the Special FNX Essential CD LIVE 
broadcasts on Saturday 9/27 at Newbury St. & 
Sunday 9/28 at Fresh Pond Cambridge 1pm-4pm both days 


Or Sb A a a PM Nea a) ete) Natick (508) 650-4911 Providence, RI (401) 383-0044 
Bellingham (508) 966-2859 Newton (617) 965-5054 Warwick, RI (401) 821-3170 
Boston/Cambridge Area - Braintree (781) 356-8285 N. Attleboro (508) 399-9194 Manchester, NH (603)624-2842 
4 t 24 New Newbury St. (617) 236-4930 Burlington (781) 270-9860 Peabody (978) 531-9713 Nashua, NH (603) 888-0720 
Wi England Harvard Sq. (617) 491-0337 Hyannis (508) 778-0747 Saugus (781) 231-0488 Salem, NH (603) 890-1380 
Locations Government Ctr. (617) 248-9992 Kingston (781) 422-0119 Shrewsbury (508) 845-3391 Portland, ME (207) 874-6788 
Fresh Pond (617) 491-7711 Leominster (978) 537-9517 Woburn (781) 933-1691 
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CONTINUED FROM page 3A Garth Brooks and say 


We want a holiday 











record, but we want it 
exclusively available 
at Wal-Mart.” Now 
this company is 
We'll 
put it on our end 


going to say 
Caps or Worse 


i] guarantee 


the best legacy 


i PS talent, and that’s 
heat: Mike Dreese : 
Eat to the beat Mi 


ce “) g ears 
lebrates 25 Ww icked good y : 
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ith a $ ial Ne bi m 
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. arsary cake featuring vintag' 
aaa o-founder john 


happening in real 
time today. There 
is nothing new 
about some of the 
images of him and ¢ deals Best Buy 


rusger, circa 1976. _——— cuts. | mean, the 


most outrageous 


Harold Lepidus 
Music 
Newbury Comics 


Buyer 





ummer 198( 





was exploding. B 


al, national and 





Attractions, and Public Image 


Of Burma were making music 


It reminded me of what 
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out the store one day while we we 


re riding in a car. It was ¢ 


was because there wasn't really any sig 





dows 


back 


buying this magazine would affect my life 
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and it was all affordable. 


ic. 


There is no replacement for Harold 
Lepidus, an essential employee of 
Newbury Comics for the past 21 years. 





import vinyl. 


was an exciting time to be a music fan in 
a college town, there was support from both:college and profes- 
sional radio stations, as well as in the press. There were pienty of clubs that * booked 
ternational acts.Groups like Talking Heads, Devo, Elvis Costello and the 
Ltd. were starting to appear on national television programs like 
Tomorrow with Tom Snyder, and American Bandstand. Locally, bands like 
as interesting as any of the “big- 
s too young to experience when | was growing up in 


i were part of 


yerience ever ecause you had no idea how long anything 
€ Sev the UK, with picture sleeves and non 
Soft Bc tols wer f coolness. At least in 
our own mind 
it was in this climate that | first became aware of Newt Comics. A friend had pointed 





ult to locate at first. Maybe this 
ge --- except for a handmade poster in one of the win- 
Then one day | came across issue #1 of something called Boston Rock. The 
Neighborhoods were on the front cover, and a full page ad for Newbury Comics was on the 

| noticed that the store had the same address as the magazine. Little did | know how 


Armed with music-telated articles | had written for a college class, | headed for 268 
Newbury Street in Boston's Back Bay. The original Newbury Comics was a chaotic mix of 
punk records, posters, magazines, underground comics, leather wristbands, t-shirts, and new 
wave lapel badges. It was the closest thing I'd seen to the legendary record stores | used to fre- 
quent in New York's Greenwich Village, where the walls 
were covered with rare seven-inch picture sleeves of every 

cool band ever. At Newbury, however, it was all new bands, 


When | asked about writing for Boston Rock, | was 
sent to speak with co-owner john Brusger. He took the arti- 
cles | had written, and said to come back in a week. 
Something inside me said | should give him some extra 
time. When | returned 14 days later, John said, " t read 

your stuff last night, and you seem to know what you're 
talking about. " i guess | was now, officially, a music crit- 


Record reviews were no problem - just borrow (or 
buy ) the vinyl from Newbury. Interviews were another 
story. Unlike today, there was no real underground 
network to get in touch with the bands. Sometimes 
things were prearranged, sometimes you were on your 

own. You'd have to go early to club gigs, and keep 
on bugging people until you found somebody to 
finally say, “ Yes." | started interviewing a wide 
array of acts, ranging from the Jam, the 
Pretenders, and the B-52s, to john Otway, 
Peter "Herman “ Noone, and Greg Kihn, 
to local musicians Robin Lane, Peter 
Dayton, and (personal faves ) the 
Visigoths. Getting paid was easy - I'd 
find co-owner Mike Dreese in the store, 
he'd see how much I'd written, and take Newbury money out of his pocket { there 
were ne cash registers ), and hand me, say, a $20 bill, which | would immediately spent on 


When | was about to graduate from college in 1982, | asked Mike for a job: At first he 
said, “ No.” When he remembered that | was almost finished with school, he hired me enthusi- 


example is U2: The Concert, which was filmed live in the stadium 
here in Foxboro and was available exclusively at Best Buy for a 
week. The original deal was it was only going to be at Best Buy, 
until there was a push back from retail. Those are the kind-of- 
deals you are going to see in the future. It’s really a divide-and- 
conquer strategy and who cares how many little guys get 
crushed. That's just the way big, monopolistic organizations oper- 
ate, so if they have the market power to deliver a couple million 





45, they are going to get what they want if the artists don’t stand 
up. It’s quite remarkable that Don Henley would engage in this 


type of exercise, and | guess we'll see in the next week whether 


he does. But it’s laughable to have him complaining about Clear 


| while in essence dealing with the Clear Channel of retail 





ymes to selling his records. But put it under the guise 
f 


it Strange mes ake for strange bedteliows 


Bieber: But is that the act. 


just some same special Best Buy compilation? 


al studio album in its entirety and not 


Dreese: Yeah, whatever it is, it’s the full length. | don’t know. I’m 


the product guy, I’m an idea guy 


Bieber: That's a very intriguing contradiction, that Henley would 
position himself that way or allow himself to be put in that busi- 


ness alignment 


Buying for the Newbury “Empire,” 
Still shopping like a Fan 


Boston. The new wave scene 
Newbury Empire 


close - 


boundaries were tested ance 


a secret society 





except their music.” 


different type of clientele. 
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astically convinced me Of his grand plans for the 
| started in July, working in the 
store with Mike, John, college D}’'s Tami 
Heide and Peter Gates, Pip-{ in comics ) 
and Young Snakes bassist Aimee Mann. 
Aimee was the coolest person I'd seen up 

- she had bleached blond hair, cut 
to give her an amazing ostrich-like appear- 
I'll never forget the first words she 
said to me: “ Can | borrow two dollars for some food ?" It was quite an experience to see her 
form ‘Til Tuesday (1 caught their first gig at The Channel ) and watch her career take off. 

One of my favorite moments occurred when Greg Hawks of the Cars wanted to purchase 
something with a credit card. Peter Gates actually asked him for some identification: This 
would not be so remarkable, if he were not standing next to Ric Ocasek. 

Early on, Mike and John encouraged me to listen to our custorners, to find out what they 
wanted. One weekend, | was helping some young female customers. | noticed they were 
enthusiastically buying miscellaneous Duran Duran items. | let john know, and he started order- 
ing all the Duran-related product he could find. Soon, groups of girls (and some guys) would 
make weekly pilgrimages to the store. They couldn't get enough of this stuff: posters (group 
and solo), lapel buttons, magazines, and books from all over the world — the Japanese ones 
being particularly hot items. As John said at the time, “ We sell everything by Duran Duran, 


By now, we had opened another store in Harvard Square. On August 31, 1983, we also 
moved the Newbury Street store closer to Mass. Ave. Operations were shut down for only a few 
hours while the staff moved everything to the new location at 332 Newbury Street. | would 
have helped, had | not been at a David Bowie concert. | became the manager of our third store 
near the end of 1984. tt was located at the Channel Home Center Mall in Framingham (we 
later moved to Natick). | soon dubbed it "The Store That Time Forgot." While we were selling 
box loads of the Beastie Boys album Licensed to Ill in Boston and Cambridge, it was duly 
ignored in Metro West. It didn't catch on until sales in the city died down. My main brush with 
greatness at the new store was selling a“We Are The World" cassette to joan Baez. 

Framingham was ahead of the curve in one very important instance, however. Customers 
started to ask for something called " compact discs .” When | let Mike and John know, they just 
thought | was in the suburbs too long. One cold December day, “Store # 3" received a misship- 
ment from Dutch East india Distribution : two import compact discs. Soon after Christmas, a 
young woman entered the store, asking to see our compact disc selection, | pointed to our 
entire collection of CDs in the front glass case. One disc was Sting's Dream Of The Blue 
Turtles. | don't remember the other one. The woman thought for a moment, then said, "I'll take 
the Sting one." | called john and let him know that we had sold half of our CD inventory. 

Soon after, Mike and | would make trips up to Noteworthy Music Distributors in Nashua, 
NH , hand picking whatever CDs we didn’t already have, like Led Zeppelin's In Through the 
Out Door. We used very primitive systems at the time -- things weren't even close to being 
computerized. It was all so exciting - Newbury Comics , known for punk rock and new wave, 
could now compete with more mainstream stores like Strawberries, New England Music City 
and the Harvard Coop in the fields of jazz and classical music. This new format made selling 
music in Massachusetts a level playing field. Soon our customer base expanded to include a 


After 20-plus years, I'm still working at Newbury Comics. Between the customers, the 
employees, and the products we sell, there is always something to stimulate me. The enthusi- 
asm-is infectious. | still shop at Newbury regularly , just as a regular music fan, occasionally 
with my two sons. | am still amazed to see how big the " Empire " has grown. We sell every- 
thing from Simpsons‘ board games and Digimon cards, to Rock Star action figures and Hustler t- 
shirts. Of course, lots of the items we sell aren't things that | would necessarily purchase for 
myself. | guess I'm no longer the target demographic. But that doesn't stop me from spending 
my hard-earned money at Newbury, just like | did all those years ago. Even if I'm just buying 
those old, import, non-LP singles , now repackaged as bonus tracks on compact discs. 









Dreese: That would be the strongest indictment, because then 
he’s a sellout about artist rights. What about consumer rights and 
rights to choice? Which is what really the online debate is about 
Are we going to be in a world where these MUSIC € opyrights are 
available through a single source, and you must pay homage to 
Sony or to Warner to get them. A lot of congressmen are really 
smart about this stuff, and I’ve talked to a number of them. The 
bizarre thing about music copyrights is that it’s a monopoly right 
and it’s not substitutable. If somebody comes in and says, “| want 
the new Madonna Oh well, we don’t have that 
this week; how about.a Christina Aguilera?” It’s not the same as 


and you're like 


saying, “Do you have that Black and Decker drill?” “No, but | 
have a Skill drill that’s a little cheaper.” In entertainment, these are 
not substitutes. If you're into Stephen King, you’re into Stephen 
King. You don’t want a John Grisham novel instead. | mean, at 


some point, you'll want that Stephen King novel, so the copyright 
laws that apply to books and music are a lot different than some 
of the patent trademark protection afforded other things, where 
there are dozens of reasonable substitutes. You don’t like 

Benadryl, well then, you can try this other thing. But in music 

You can’t say, “You can never see the Who in concert; you've got 
to go see Sting instead.” Like, you're not interested! 


-To be continued next month=- 












Bin bustin’ behind 332 Newbury Street: No rats 


(as big as cats) were injured in the great mid- ‘ 
1980's rack toss onto Newbury Comics back alley. 


The bins in the flagship store were being replaced. 
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MEMORIES AND TRIBUTES TO NEWBURY COMICS 





FROM REAL ESTATE TO 
REAL RELATIONS 
Ralph Jaccodine 


Owner, 
Black Wolf Media Group/ 
Ralph Jaccodine Management 

Newbury Comics has written the book 
on good karma. Mike Dreese, his partner John Brusger, and the 
band of employees have been instrumental to the survival of 
my business for more than 15 years. 

My relationship with Newbury began after college in 
1982. | moved from South Bend, Indiana to Boston to work in 
commercial real estate. | discovered Newbury Comics and lib- 
erally spent my hard-earned commissions at the Newbury Street 
store. | have to admit that Aimee Mann’s coy smile behind the 
cash register helped increase my spending patterns dramatically. 

After running into Mike at most of the concerts | attended, 
| pitched Newbury on finding additional store locations, and 
shortly, we were off and running. | was convinced that | had to 
start earning back my hard-earned money that Ms. Mann was 
taking from me on a regular basis, so it was a perfect arrange- 
ment. Newbury was the “cool client.” | spent hours taking Mike 
all over the Boston area, talking about everything except com- 
mercial real estate 

After a couple of years of working for a big company, | 
decided to start my own brokerage agency. | announced the 
new company to Newbury and immediately received a check 
as a “consulting fee” to put together data about downtown 
Boston locations. | now realize that this check was nothing but 
good karma that Newbury constantly puts out in our communi- 
ty. That “consulting fee” was the first piece of income to get me 
going in what evolved into 10-plus years of working for 
Newbury on real estate deals. 

In 1992 | had a convergence of good luck and major 
changes in my life. | happened upon a church basement coffee- 
house in Harvard Square and was blown away by a singer-song- 
writer named Ellis Paul. Then | had a dream about starting a 
record label. When | related the dream to Mike, and played a 
demo of some Ellis songs, he said, “| used to have a record 
label... I'll help you out.” So, as fate would have it, | made the 
shift from commercial real estate to Black Wolf Records 
overnight. The then-president of Newbury Comics, Lisa Fehl, 
became our partner in the label. After moving to Los Angeles, 
Lisa is now my much-valued partner in my business. 

For the first couple of years, | would saunter into 
Newbury’s offices and basically learn about the music business 
It was a crash course. | remember being frustrated by the honest 
and often blunt assessments Mike would preach to Lisa and me. 
My head would be spinning after these meetings, but Mike’s 
advice was basically how | learned to survive in the music busi- 
ness. There was a lot of tough love, starting with the premise 
that “nobody cares about Ellis Paul...” and going from there. A 
decade later, Ellis, Lisa and | have carved out a career for our- 
selves with 13 releases, two books, two DVDs, thousands of 
shows across the country, songs in major motion pictures and 
much more. The lessons | learned at Newbury will always be 
part of my DNA. 

Several years ago, Tim Collins, the former manager of 
Aerosmith, and | started the Boston Manager’s Group, a profes- 
sional organization of more than 30 managers in the Boston 
area. We get together every four to six weeks at Newbury 
Comics, which has been a gracious host to the group. Within 
the managment community, there’s not one person who has not 
benefitted from Newbury’s willingness to fight for our local 
scene and support our artists. 

Newbury is a record store chain with a heart... and a soul. 
They stock our records, invite us to their parties and fight for 
what's right with the bully pulput they now have nationally. 
Newbury Comics and our community have a nationally respect- 
ed mouthpiece in Mike Dreese. He is a fighter, a man of intregri- 
ty and one of my best friends. Mike, his partner John, and the 
employees have supported the rights of musicians because most 
of them are musicians. They stand up with a backbone based on 
honesty, hard work and respect. This is no easy task. This is to 
be celebrated and acknowledged by our community. 

In Boston, the music business is blessed with Newbury 
Comics. Speaking on behalf of the Boston Managers Group and 
the many receipients of Newbury’s good will, | thank them for 
their years of support and look forward to a bright future together. 


The Maveric of Music Retail 


Steve Morse 
Senior Pop Music Cri 
Boston Globe 

When | think of Newbury Comics, | 
think of independence. | think of musicians 
manning the counters and sometimes man-" 
aging the store itself. | don’t think of corporate hacks driving 
around in limousines. The music business has suffered great- 
ly from fat-cat charlatans who are only too willing to play the 
corporate game, so it’s important to cherish the indie spirit 
that Newbury Comics brings to the equation. 

That they’ve been able to stay alive at a time when 








mega-stores with mini-consciences are try ing to run the show 
is an achievement that we should all acknowledge 

| love mavericks in today’s retail environment 
Newbury is a maverick that helps provide consumers with 
alternatives. It’s as if a composite of Ryan Adams and Eddie 
Vedder is running the show. You might not always like it, but 
you know you're not going to have a sterile experience 

As a journalist, | also appreciate the up-front honesty of 
the chain. When | call to speak to someone in charge, | get a 
real person on the phone. | don’t get a PR type who is siphon- 
ing calls and trying to put a spin on everything. And | can’t tell 
you how many times the head of the company, Mike Dreese 
has bailed me out on deadline by jumping on the phone and 
discussing a quick-breaking news event or trend, while the 
owners of other stores have been hiding behind their PR 
flacks. 

As for Dreese himself, he 
when he 


and 


is true charac ter. | remember 
was just starting out, and we were both would-be 
scenesters seeking out great music all over town, then ending 
up at whatever after-party we could find.At one of those par 
ties, held in a downtown loft, we both happened to bump 
into each other as we were reaching into a cooler that had 
one last beer in it. It was a funny moment, and | don’t even 
recall who ended up with the beer. But | ended up with a last- 
ing memory of someone who has brought a welcome, mav- 
erick spirit to the retail industry, and | only wish there were 
more of them out there. 


Generating the Energy 
of the Scene 


Mark Rates 
CEO, 
Fenway Recordings 

When | think about the early days of 
Newbury Comics, it starts with the original 
location on Newbury Street between 
Fairfield and Gloucester Streets. | think of a sunny summer 
day, probably in 1980, when New Wave was becoming my 
life. Somehow | found the comic book store with a box of 
seven-inch vinyl singles on the counter. | was in college, and 
being a kid from the suburbs | was discovering a lot of things 
at once. The box contained singles like The Jam's “Going 
Underground,” Gen X’s “Dancing With Myself” and Mission of 
Burma’s “Academy Fight Song.” 

Step back for a minute and consider that in those days, 
Newbury Street had a funkiness that has since been almost 
completely eradicated. There was plenty of “old money’ 
Boston and high fashion, but there was no Nike, Banana 
Republic, Sonsie or Armani Café. Instead, the Cars had a stu 
dio on the block where the current Newbury Comics store sits 
and beloved local institutions like Tech Hifi and E.U. Wurlitzer 
were still there. 





Newbury Street was a meeting place of all different kinds 
of people, which thankfully is still somewhat true. | had the 
good fortune of being an intern at WBCN (on the Skywalk 
floor of the Pru initially) and was learning about bands like the 
Clash, the Jam, Killing Joke and the Pretenders from both lis- 
tening to and hanging out at the station and discovering the 
mere existence of the local scene from attending the Rumble. | 
first encountered that institution when DJ Tracy Roach hooked 
me up for the secret J. Geils show at the Rat during the semi- 
finals of the first one in 1979, featuring the Neighborhoods, 
Thrills and Unnatural Axe -- a night | will never forget. 

Prior to that night, for me and my friends, the only bands 
worth seeing played at Boston Garden. That night, and particu- 
larly The Neighborhoods, changed me permanently and set 
me off on an inquisitive path that (among other things) led me 
to Newbury Comics. 

The “box of seven-inch singles” related to a world that 
was captured, locally, on WTBS’ Demi-Monde (hosted by 
Oedipus) and the still-running Late Riser’s Club. | look back 
fondly on long lost WMBR shows like The Sports Palace, The 
Mystery Girls and Media Blitz, which featured West Coast 
hardcore. Also WZBC and WERS had amazing radio, and 
thankfully all three still do. 

The short-lived Media Workshop near the store hosted 
amazing illegal gigs. The Subway News chronicled punk and 
fashion simultaneously. Spit was changing Lansdowne Street 
forever, and Mike Dreese and John Brusger were beginning to 
build their empire. Now, the personalities behind some of 
these institutions manage Newbury Comics stores, edit the 
Village Voice, Dj on WBCN and other world class stations - 
and some even still play live. The fledgling Newbury empire 
very quickly included Modern Method Records and Boston 
Rock magazine; both were great reflections of the energy of 
the scene. 

Meanwhile, music had pushed comics to the back of the 
store, and Young Snakes bassist Aimee Mann was behind the 
counter. On another sunny summer day in the early 1980's, 
after buying records at Newbury Comics, | was hanging on the 





F and G block and thought to myself that if | could live an 
where in the world, it would be there. Within oupk 
years, | had achieved my dream. | shared a rear basement 


apartment at # 253 and had coerced a job two blocks down at 


Ace of Hearts Records, working with my heroes Mission of 


Burma, the Neats and the Lyres. On many days after work, the 
big question was whether or not to walk to Fenway and buy a 
$2 bleacher seat. Of course by then, the store had moved to it 


current location, and the chain was expanding 
During the last 25 years, the 


box of sev 


has transformed itself into a world renowned 


mpany. Now 


is the music that is threatened with relegatior joining the 


comics in the back. Along the way, Newbury Comics has 





served as a lifestyle supermarket and cultural meeting place for 
multiple generations of New Englanders. Nationally, it is rigt 
ly seen as an indicator of where a developing artist is going 


and as a music retailer, has played a crucial role in the devel 





opment of ne arly every successful alternative r wWSic artist 
Mike and John are seen as progressive music retailers whos« 
Opinion on Current issues is requisite to any story on the chal 
lenges facing independent music retailers in this environment 
Meanwhile, the flagship store more than holds its own, along 
with other longtime Newbury Street institutions like De Luca’s 
Market and Emack and Bolio’s, for yet another generation to 
discover. 


NEWBURY KNOWS MUSIC 
findy Kingston 
General Manager, 
FNX Radio Network 
When WFNxX signed on the Boston air- 


waves in early 1983, Newbury Comics soon 





came on as one of its charter sponsors and 
has been with us ever since. We've had a terrific partnership 
throughout the years; not surprisingly, there have been many 
colorful moments that have come out of our special relation- 
ship... | can vividly remember walking by one of our produc- 
tion studios in 1985 and stopping in my tracks. Mike Dreese 

was in the studio voicing one of his Newbury Comics com 


mercials. Mixed in with the distinct squealin 





ot Mike’s voice 
were very loud and seemingly ripe, burping and farting 
sounds. | peered in to see Mike looking like a puppeteer 
squeezing a toy pig with one hand and a fuzzy bear with the 
other! Yes, just another unique holiday commercial for 
Newbury Comics! 

Mike was also never shy about cornering the FNX 
Program Director and “gently!” asking why we weren't playir 
a particular artist or song. Despite many debates (Alanis 
Morissette in 1994 being a particularly memorable one!), PD’s 


soon figured out that Mike’s instincts were usually correc 
Newbury Comics has always been a strong programming 
resource for FNX. Its people know music; if we can’t get an 
emerging artist or import CD from a label 


it down at Newbury! 


CHANGING WITH THE TIMES 
Rich Grobecker 


Field Sales Director, 
UMVD 


Many years ago, 


we Can always track 


was very pleased to 
be involved with opening Newbury Comics 
as a direct account. If | remember correctly 
CD’s were just being introduced into the 
marketplace, and Newbury Comics was an-up and coming 
Regional Lifestyle Chain. Over the years, times have certainly 
changed ana so has Newbury Comics. What | admire most 
about Newbury Comics is the company’s innate ability to fore 
cast overall trends, and the ability to have the next hot iter 
available for the consumer 

This capability to forecast trends has been Newbury’s his- 
tory. It may have started by having the right buttons, moved to 
Doc Martins, followed by Pokemon and certainly not to end 
with Action Figures. While other accounts were sinking mil- 


lions into how to sell off of their web sites, Newbury used the 





internet to market directly to its consumers; they picked t 
right avenue. They know and value their consumers, as well as 
their employees 

They have created their own POS system; their product 





replenishment is second to none in the industry... simply 
they know how to run a very strong business. | expect 
stores to remain in the area for many years to come 

It all starts at the top, and Newbury Comic’s owners 
Mike Dreese and John Brusger, are two of the best. They a 
very involved with local charities, both on a personal and 
financial level. Their support for the local music artist is ver 
strong, be it a major label artist on Rounder or a local artist 
whose product is in their stores through consignment 

Happy 25th Anniversary Newbury Comics; it has been 
great working with you! 

































































































































































































































































































































































































































































































































































NEWBURY COMICS 25 YEARS 


een eee 
hh over 24 f it hadn’t been for Newbury Comics 


, its customers and like-minded 
media members in Boston, many of the vinyl albums, CD’s and artists 


. listed on this page might not have achieved the showcase, display and 
The Fssential Albums/CD's prominence their music so deservedly merits 

Throughout the 1970's, “80's, and ~90’s and into the present, Boston has 
: : ° jet ute been a premier breakout city for many of the stellar acts listed below. During 
| ; ot ba a7 i " t 
In Newbury Comics’ Lifetime 1978 to Today the past 25 years, Newbury Comics has been the one-stop alternative shop- 
ping source for the most obscure selections before they became million-sell- 

anew vs date ers and the place to acquire tomorrow’s hits today. 


bil SEN LONDON CALLING 
PEARL JAM TEN 


RADIOHEAD . THE BENDS 
U2 THE JOSHUA TREE 
PIXIES DOOLITTLE 
EMINEM THE MARSHALL MATHERS LP 
UT es APPETITE FOR DESTRUCTION 
TOOL AENIMA 
AC/DC BACK IN BLACK 
SUBLIME SUBLIME 
Tan ; IN UTERO E ston ——— 
JEFF BUCKLEY GRACE : ae j 
Bae, MASTER OF PUPPETS — | ( ——— etl {all 
GREEN DAY DOOKIE : “3 
SMASHING PUMPKINS usa =. e a 
RED HOT CHILI PEPPERS BLOOD SUGAR SEX MAGIK 
THE CURE DISINTEGRATION 
NINE INCH NAILS PRETTY HATE MACHINE 
a THE QUEEN IS DEAD 
UNFORGETTABLE FIRE 
WHAT'S THE STORY MORNING GLORY 
PIXIES i SURFER ROSA 
WEEZER WEEZER (BLUE) 
MY BLOODY VALENTINE LOVELESS 
TN aN eu es DOWNWARD SPIRAL 
SEX PISTOLS “ NEVER MIND THE BOLLOCKS 
GUIDED BY VOICES aU eleeN Le) 
TORI AMOS LITTLE EARTHQUAKES 
ase MURMUR 
THE REPLAC EMENTS LET IT BE 
OU eke PAUL'S BOUTIQUE 
ELVIS COSTELLO THIS YEAR'S MODEL 
elt wy : A RUSH OF BLOOD TO THE HEAD 
LINKIN PARK HYBRID THEORY 
BEASTIE BOYS LICENSED TO ILL 
JANE'S ADDICTION NOTHING’S SHOCKING 
Ur Tare a sya IT TAKES A NATION OF MILLIONS... 
KAMONES ROAD TO RUIN 
ee a Reus ; 
RAGE AGAINST THE MACHINE RAGE AGAINST THE MACHINE 
aa 
SONIC YOUTH DAYDREAM NATION 
ODELAY 


—— 


JOY DIVISION 


Ale bele CLM LoL tata BLO a eae ean edt 
BLONDIE PARALLEL LINES 
VIOLENT FEMMES Ae ea aula 


NEW ORDER POWER CORRUPTION AND LIES 


CI TTR hie TG 
ace ea ae aaa s CREDITS 


eR ten La Ear eeu a nie *Editorial content written/compiled by David Bieber, Director of 
ety PLE SEILER GTI E LA ORR Special Projects, Phoenix Media/Communications Group 
in whispering distance of the storefront where it all began 25 years *Design by Kate Dewey f ; 7 
Newbery Comes ago. FNX Alter Ego host Paul Driscoll will be live in the store and * Advertising coordinated by Mike Aliberte, Corporate Music 
* on the air for a special birthday party broadcast from 1-4 p.m. He'll Sales Manager, PM/CG 
have the prizes and giveaways you'll crave, including a Cambridge Soundworks “Soundworks THANKS 
em,” Radiohead concert tickets, R.E.M. concert tickets, DVD players and much more. THANKS... 
FNX’s Julie Kramer will host a live broadcast from the Newbury Comics’ Fresh Pond to Amy Dorfman, Stacey Peck at Newbury Cemics. 
location in Cambridge from 1-4 p.m. on Sunday, September 28: Get there for more fun “n’ games 
and tons 0’ prizes including a Jane’s Addiction autographed guitar. 
: 33 Pea st these 24 ise pete the sg ote sng si He And thanks to the Boston’s Phoenix’s Caitlin Calnan and 
jlown on-air the Newbury Comics 50 Essentia ’s of the past 25 years. FNX will play severa . ~ = . 
, 4 sales intern Georgia Madis. 
» cuts from each album, all of which made the 50 Essential CD's hit list through a special Newbury n aoe 


ewe MOM CeO uur top Meth see Mee eM ule peo eee ccelentag 
ete a culoee 


Thanks to Chuck at dirtywater.com and the Boston 
Rock ‘n’ Roll Museum, 
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The Essential Albums/CD’s 


In Newbury Comics’ Lifetime ~ 1978 to Today 
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BACK IN BLACK 

SUBLIME 
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DOOKIE 

SIAMESE DREAM 
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MURMUR 
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PAUL'S BOUTIQUE 

THIS YEAR'S MODEL 

A RUSH OF BLOOD TO THE HEAD 
HYBRID THEORY 

LICENSED TO ILL 


NOTHING’S SHOCKING 
IT TAKES A NATION OF MILLIONS... 
ROAD TO RUIN 
DIRT 
RAGE AGAINST THE MACHINE 
ZEN ARCADE 
DAYDREAM NATION 
ODELAY 
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PARALLEL LINES 
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. *Editgrial content writtfé/conapled by David Bieber, Director of 
Special Projects, Phoenix Medid/Communtications Group™ 


Design by Kate Dewey 


: “¢ Advertising-Coordinated by Mike Aliberte, Corporate wae 


Sales. Manager, PM/CG\ 


THANKS... i 
- to Amy Dorfman, Stacey peckeat Newitiienes 
, Thanks to Chuck at dirtywater,com and te Boston 


ape Bot Musdintc ¢ eA Gs 
‘Boston's Phoenix's Caitlin Cobain and 
pe intern Georgia Madis. 
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To respond to ads using a credit card, call 


1.617.450.8620 


NORTH END DINNER? 
Financially secure SWM, athletic, Master's 
Degree, cosmopolitan, enjoys golf, fine din- 
ing, biking, tennis, working out, red wine 
pizza, warm weather trips, Martha's 
Vineyard, Iceland, Newport, North End din- 
ners. Seeks fit, attractive, athletic female 
28-45, who enjoys similar, for serious rela 
tionship. #542845 

STARTING OVER 

Successful, very good-looking DWM, 47 
Aries, non-smoker, seeks WF, 24-40, non- 
smoker, who wants to spend some time 
7918819 

@WWW - MIKEDELIC 
SWM, 45, 5’8”, young-at-heart, good ear. 
believer in truth and beauty, hippie 
poet, bid dreamer, likes movies, dai 






reading, yoga, computers. Seeking open- 
minded SF, 29-50, for love, more 
704693 





Women | 


KISS ARMY 
Attractive, employed, artistic SWM, 25 
5'8", 180lbs, seeking attractive, outgoing. 
curvy SWF, 18-30, who loves old school 
metal, Drew Carey, horror movies, crisp 
autumn air, long romantic nights home 
"ll treat you right. Let's start a fire! 
695286 
IN NEED OF A NEW FRIEND 

28-year-old SWM, attractive, laid-back and 
looking for a SWF, 21-33, to be friends with 
| like a lot of things, so drop me a message. 
684585 





BE WHO YOU ARE 
Loving, sincere, creative, 43. r-old male. 
lovely African accent, 5'11", 170ibs. Enjoys 
outings, traveling, movies, quiet romantic 
time. Seeks well-mannered, sincere and 
loving woman, 28-38, for friendship and 
possible long-term relatio ip. Race 
weight unimportant. Must be open to differ. 
ent cultures. 27685678 
@WWW - SKANKNRAVE 
Hard-working SWM, 24, involved in kc 
music scene in Southern 
Hampshire/Fitchburg, MA 
female who enjoys the music sce 
out and seeing live bands. i 
home, trips to Boston. 2628152 
HARLEY GUY SEEKS LADY 
SWM, 42, 5'11", 190ibs, shaved/g) 
goatee, tattoos, N/S, light drinke’ 
honest, sincere, intelligent, and 
Seeks SWF, 33-42. slim/m 
honest, funny, and ready for 
term relationship. Please be serious 
TP669956 
GOOD TIMES TOGETHER 
Non-smoking SWM, 32, 5°10’ 
struction worker, loves sum 
tions, favorite holiday is 
Seeking smart, hard-working, funny SWF 
age open. 4671404 
LOVE AT FIRST SIGHT? 
Tail, dark, handsome, green-eyed SWM 
40, 62", 240ibs, goatee, laid-back, into 
Linkin’ Park, fali weather, cooking, sci-fi 
movies. I'm just a regular guy seeking a 
regular girl to settle down with: she should 
be a little goofy, height/weight proportion 
ate, youthful. 27668441 
ANDROGYNE 
Psychologically androgynous male Leo, 45 
but looks 28, seeks like-minded and/or 
sympathetic wornan, for friendship, long 
term relationship. Cat lover a plus 
628878 
SEEKING SOULMATE 
Handsome, easygoing, Taurus male, locat 
ed on North Shore, seeks very petite, pret: 
ty, passionate female, early 30s to early 
40s. 19617667 
FOREIGN EXCHANGE 
Handsome, suave gentleman/poevartist 
34, quick-witted, eager to hunt down new 
experiences, whether sensory or intellectu- 
al. If you find me under the moon and stars. 
''l be happy to share the view. Seeking for- 
eign beauty, for love and romance. Latina 
preferred. 27681658 
REALLY A GOOD CATCH 
Successful, self-made entrepreneur of high 
character, 48 (but looks 38!), brown/green 
fit, intelligent, built his business first, now 
desires social side Seeking beautiful, cos- 
mopolitan woman, 24-48. 673589 
FREE SPIRIT 
Blue-eyed SWM, 40, with passionate and 
adventurous spirit, seeks the same in a 
woman, for fun and memorable days and 
nights. I'm a fan of Matchbox 20, South 
Beach in Miami, Grosse Pointe Blank, and 
relaxing with the right woman! 4¥684097 
NO YUPPIES PLEASE 
Non-materialistic, artsy, easygoing WM, 41 
5'9", 195lbs, looking for woman who enjoys 
the outdoors, a little bit of everything, a 
Renaissance woman. We'll go from there’ 
676909 
YANKEE GENTLEMAN 
Humorous, iaid-back, theatrical male, 24 
brown/brown, fan of Duke Ellington, The 
Princess Bride, Thai cuisine, fencing, read- 
ing, drumming, local music. Wants to meet 
female with perfect fusion of intelligence 
honesty and humor. 4652993 



































CRAZY, SEXY, COOL 
Tall, striking, athletic, intelligent, funny, 
unique SWM, 36, seeks female partner in 
crime, for laughing, leaming, and .adven- 
ture. 17268061 
CINNAMON BEAR 
Caring, kind, serious, goofy, attractive 
bearded, financially secure post-grad bear 
seeking sweet, kind college girl with some 
extra time for a long-term, mutually benefi- 
cial friendship with a real human being 
Please call. T669842 
LOOKING FOR LOVE 
Funny but serious, witty, sensual SWM, 50 
5°10”, 210!bs, likes hiking, biking, walking 
working out, Italian cuisine, rock-n-roll, clas- 
sical music. Looking for attractive, funny. 
sensual WF, 40-55, with great personality 
Minimal baggage. 2667205 
SHOEGAZING DILETTANTE 
Intelligent, attractive grad student, 29, living 
in Cambridge into indie rock (Luna, Smiths. 
Clash, Yo La Tengo), guitars, synths, films 
Hitchcock, Almodovar, Lynch), books 
(Dostoyevsky, Fitzgerald, Bukowski), artis- 
tic, seeks creative girl for dive bars, shows 
660010 
PLUS-SIZE LADY SOUGHT 
Handsome, healthy, successful SBM, 53 
with many good qualities, looking to meet 
shapely, plus-size woman, with friendly per- 
sonality, broad hips, and thick legs. 
659299 
W/ A SMILE ON MY FACE 
Attractive, fit, strong, masculine guy, 55. 
seeks friendly, fun, feminine counterpart. | 
enjoy the music of Rod Stewart, exercising 
reading, trips to Maine, watching football 
642569 
SOUNDTRACK TO MY LIFE 
39-year-old Italian bachelor, 6’, 195ibs. 
handsome face, dark hair/eyes, athletic 
build, enjoys playing basketball, biking 
rollerblading, movies, museums, galleries. 
dancing, collecting music, painting, draw- 
ng cuisine, comedy clubs, the 
Cape ching for SF, 30-42, for ail of this 
and more. 4°622390 
ARE YOU THE ONE? 
Me: handsome, successful, financially inde- 
pendent Isiand boy, early 30s. loves to ride 
n style. No complications. You: cute, good- 
looking, 18-29, love to ride in style and have 
on the town. Open-minded. #7519810 
AGE NOT A PROBLEM 
SWM, 42, professional, in good shape 
well-dressed and neat, college educated. 
for older woman to develop friend- 
and more with. %67620 
KING OF HEARTS 
DJ service owner, handyman and excellent 
41, blond/biue, tall, considerate 
igent, loves dancing, natural environ- 
chess, skiing, Greek spinach pie. 
nna. Seeking short, voluptuous, spiri- 
tual woman, 25-40, for long-term relation- 
ship. 671167 
ROMANTIC AND PASSIONATE 
SM, 38, 5'7", slim, black/golden, Portu 
guese/italian, honest, sincere, kind, looking 
for special woman, 28-36, to share sunsets 
with, shopping, cuddling on the couch 
cooking, candlelight dinners and romantic 
walks. 4664318 
OUT ON A LIMB 
Affectionate, caring SWM, 36, bodybuilder 
physique, 5’5”, dark/green, loves White 
Mountains in Vermont, playing the banjo. 
spending time with my pug. Looking for a 
beautiful redhead with freckles, 25-38. 
who's honest, affectionate, caring, roman- 
tic, fun, likes animals and outdoors 
669478 
EXPECT THE UNEXPECTED 
Green-eyed gentleman, 36, sandy brown 
hair, described as intense, fun, probing, fan 
of U2, motorcycle rides, Red Sox, coaching 
baseball, vacationing in Ontario, the teach- 
ings of Gandhi. Desires intelligent, inde- 
pendent female, 28-36, to read the Sunday 
paper together in bed. 27652926 
HOW ABOUT A FAMILY? 
SWM, 25, 5'8", 165ib, biond/biue, N/S, with 
athletic body, ready for commitment, likes 
workout, outdoors, trips, and quality time 
Looking for an ordinary girl to fall in love 
with. Required age 18-27. #654704 
LITERATURE LOVER... 
and writer, 40-year-old SWM, health-con- 
scious, likes music, literature, art. Seeking 
bright, honest, non-smoking WF. T°658891 
IN YOUR EYES 
Adventurous, athletic, smart, sweet guy, 38, 
with colorful life experiences including act- 
ing in community theater, volunteering with 
homeless kids, cliff jumping, traveling to 
Poland and Brazil. Seeking intelligent, ath- 
letic, adventurous female to begin the next 
fun-filled chapter with me. 1652954 
BOSTON YOU'RE MY HOME 
54-year-old SWM, 5'7”, 140lbs, Sagittarius, 
likes theater in Boston, dining out, taking in 
all the fun the city offers. Seeking like-mind- 
ed woman, 50-55, non-smoker, for casual 
dating and possible long-term relationship. 
643222 


















GOT THE TIME? 
Let's go out and have some fun. SM, 39, 
ikes window shopping, dining out, South 
Shore mail, trips to Boston, beaches, Red 
Sox games. Would like to meet a special 
woman, 25-42. Race open. #7627720 








= 

PLUS-SIZE GODDESS? 
Handsome, healthy, successful SBM, 50 
5'9", dog owner, with many good qualities. 
Searching for friendship, possibly more. 
with shapely, plus-size female, 40-55 
sted to broad hips, very thick legs and 
ly personality. Please be affectionate. 
caring, sensual. Race open. 49642777 

SICK OF DEAD ENDS 
Nice-looking SM, 41, 5’6”, black/brown 
retired, collects Social Security, now striving 
to become artist building models. I'm a sen- 
sual being who wishes to meet a beautiful 
blonde to spend rest of my life with. I'd 
make an excellent house husband. 
641730 











COME DANCING 
Tall, reliable, blue-eyed gentleman, 51, pas- 
sionate about 20th Century art, “edgy 
music (favorite bands include the Kinks). 
Cabaret, Red Sox, Pynchon’s “Gravity's 
Rainbow,” antiquing, Indian food. Hoping to 
encounter a patient, intellectual, interesting 
woman, 42-54, with a sense of adventure 
1631376 
ROCK-N-ROLL MAMA? 
Handsome Italian chef, 35, with intense 
brown eyes, a rock-n-roll attitude and heart 
of gold, reads everything from Spin 
Magazine to Nietzsche, seeks kind-hearted 
female with a smile that melts me 
611697 
ROCK-N-ROLLER 
Adventurous, 38-year-old male, non-smok- 
er, seeks SF, 29-37. Financially secure 
enjoys Boston nightlife, baligames, con- 
certs, road trips, and the North End 
18594550 
OPEN-MINDED 
SBM, 41, educated, enjoys movies, sports 
and politics. Seeking woman, 28-40, with 
similar interests, for possible relationship. 
7387456 
TOCCATA IN F, BACH 
Wisdom, baroque music, science, leaming 
outdoors. Nurture our souls! WM, 5'10 
slim, sexy, 56, seeks goodness-worship- 
ping, trim soulmate to believe in with all my 
heart. Younger ok, too. #£470424 
NORTH OF BOSTON 
Professional SWM, 43, 5'9”, brown/blue. 
athletic, engineer, honest, thoughtful 
Seeking attractive, fit female. 
32-42, for possible long-term relationship 
72387131 










LET ME ENTERTAIN YOU 









Construction supervisor ician, 30s, 
dirty blond/brown, 5°10", 175ibs, athi 
build, cross between Kid Rock and An 





Agassi, spontaneous, witty, funny, laid- 
e, driven, loves life. Looki 
ig with, talk to, have a 
serenade. 1561447 
SOUTH SHORE 

ives near the ocean, athletic 
many varied interests, educator, financially 
secure, seeks pretty lady, 52 for dating. 


656743 



















PLAY IT AGAIN SAM 
42-year-old well-rounded male, biack/ 
black, great smile with dimples, interests 
include classic movies like Casablanca 
Pink Floyd, beach waiks, traveling, biking. 
Hoping to meet a great gal, with loyalty and 
humor. This could be the beginning of a 
beautiful friendship. TP652964 

LIFE’S PLEASURES 
Motivated, honest President and CEO of 
Prominent foundation, 47 years young 
enjoys gardening, music, dancing, sipping 
cognac and watching a movie. Seeking 
kind-hearted, successful woman, 30-45, to 
begin as friends. M652981 

HAPPINESS IS CALLING 
Slender, scintillating, . sophisticated siren 
sought by this 60-year-old gentleman, with 
an exuberant smile, a passion for jazz and 
classical, and a love for theater, hiking 
vacationing in Maine, Boston Celtics, and 
David Halberstam. Must be emotive, sin- 
cere, intelligent, humorous. 7653516 

NO DATING BY NUMBERS 
Entertaining, sarcastic computer program- 
mer, 38, brown eyes, likes movies, sailing, 
resting, humor, anything edible. Seeking 
low-maintenance, witty female, 30-40, for 
inspired dating. T652988 

LIKE A FINE WINE.. 
this SM, 42, keeps getting better with age. 
Hazel-eyed gent with love of sushi 
Goodfellas, Van Morrison and sampling 
new restaurants, wishes to meet smart 
relaxed lady with a great sense of humor. 
‘P652946 

CONTROVERSIAL FIGURE 
Charismatic, original, loyal WM, 34, strikes 
a live chord in everyone surrounding due to 
adamant beliefs! Seeking insatiable, sweet 
fernale to match wits, attend Sunday mati- 
nees, rock concerts, or grab Middle Eastern 
food. 17642775 

SINGLE BLACK MALE 
Neat, clean, health good, (marriage inten- 
tions?) Looking for a female, no children, 
neat, clean, health good, financially nice. In 
return, lovely always towards you, plus 
good for you! #577979 

VIETNAMESE BEAUTY 
SWM, 44, 5’9", fit, handsome, 175ibs. 
Ph.D., entrepreneur, English professor, into 
shopping, poetry, romance, music. Wants 
soulmate, age open. 7333857 











Age 
Seeking (circle one): 
Hair color/eye color or best physical attrioute___ 

Three adjectives that describe your personality. 


Movie that you've seen 6 times and would see again 


CD currently in your CD player 
Type of focd that makes your mouth water____ 


Things you like to do when you're not busy making a living 






Answer the simple and fun questions below 
and the ad-writing experts at the Phoenix wil 
compose your ad for you! just fill ic out and 
either fax or mail the form in. Piease send faxes 
to 1-800-397-4444 or mail to Phoenix Personals 
PO Box 15592 Boston, MA 02215. You can also email 
answers and info to phoenixpersonals@phx.com 











‘Gener. 





M or F 










































































































































































Favorite vacation spot 















Favorite spectator sport/team i. 










































Describe your ideal Sunday mornin 



































Interesting tidbit about yourself 
































Age range of person you seek : 
LTR, casual, friendship, dating, other___ 
lf you know what you want to say, use this soace___ 



















































































NAME: 
ADDRESS: 
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PHONE NUMBER: 
EMAIL: 
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BLONDES HAVE MORE FUN 
WHAT | LIKE ABOUT YOU 


bing to walks. 583451 
@WWW - PANNIET 


True romance. Mature 


differences in people 


LOVES LIFE 
GWPF, 33, biack/brown, non-smoker 
attractive, femme, enjoys travel, art 
sports, outdoors. Seeking attractive GWF 
for friendship. 17448422 
ROAD TRIP? 
considerate GWF, 38 
Ker, brown/b 
ys movies, dining out, t 
beaches golf, outdoors, walks, trip 
uddling. Seeking non-sm 
34-44. Not into bar scene 


READY TO COMMIT 
ch, 39, smoker, blonde/blue, fu 
looking for affectionate soft butc’ 
5, who knows who she is and wants 
she wants out take a wonder 
ful journey together. 28775363 
A FRIEND, ABOVE ALL 
SWF, 36, educated, professional, seeks a 
warm, kind WF, 27-47, for friendship and 
hanging out. #705314 
SEARCHING 4 THAT SOMEONE 
Attractive, honest, athletic, outgoing 
tomboy-ish at times, SHF, 18, incredible 
blue eyes, brown hair, tan N/S, N/D, kinda 
rtsy. Seeking SF, 18-26, N/S, to share 
ugh with and just have good times 
possible relationship. 2°638558 
THAT SPECIAL SOMEONE 
SWF, 34, brown/brown, is interested in a 
woman who loves to travel, dine out, and 
go to movies. #7517499 
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ADVENTUROUS SPIRIT 
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LOVE TO BE IN LOVE 
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SOUTHERN RHODE ISLAND 
GWF, 41, attractive, likes walking in the 
woods, bike nding, photography, working 
a programming, movies, din 
t. Looking for feminine woman 
bly with long blonde 38-5< 


DREAMING OF YOU 
Very attractive, 45, long waiks, talks, arts. 
BI s. No x's in the 
heart please be healed for a healthy start 
442703 
LIFE'S TOO SHORT 
BiWF, 45, smoker, social drinker, enjoys 
ic, online games, affec and pas: 
sion looking for that special t 
enjoy our time together. 17745126 
TRY EVERYTHING IN LIFE 
Pisces, self-employed, easygoing, casual- 
dressing, open-minded, social, upbeat. 
38-year-old SWF, graying brown/hazel, 
non-smoker, great sense of humor, enjoys 
action movies, animation. Seeking another 
WF, 32-48, for great conversations. Never 
say never. 17769564 
LEAVE IT UP TO YOU! 
Athletic GF, 42, 5'2", bu 
loves dogs, cooking, having down time 
lalking, conversation. Would like to meet 
sere, humorous GF, 24-46. Let's leam 
about each other. 29652016 
CATCH A TIGER 
Soft butch/tomboy, attractive with skate 
punk style. SWF, 22, seeks female, 20-25 
for play, ma’ > at's chill. Artists a 
plus. Providence area. TP569099 
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Bi-woman, 50+, full-bodied 
and graceful, seeks a man 
with firm hands and 
firm principles. BDSM 
dominance skills com- 
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with progressive opinions 
arouse me. Won't your firm 
guidance in my new-found 
journey to surrender 
lead to your pleasure and 
mine?™3480 (exp. 11/15) 
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To listen or respond 


using your credit card, call 













































































THIS ROUND 
IS FOR THE 


BOYS!!! = 
The leaves will begin to 
turn shades of RED. 
BROWN, and YELLOW. 
Now that Summer is over 
we have an obligation to 
please the average 


VOLUPTUOUS 


FELLOW. OCTOBER is 
your month GUYS so give 
us a CALL. With Each 
MEN SEEKING AD placed 
we'll give you a FREE 
week during the FALL 
Cali PHOENIX 
CLASSIFIEDS to piace 
your ad today at 


617-859-3300 
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Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 
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THIS ROUND 
IS FOR THE 
BOYS!!! _ 


turn shades of RED. 
BROWN, and YELLOW 


Now that Summer is over 
we have an obligation to 
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FELLOW. OCTOBER is 
your month GUYS so give 
us a CALL. With Each 
MEN SEEKING AD placed 
we'll give you a FREE 
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Cali PHOENIX 
CLASSIFIEDS to place 
your ad today at 


617-859-3300 





NUDE BUTLER 


UP FOR ANYTHING 


WHAT’S YOUR 
PLEASURE 














FINAL WEEK! SALE ENDS SEPTEMBER 29TH! 


Buy 1 DVD 
Get 1/2 Off The 2nd 


The Largest MOVIE SALE In The Land! 




















5 oF Ya nt woe as | @ 












ee ee 
trata 
E 
E 


ieee OE HN a ie OR os St 





= = . 








Paper Moon Bulletproof oie Miller's talithie Wait Until Dark “=e 
Pe eye CS 






Nas Staind The Rolling Stones Coldplay 
The Lost Tapes 14 Shades Of Grey Some Girls Parachutes 












SSE SRS 
CDs: Outkast e Dave Matthews eR. Kelly eCesaria Evora eEmmylou Harris The Mavericks and more! 
DVDs: A Mighty Wind ¢ Eddie Izzard - Circle « Shogun ¢ Smaliville - The Complete First Season and more! 






Virgin Megastore Boston is Proud to Support College Fest! 


COURGLEE 








Boston: 360 Newbury St. 617-896-0950 


Great Selection. Part of The Complete Collection. -#VIRGINMEGA.COM 


*Sale offers listed are on select titles only, of equal or lesser value. While supplies last. Sale pricing may vary online at virginmega.com and at Virgin airport locations. 


_ TOP 20 DVDS ALWAYS ON SALE!’ 







Whenever minutes 
means whenever 
savings. 


/ER MALL 58 Ocean Street, Lynn, MA 01902 


1775 Washington Street, Hanover, MA 02143 781-598-0888 
781-829-0006 


NE 


150 Main St., Reading, MA 01867 156 Mass Ave., Arlington, MA 02474 
781-944-6866 781-646-7400 


ro r SIAL A CYVAIC 
COMMUNICATIONS 


183 Harvard Ave., Allston, MA 02134 1729 South Willow Street, Manchester, NH 03103 
617-383-6065 603-665-8100 


EXPRESS CONNECT WIRELESS PLANET 


613 Summer Street, Lynn, MA 01902 624 Somerville Ave., Somerville, MA 02143 
781-586-0018 617-776-4200 


Coverage only available on our domestic GSM/GPRS network and that of our roaming partners (“U.S. GSM Network”), but not in all locations. Credit approval, activation fee and one-year 
service agreement required, with $200 early termination fee per number. Your use of the service constitutes acceptance of our terms and conditions, including mandatory arbitration. Taxes, 
assessments, tolls, roaming and other charges additional. Unused minutes and other allotments do not carry over to subsequent billing cycles. Any fraction of a minute used is rounded 
up and billed at the full-minute rate; calls are measured from the time the network begins to process the call (before the phone rings or the call is answered) through its termination of the 
call. Domestic long distance (but not for credit card, calling card or operator-assisted calls) and roaming are available on the U.S. GSM Network. tzones™ requires a t-zones-capable device 
and subscription to a qualifying rate plan. Ability to use some or all tzones features depends on device capability. You will be charged for all data sent by or to you through the network, 
whether or not received. Any fraction of a megabyte used will be rounded up and charged as two (2) kilobytes. Additional restrictions apply; see printed materials for details. Limited-time 
offer, valid in select markets only. Offer subject to change or revocation without notice. Rebate is a mail-in offer that requires the purchase of the advertised phone and new activation on a 
qualifying rate plan. Not responsible for typographical errors. T-Mobile is a registered trademark of Deutsche Telekom AG. ©2003 T-Mobile USA, Inc. 














<i 


‘Old Friends’ IN CONCERT 








means 


—_—~_——s« & SAT. DECEMBERH3 
WRCCH@CIICMm CU turn, 















